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PREFACE BY THE AUTHOR 



The absolute need of a compendious descrip- 
tion in a comprehensive form of the Pictures in 
fresco and in oil which excite the wonder of the 
spectator in the various Galleries of the Vatican 
Palace, and the pressing demand continually made 
on the spot by amateurs and by students, Ita- 
lians and Foreigners, have induced me of under- 
taking such a compendious description of these 
GktUeries, and of the master pieces which they 
contain. In order that, by this means, might be 
supplied the want so much felt by numerous Vi- 
sitors. 

In giviog to the Public this work it was my 
desire, where the amount of matter is so vast, to 
render myself useftil to every class of visitors by 
explaining at length the principal objects and the 
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masterpieces of art, and by speaking as shortly 
and as comprehensively as possible about those, 
which a?re o£ minor interest, not entering upon 
any detailed disquisitions in treating of these 
latter. 

I have added an historical epitome to my com- 
pendious artistic description of the objects most 
worthy of note. I thought that thus I should gain 
thanks as well as instruct those of my readers 
who are less versed in these points, and that 
they themselves would thus be enabled the more 
to appreciate the merit of these objects. 

As to those visitors who desire a more par- 
ticular and more scientific description, I -refer 
them to the special book I have composed on 
the subject, and to more learned, and mpre de- 
tailed works of erudite authors who have treated 
of them at greater length. 

I rejoice to be able to pay a debt of filial de- 
votion by adding that to these my humble en- 
deavours, ms HOLINESS POPE Leo xm has been' plea- 
sed to concede his kind encouragement. His Ho- 
liness, always latent upon the advancement of 
useful studies, turns no less his sovereign atten- 
tion to the artistio wealth of the Vatican Palace. 



The present volume contains in theiir proper 
order a Description of the following portions or 
Galleries, into which the Palace is ordinately di- 
vided viz: 
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i. An Bistorioal Account of the Vatican Palace. 

2. Tlie Inner and Boyal Staircases. 

3. The Sixtine Chapel. 

4. The Hall of the Lnmacnlate Conception. 

5. The Stanze of EaflEaele. 

6. The Hall of the Chiaroscuri; and the Chapel 
of Nicholas V. 

7. The second wing of the Loggia of RaflEaele, 
and the three Stories of the Logge. 

8. The Picture Gullery. 

9. The Chapel of Pius V and the Gallery of 
modem Paintings. 

In another volume (that is in the first part of 
this work) besides the description and explanation 
of all the Galleries of Ancient Sculpture Greek and 
Soman, comprised in the greater portion of the 
Palace, I gave, and the Public received with fa- 
vour, a comprehensive description of the Grego- 
rian-Etruscan, ad Egyptian Museums, of the Ta- 
pestries of RaBEaele, and of the Geographical Maps 
of Italy, painted by Ignazio Danti. 

In the meanwhile I entertain the hope that this 
work of mine, while it brings into greater pro- 
minence the magnificence, and the wealth of these 
renowned Papal Qtilleries, which serve to add such 
lustre to the splendour of the Eternal City, will 
also gain for me a favorable reception from evejy 
refined and cultivated mind. 

Palace of the Vatican, March 188B. 

Prof. H. J. Massi. 
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THE PONTIFICAL PALACE OF THE VATICAN 



HISTOBICAL ACCOUNT 

OF ITS FOUNDATION AND PBOGRESS TO COMPLETION 



The Palace of tke Vatican owes its first origin 
to Popes Saints Liberius and Symmachus (the for- 
mer elected A. D. 392, the latter, 492), and to Con- 
stantine. It was built arid restored by them as 
their ordinary residence by the side of the ancient 
Basilica of Constantino which was known in those 
times by the name of the Episcopium. 

In spite of the constant invasions of the bar- 
barians, for the space of three centuries, and the 
dominion of the Q-oths, by whom the Pcilaoe was , 
reduced to ruins, yet owing to the exertions of the 
Popes, among whom especially was Celestinus HI 
(A. D. 1191-8) and Leo HI (1198-1216) it was re- 
built and beautified with such magnificence as to 
become capable of receiving as its guests many So- 
vereigns who had com^ to Rome, from time to 
time, to pay honour t\) the Tombs of the Apo- 
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sties. Chief among these was the empqtor Charle- 
magne, who in the time of Hadrian I and of Leo IH 
took up his residenpe in the Vatican, and wg,s 
crooned by the latter Pope (A. D. 800) as emperor 
of the West, after the destruction of the Kindgom 
of the Lombards. 

Linocent III contributed still more to the ag- 
grandisement of the Vatican Palace (A. D. 1200) 
which had become so dilapidated, that it was en- 
tirely rebuilt (1) by the same Pope. Here, in the 
new edifice, he entertained with great pomp Pe- 
ter II the king of Aragon, and crowned him with 
his own hands. 

Tho ordinary residence of the Popes for more 
than 1000 years after the time of Constantine, had 
been the Lateran Palace, which aftervards fell into 
decay during their occupUtion of Avignon. After 
the return of the Holy See from Avignon to the 
yenerablo city of Eome (A. D. 1377), which, owing 
to the influence of S. Catharine of Siena, was re- 
solved upon by G-regoiy XI, in order to satisfy 
.the intense longings of the people of Rome, and 
indeed of the whole Catholic world, the Vatican 
Palace became the habitual residence of the Pon- 
tiffs. After the death of Gregory XI, which took 
place nearly a year afterwards, the Cardinals held 
here their first Conclave. 



(1) A curious record exists of a letter dated from here, 
adressed to Futama hing of the Tartars, by Nicolas IV, 
about the end of the same century. 
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Of the Pontiffs, who in after times, undertook 
%he development and the splendid decoration of 
the Palace, we will only mak^ mention in chro- 
nological order of those who principally distingui- 
shed themselves in the special embellishment and 
more splendid decoration of those portions which 
are still preserved and are open to the admira- 
tion of the Public, and which contain the most 
celebrated masterpieces of Painting. To these at- 
tention will be called in the following pages. (1) 

During the Pontificate of Alexander V, and of 
John XXIII twice did the Vatican Palace receive 
under its hospitable roof, with regal pomp, Louis 
..Mng of Sicily. 

NicholasV(1447-B5), determining to make the 
Vatican the most imposing and magnificent palace 
in the world, established there the ordinary resi- 
dence of the Sacred College of Cardinals and of 
the other ecclesiastical Authorities. Besides the so- 
lid towers, and the lofty walls which existed before 
his time and in which Alexander III had found a 
safe refuge from Barbarossa, he decorated the 
Palace with elegant structures and surrounded it 
with mighty walls capable of repelling any mili- 
tary assault. 

This Pontiff constructed likewise the « Stanze» 
or rooms for the personal accomodation of the 



(1) For more detailed notices see the '' description 

OP THE MtrSEUMS OP ANCIENT GREEK AND ROMAN SCULPTURE 

IN THE VATICAN PALACE „ by tho Same Author. 
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Popes, whicli were afterwards adorned with the 
frescoes of the immortal Raphael. Moreover he 
built the Belvedere, the Chapel of the Holy Sacra- 
ment, soon afterwards destroyed, and the private 
Chapel which bears his name, and is decorated with 
the paintings of Fra Angelioo. He was also the 
founder of the Vatican Library causing it to trans- 
ferred from the Lateran to iJie Vatican^ Palace. 

Bjs successors Pius 11 and others increased 
the Palace adding new buildings to the majestic 
portion already completed and knovn under the 
name of the ** Appartamento „ or Tower of the 
Borgias, a name derived from Pope Alexander VI, 
who had caused it to be buUt, and who had the 
walls painted with the lovely creations of Pintu- 
ricchio. These new buildings he erected in the 
place of the ancient Palace now destroyed, and of 
which there remained nothing but the Sixtine Cha- 
pel, and the Chapel of Nicholas V. 

To Sixtus IV we owe the foundation of the 
marvellous Chapel (1464) which after him is cal- 
led the Sixtine, famous for the frescoes of the 
most celebrated painters of those times Signorelli, 
Botticelli, Eosselli, Pietro Perugino and finally 
Michael Angelo, who painted there his Last Judge- 
ment. To the same pontiff we owe also the exten- 
sion of the Vatican Library, which had been found- 
ed more worthily by the care of the learned 
Nicholas V. 

Julius n and Leo X contributed more th&n all 
other Popes to the magnificence of the Vatican by 
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decorating their € Stanze » with unsurpassing 
splendour, with the works of Raphael as we men- 
tioned above, and by the magnificent and majestic 
buildings of the Court of St. Damasus, and of the 
€ Loggie > or « Pc^tici > in three stories. These 
were erected with royal splendour first after the 
plans of Bramante and then were completed after 
his death by Raphael, from whom they derive 
their special name, being subsequently embellished 
with lovely designs in fresco, executed by his own 
inimitable art, and by that of his renowned school. 

Eaul m erected in 1B32 the Chapel called af- 
ter him the « Paolina » in place of the ancient 
chapel of the Holy Sacrament. Also the Ducal Hall, 
and the Royal Hall after the designs of the ar- 
chitect Sangallo. 

Gregory XrH built the Tower of the winds, 
which, of lofty height and substantial character, 
defies their ftiry. To this Pontiff it is that we owe 
the continued embellishment of the « Logge > and 
also the building of the long Q-allery of the Maps 
of Italy with its historical decorations in the 
ceiling (1). 

Gregory XTV and Clement VII adorned the Pc^- 
lace still more by the addition of noble paintings. 
They restored and perfected it in all its parts. 

(1) The description of tliis Gallery called the » aEOGRA- 
PHiOAii aALLEBT » exists in manuscript in the private Li- 
brary of EQs Holiness pope Leo xni, by whose command 
and sovereign will it was arranged and compiled in two 
small volimies by the Author of this book. 
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Clement XI and other Popes carried on the 
work devoting much care and thought to the em- 
bellishment of their Pontifical Residence. 

Pius IX of blessed memory, during his trou- 
blous but glorious reign, never for a moment al- 
lowed his mind to be distracted from those works 
of noble munificence, by which he brought to a 
splendid completion the works already begun by 
his illustrious predecessors towards the adornment 
of the Vatican Palace. 

In honour of the Blessed Virgin he caused 
Podesti to adorn with paintings in fresco the walls 
and the ceiling of one of the most majestic halls. 
Its subjects all refer to the dogma of the Imma- 
culate Conception, which was most gloriously pro- 
mulgate^ by him in the year 1854. 

To him also we owe the restoration of the 
« Logge » of Raphael, but only so far as the pain- 
tings of Giovanni da Udine are concerned. He left 
untouched those of Raphael himself, and of his 
school which bear the name of « Seconda Loggia. » 
The work was most succesfolly completed in the 
other halls, which hitherto had been left bare and 
unsightly, by Mantovani, G-alli and by Consoni. 
Moreover by his orders was constructed a Q-allery 
of modern pictures of sacred subjects. Also a com- 
plete restoration was made of the roof and walls of 
theGkdlery of Maps, and also a magnificent stair- 
case by which to ascend to the Palace in place of 
the ancient cordonata. All these works are of the 
most splendid description, and we owe their origin . 
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and their completion to the work of this great 
Pontiff. 

Finally to the provident care of the reigning 
Pope Leo XII are due the splendid frescoes painted 
by the above mentioned Cav. Mantovani in the 
the left south wing of the Portico of the Court 
of St. Damasus by which, from the marble stair- 
case which opens- upon the Bronze gate of the 
Palace, access is gained to the Pontifical Residence, 
to the Galleries of Paintings and Sculpture, to 
the Library, and to the manufectory of Mosaics. 

The masterpieces of art both of Painting and 
of Sculpture contained in each of the various gal-* 
leries which , compose the whole Vatican Palace; 
(a palace so vast in dimensions and in contents ^ 
as to be justly likened to a small city) ; have de- 
servedly raised its fame to a preeminence above 
every other palace in the whole world (i). 



(1) In short this splendid palace is composed of many 
united in one, built at different epochs after the designs 
of the most celebrated architects such as Baccio Pintelli, 
BramantOj Baffaele, Pirro Ligorio, Antonio del Pollajuolo 
Domenico Fontana, Carlo Maderno, Simonetti, Camporesi> 
Belli, Stem etc. 

It is divided into three stories. It possesses immense 
halls, vast courts, innumerable suites of rooms, unrival- 
led Museums, and Galleries of Sculpture and Painting. 
In a word it is every way worthy of being made the re- 
sidence of the Popes, who with royal munificence and 
splendid profusion, have stored up therein the richest 
treasures of art. 
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The Bronze Gate. 

The principal entrance to the Apostolic Pa- 
lace is at the right hand extremity of the Porti- 
co or Colonnade of Bernini upon the majestic 
Piazza of St. Peter's. Access is gained to the 
Bronze Gate by a staircase of travertine. \rwo 
angels are plac^ upon the architrave sustained by 
two great columns of pavonazzetto. In the mid- 
dle of the tympanum is seen a picture in mosaic 
on a gold background. This is the work of Gio- 
■^anni Battista Calandra of Vercelli, or as some 
will have it, of the OavaUer Oristofari after the 
design of the Cavalier d' Arpino. It represents 
the Blessed Virgin with the Apostles SS. Peter 
and Paul. The shafts of the gate are adorned with 
huge plates of bronze, and with nails of metal 
pointed at the head. Observe also the family arms 
of Paul y, and of Alexander VlI,|who construct- 
ed this gate, and restored it together with the 
wide covered corridor which forms the continua- 
tion of the Portico or colonnade of Bernini. On 
the right of the entrance is posted the Swiss 
Guard, who present a striking appearance clad 
in their picturesque uniform of many colours, 
which was first designed by Michael Angelo. To 
their loyal fidelity has been from ages entrusted 
the guardianship and personal attendance upon 
the Sacred Apostolic Palaces. 

On the right of the Corridor is the 
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Inner Staircase 

whicli leads, as we said above, to the Court of 
St. Damasus, to the Museums and Q-alleries of 
Sculpture and Painting, to the Pontifical Resi- 
dence where audiences are held, and to the offi- 
ces of the Maggi&rdomo where are given grcUis the 
tickets for the G-aUeries. This noble staircase, all 
of translucent or specular marble, was construc- 
ted by Martinucci in the year 1860 by order 
of the late Pope Pius IX, It is splendidly deco- 
rated with columns, marbles, and ornaments in 
stucco, and is adorned with windows of stained 
glass. On the second floor are the apartments of 
S. E, Monsignor Maestro di Camera of His Ho- 
liness, aud on the third floor those of S. E. Mon- 
signor Maggiordomo. 

Leaving to the right the ahove mentioned ^tair- 
casej and continuing to traverse the vast ascending 
passage, the visitor arrives at the foot of the splendid 

Royal Staircase 

one of the principal and most majestic flights of 
steps in the Palace. It is so named because it 
leads direct to the Boyal Hall. It was constructed 
by Pope Alexander VJUL after the designs of Ber- 
nini, who with consummate skill contrived to erect 
it in a narrow space between two ancient build- 

2 
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.ings. It is considered his masterpiece, and is 
celebrated for the wonderful effect of perspective 
which it produces on the eye of the spectator as 
he enters from the great portico of the Colonnade, 
Its first floor is decorated with columns of the 
Ionic order which diminish in diameter, and ap- 
pear to grow gradually more and more distant 
from the spectator' s point of view. AJgardi also 
adorned it with niches, festoons^ egg-shaped orna- 
ments, and other designs in stucco. 

This magnificent Staircase opens upon the ex- 
tremity of the right hand vestibule of the Porch of 
the Vatican Basilica, with which it communicates 
by means of a majestic doorv^ay, opposite which is 
the Statue of Constantine the G-reat. He is re- 
presented mounted on a gallant charger, and stret- 
dung on his hand, being filled with astonishment 
at the unexpected apparition of the Cross in the 
air. He is issuing forth from a portico encrusted 
with^african grey marble, and is clad in a flow- 
ing cloak of « giallb » of Siena. This sculpture 
is by Bernini. In the compartments above deco- 
rated with oak-leaves and rosettes on an azure 
ground, between two medallions, are seen two 
subjects in barseUef in stucco, representing the 
Baptism of Costantine by Pope St. Silvester, and 
the building of the Basilica in honour of the Prince 
of the Apostles, the Emperor laying the founda- 
tion stone. In the middle of the principal arch, 
are the fonuly arms of Alexander VII, supported 
by two wmged Fames blowing their trumpets. 
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also in atucco, the work of Ercolo Ferrata after, 
design of BerainL 

Half way up the Staircase, by a door on which 
are the arms of Julius IE (della Eovere), entrance 
is now gained to the Sixtine Chapel up a secret 
stair which bears the same name. 

Continuing to ascend the second flight of the Sccda 
Begia which is decorcUed with pilasters of a simple 
design the visitor arrives at 



THE SiXTINE CHAPEL 



General description of the Chapel. 

This Chapel is a majestic Sanctuary, rectangu- 
lar in shape, 40 metri in length and about 14 in 
breadth. It is lighted by twelve windows. These 
windows are rectangular with round heads. They 
are formed in the thickness of the walls on the 
right and left hand of the Chapel, high up, close 
to the frieze. 

This Chapel owes its name to Pope Sixtus IV 
(della Eovere) who caused it to be built iij 1473 
by Baccio or Beurtolomeo Pintelli, a Florentine 
architect. On the ground floor a balustrade sup- 
porting eight candelabree of marble beautifdlly 
sculptured, serves to separate the space which is 
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reserved for the celebration of Divine service, from 
that which is assigned to the Public. This balus- 
trade is supported by pilasters of Q-reek marble 
adorned with friezes in the ancient style, a most 
lovely work of the ohisel of the fifteenth century. 
The door is engraved with the arms of Innocent X. 
The gilt rails which at first embellished it have 
been removed. In the larger division of the Chapel, 
or Presbytery, at the foot of the wall on which Mi- 
chael Angelo painted his Last Judgement is erected 
an altar of white marble encrusted with precious 
coloured marbles. This Altar was consecrated by 
Benedict XIII. Above it is abaldacchino of purple 
with gold fringe. The dossel is covered with tapes- 
try, which varies in subject according to the princi- 
pal seasons of the Ecclesiastical year in which the 
College of Cardinals celebrates its solemn rites. 

On the Gospel, or left side of the Altar rises 
the Pope's Throne, near which to the right and 
left of the Presbitery on grand solemn festivals 
there assist, seated in their stalls and clad in the 
most sumptuous vestments, the Cardinals, the Pa- 
triarchs, the Archbishops, the Bishops in atten- 
dance in the Throne, and the flower of the Pon- 
tifical Hierarchy. 

The smaller division which reaches from the ba- 
lustrade to the door of the Chapel is accessible to 
the Public consisting of the Diplomatic Corps accre- 
dited to the Holy See, Ladies wearing veils, and So- 
vereigns who may to be passing through the City. ' 

On the right a gallery, half hidden by a railing 
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or balustrade supported by four marble medal- 
lions projecting from the wall and bearing the 
coat of arms of Sixtus IV, is allotted to the Papal 
College of Choristers and Chaplains. The lectern 
is fixed upon a balaustrade, and on it is inscribed 
the verse of Scripture * Cantemus Domino „. The 
pavement is richly tessalated with variegated mar- 
bles in imitation of mosaic work beautifully distri- 
buted in various patterns. 

The Chapel is enriched from end to end with 
marvellous paintings in fresco, except the lower 
part of the walls -which are divided by pilasters 
decorated with awings and hangings painted in 
arabesque after the manner of damask tapestry, 
and bearing tbe arms of Sixtus IV, blue with a 
golden oak (rohur). These were painted in excel- 
lent style by Filippo Q-ermisoni or Ghermisoni and 
others. These walls were formerly, on the principal 
festivals of the year, covered by the tapestries 
designed by the great Baphael at the command 
of Leo X, and which were painted by him in 
tempera, having for their object scenes from Holy 
Scripture. (1) 

(1) These celebrated Tapestries, are on view at present 
in the " Galleria degh Arazzi „ which is a continuation 
of the Vatican Gallery of sculpture. The cartoons painted 
by BafTaele as designs for these Tapestries are now in 
the SOUTH KENSINGTON MUSEUM in London. For descrip- 
tion of them see the first Part of this work, " A Descrip- 
tion of the Galleries of ancient Greek and Eoman Sculp- 
ture ; etc. „ . 
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In this vast and splendid Chapel after the death, 
of Sixtus IV in the sixteenth century and ever 
since that time, the Sacred College of Cardinals 
has assemj)led in solemn Conclave for the Scru- 
tiny of votes for the election of the new Pontiff, 
a right conceded to it by Pope Nicholas 11. Not 
till the year 1274 at the Council of Lyons held 
by Q-regory X, was the order made that the Car- 
dinals should remain in strict seclusion the whole 
period of the duration of the Sacred Conclave. 

Prior to the year 1870 the * Cappella Ponti- 
ficia , was held here only on the principal festi- 
vals of the year such as on All Saints Day, and 
on the first Sunday -in Advent. Here too were 
celebrated all the solemn ceremonies of Holy Week, 
and here was sung the Miserere of the most ce- 
lebrated masters of sacred music. 

In our days after the death of Pius IX, a Pontiff 
whose loss can never be sufficiently lamented, there 
was held here the sacred conclave for the solemn 
election of the new Pontiff the August Leo XTT, 

Historical Epitome. 

Under the Pontificate of Julius IE in the 
year 1608 Michael Angelo, having returned from 
Bologna, was charged by this Pope with the work 
of decorating with paintings the ceiling of the 
Sixtine Chapel. 

Having only half completed his work, Michael 
Angelo was obliged to suspend it for a time 
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owing to the increasing entreaties of Julius IZ, 
wlio was anxious, that it should be exposed to 
the criticism of the Court and of the Publio to- 
gether with the frescoes of the Camera della Se- 
gnatura, now completed by Baffitele. Finally in 
the year 1B12 after the space of only twenty two 
months of untiring labour on the p£urt of the great 
artist, and after continued entreaties on the part 
of the impatient Pontiff, who felt himself bowed 
down by the weight of years, the Sixtine Chapel was 
opened by a solemn mass celebrated by the Pope 
himself in presence of a vast concourse of people, 
who came together in order to give their applause 
to this majestic work, the creation of that sublime 
artist. (1) 

Decoration of the Ceiling of the Chapel. 

The subject which Michad Angelo chose for 
his sumptuous work was that of the Preparation 
of the whole World for the Birth of the Saviour, 
and with tibis view he selected the chief events 

(1) Michael Angelo had been promised 15,000 ducats 
fbr his wotk according to the contract made hy means of 
CKoliano da S. Gallo. He rec^ved however only 8,000 scudi 
. in different payments. Julius II, was so delighted with tiie 
work that although Bramante made every effort to g«t him 
to employ Baffiaele in the paintings of the other part or 
fBi9ade of the Chapel,' yet he could hot he brought to change 
liis mind, hut smitten with admiration for Michael Angelo 
he appointed him to execute the work. 
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recorded in the Book of Gtenesis; and in the .other 
Books of the Old Testament. 

In the nine great compartments of the ceiling 
Michael Angelo has painted so many events taken 
from Holy Scripture ; tiiese marvellous composi- 
tions extending from the Creation of the world to 
the Deluge^ and the drunkenness of Noah, (i) The 
description of them is as follows: 

Over the window to the right: 

KAAsoN (Nahson) ancestor of the Saviour; cap- 
tain of the Tribe of Judah, the first who after 
the Exodus from Egypt offered sacrifice in the 
Tabernacle of God. 

Over the window on the left: 

AMiKADAB, Levite of the Kohathites, (Oaria- 
thiarim) oelebrated for his war-chariots. To his 
care was entrusted the Ark of the Testament. . 

In the compartment on the vavlt over the AUar 
the cycle of the Prophets begins with the figure of 
Jonah: 



(1) Vasari in his biograpliy of tHs great painter says 
tbat these figures both naked and clothed were brought by 
him to so great a perfection of drawing that nothing could 
then or up till then, be attempted so excellent, and scar* 
cely could the done be imitated. He adds that the Pope, 
under the influence of evil counsel asked him to harmo- 
nize his work with that of the other paintings by gilding 
it profasely, and lighting it up with richer colouring. The 
artist replied that the jAen of those days did not wear 
gold on their backs, for they were not rich: they were 
only poor men, and therefore saints. 
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JONAH is represented as sittdng under the short 
lived shade of the gourd, in view of the now pen- 
itent city of Nineveh. 

On the first space of the upper part of the ceiling: 

G-od Almighty, spreading forth His Arms, se- 
parates light from datkness. Bound the picture 
are foui- « Accademie » or « Ignudi > who seem 
placed there in order to support it. On the right 
of tixe picture seated in a chair the 

LTBiAN siBlL. A lovely figure pictured as turn- 
ing towards one side in the act of stretching 
forth the hands towards a vast volume lying open 
before her. 

To the left of the.pii^re: 

JEREMIAH the Prophet. He is absorbed in medi- 
tation foreseing the future calamities which threat- 
en Jerusalem. 

On the lunetta and window to the right: 

JJBSSE, DAVKD, and SOLOMON, auccstors of the Sa- 
viour. 

0)1 the left hand window: 

SALMON, Booz, OBETH. From Salmon was de- 
scended the femily of David, of whose royal fa- 
mily-house the Messiah vas to be bom. 

* In the middle line of the ceiling is the second 
great pidure: 

The Most-High with arms stretched out and 
surrounded by Angels of lovely form is seen in 
the act of giving light to the greater and lesser lu- 
minaries of the firmament. With his right hand he 
points to the Sun; with his left hand to the moon. 
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' On the left side of the same space : 

The Eternal Father is in ihe act of commanding 
the Earth to become fruitftd, and beautiftd and 
to clothe itself with herbs, and plants, and fruit. 

In the fourth picture surrounded by the usucdfour 
4L Igrmdi »: 

The Spirit of the Lord broods upon the win- 
ter creating all the various fishes, animals and 
creeping things of the earth, and every kind of 
fowl of the air. 

On the right of tA« pictua^ei 

DAKiEL a prophet of the tribe of Judah and 
of the royal race of David. A lovely figure ftdl 
of nerve and mjinhood, aptly characterizing him 
as the intrepid confessor of the Faith. 

On the left of the picture: 

THE PEESiAK SYBIL. She was tho first of the 
Sybils who foretold the birthof the Messiah. She 
is represented as engaged in reading moved by 
a heavenly inspiration. 

The fourth picture: 

The Almighty enveloped in a mantle leans to- 
wards Adam who is seen naked and lying on 
the earth. With the point of his forefinger he 
touches (1) the finger which the first man stretch- 
es out towards the Creator, as in the act of rising 
in obedience to his command. 



(1) Micliael Angelo could not suggest in a noble or 
more ingenious way than by tbis simple gesture the di- 
ving decree by which man was created from nothingneos. 
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Around this picture are also four «Ignudi». 

On the right cAove the window^ and in the lu- 
netta: 

ASA son of Abia; jehosaphat and jobam, two 
oiJier kings of Judah. 

On the toindow to the Uft: 

BEHOBOAM SOU of Solomou, and abia king of 
Judah. 

In the middle of the ceiling: 

Eve is repres^ated as being taken by the Crea- 
tor from the side of Adam who is lying in a 
deep sleep. The first woman in all the splendour 
of her beauty darts with marvellous action to- 
wards her Lord, prostrating herself in gratitude 
at his feet, and rendering him thanks for the life 
now granted her. This is a subject which is truly 
replete with grace and charm, and the eyes of the 
spectator and of the student rest with tran(^uil ad- 
miration upon it, feeling it to be a sweet relief amid 
so many other figures all terrible and majestic* 

On the right seated in a ebair: 

THE ciJMEAN SYBIL. TMs Sybil is the fourth 
of tixe ten who were tiie first to proclaim the vir^ 
ginity of the Mother of the future Messiah. 

On the left hand chair: 

EZEKiEL. T^jiis prophet was the son of Buzi of 
the sacerdotal fiunily. 

Hie sixth picture to the left hand: 

The fall of Adam after having been induced 
by Eve to eat of the forbidden fruit. 
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. Eve (1) is seated on the left hand in the act 
of stretching forth her hand to take the apple 
offered her. She is adorned with all the charms 
of womanly loveliness. Adam, although in an at- 
titude not in conformity with the text of Sorip- 
turje, stands near her gathering the fruit. 

In the same space to the right: 

A Cherub with menaciug countenance and 
holding in his hand a flaming sword drives 
forth from the Earthly Paradise our first parents 
Adam and Eve in punishment for their sin of 
disobedience. 

Four € Ignudi » are at the angles of this pic- 
ture. 

In the lunette ou the right above the window: 

HEZECHiAH king of Judah, mai^abse and amoist 
descendants of David. 

Above the window to the left: 

uzziAH son qf Amazziah ; jotham his son and 
ACHAZ son of ^Joatham, kings of Judah. 

TTie seventh picture: 

Here is represented, on one side, the altar la- 
den with sacrifices and victims j some already slain, 
which Noah, surrounded by his fenuly, is in the 
act of offering to the Most-High God. 



(1) Raphael was so charmed by the beauty of this fi- 
gure that he had a copy of it in design. This was aheady 
admired in the artistic collection of Sir Thomas Lawrence, 
and at present is in Oxford. 
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Around this picture are four « Ignudi ». 

On the chair to the right is seated: 

ISAIAH. The most eloquent of all the prophets 
and first of the four greater prophets. He is ma- 
jestic in countenance, is seated in an imposing 
attitude, and is clad in a sumptuous robe. 

On the left hand chair is seated 

THE ERiTHEKAK SIBYL. She is leaning on her 
left side in such a manner as to display with 
greater advantage a side view of her countenance 
and form which are truly enchanting. 

In the eigth compartment: 

The Universal Deluge. It will not be unac- 
ceptable to the reader to be made aware that Mi- 
chael Angelo began the painting of the ceiling 
with this subject, and that the numerous figures 
here depicted are of less size than those in the 
other compartments. This was a defect of which 
the great artist became aware too late; he had 
therefore to increase the size of those in the other 
spaces. 

The subject is here divided in a most mas- 
terly manner into various parts which present to 
the spectator scenes both calamitous and terrible. 

Nothing can be more expressive than the grpup- 
ing of these several scenes. 

Afar off is seen the Ark of Safety riding gal- 
lantly and peacefully on the waters surrounded 
by a mass of people who on the point of peri- 
shing, are making vain efforts to cling to it. 



Digitized by VjOOQIC 



— 80 -^ 

Around this picture are beautiftiUy grcwqjed 
four * Ignudi ^ one of winch is that on the rigl(^ 
hand now effaced, there remaining only a lovely 
head and the left arm. 

Over the window to the left: 

ZOBOBABEL CaptaixL| and Pontiff of the Jews. 
It was he wo built again the Temple of God at 
Jerusalem after the captivity. Then follow 

ABiuB and ELiACjsiM or ELiAsiB progenitors of 
Christ, leaders and pontiffs of the Jewish nation. 

Over the right hand loindow : 

josuH and jkconiah kings of Judah, salathiel. 
, In the ninth compartment: 

Noah is seen lying naked on the ground, drunk 
with the fruit of the vine which he first had plan- 
ted. Cham one of his three sons, discovering his 
father in this state, has called his brothers Sem 
and Jaj)het, and in derision points out to them 
the sad condition of their father. This subject is 
treated with marvellous taste and propriety. 

On the chair on the right hand is seated 

THE DELPHIC SYBIL. She is the most lovely of 
all the five designed by Michael Angelo. She is 
depicted in a thougtful attitude holding an open 
roll ^in her hand. This figure is full of grace. 

JOEL. The prophet Joel is here represented as 
burning with an ardent zeal for the maintenance 
of his religion. 

Over the entrance door of the Chapel in the middle 
in one compartment: 

The venerable bearded figure of the pBophet 
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ZACHABiAH IS in the act of turning over the leaves 
of ^ volume. 

Over ike rights hand window: 

AzoB and zadooh, ancestors of the Saviour. 

Over the left hand window: 

ACHM, EMUD, aucostors of the Saviour. 

In the right and left lunettes above the same 
windows: 

The patriarchs jaoob and joseph on one side; 
BLEAZAB and MATHAN on the other. These end the 
genealogical series of the ancestors of Our Lord. 

In the four angles of the ceiling are repre- 
sented other subjects taken from the hi&tory of 
the Old Testament. 

On the left in the triangle next the great wall of 
the ^' Last Judgement „ : 

Haman, the first minister of Tring Ahasuerus, 
baJigR upon the gibbet which he himself had cau- 
sed to be erected in order to hang Mordeoai the 
uncle of queen Ester, whose destruction, together 
with that of the whole Jewish race he had vowed. 

In the triangle to the right: 

Here is seen in the midst the brazen serpdEut 
raised by Moses in order that the Israelites, bitten 
by the fiery serpents (saphirae or hydrae) might 
be instantly healed. 

In the triangle to the right of (he ceiling at the 
bottom of the Chapel i 

Judith is placing in a sack the severed head 
of ^Holofemes, thus liberating her country from 
the fierce assault of the Assyrian army. 
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In the opposite triangle; 

David, victorious over GroEatli; whom lie has 
felled to the ground, severs with the giant' s oWn 
sword his head, which is bespattered with blood, 
in presence of the two armies. 

In the intermediate wall between the windows 
and in the corresponding spaces are painted two 
niches divided by a pilaster. In these are seen pain- 
ted by Sandro Botticelli, and by the various mas- 
ters who executed the paintings of the great lateral 
pictures of the Chapel twenty four of the first 
PontiflEs, whom the Church venerates as Saints, 
twelve on each side. There are also four on the 
waU over the great door of entrance on which is 
placed the family escut(iheon of Sixtus IV the 
founder of the Chapel in majestic relief. These 
portraits are placed ordinately e^ch one having 
at its base an appropriate Latin inscription, iudi- 
cating the name, the native country, the Coronation, 
the years of the Pontificate, and the date of the 
death of each Pope. 

Fresco of the Last Judgement. 
Historical Epitome 

In the year 1B34 Michael Angelo, now 67 years 
old undertook to paint in fresco on the principal 
wall of the Chapel, where stands the Altar, a picture 
of the Universal Judgement. Already had he der 
signed the cartooiis for it in the time of Oler 
ment Vll, intending to paint on the two sides 



of ike Chapel the Final Judgment and the Fall 
of the rebel angds. He was ohiefly urged to this 
by ttie entreaties of Paul IE, who desirous of pos- 
sessing a work of this celebrated artist, had paid 
him an honour which is unique in the history of 
art. He himself, in his own person, accompanied 
by the Cardinals and by his whole court paid a 
visit to the studio of the artist, and begged him, 
with pressing entreaties, to undertake the onerous 
work. Moreover, by tHe, hands of the Cardinal 
Chamberlain Sforza, he wrote him letters pateni^ 
and three briefs, securing to him the payment of 
one thousand two hundred scudi^ which had been 
left for this object by Clement VIE. 

Such was the esteem and the consideration 
in which this Pontiff held the genius of this great 
artist. 

Before the time of Michael Angelo, Raphael's 
master Perugino had already painted this wall 
in fresco. He had divided it into three parts. In 
the middle was the Assumption of the Virgin, 
Sixtus lY the &und^ of the Chapel kneeling at 
her feet. Moses saved from the waters of the Nile 
by the daughter of Pharaoh, on the Gospel side. 
On the Epistle side the Birth of Jesus Christ, 
and the Adoration of the Magi. These three fre- 
scoes were effitced by Paul III in order that Mi- 
chael Angelo TTligbt paint his Last Judgement 
in their place. 

This celebrated artist finished his majestic 

work after three or four years of unremitting la- 

3 



Digitized by VjOOQIC 



— 34 — 

bour, tliirty years after the decoration of the cei- 
ling. On Christmas-day, iB41, this miracle of art 
was uncovered, and all Eome crowded to admire 
this most stupendous creation of artistic skill. 

The Final Judgement 

In the midst of this great picture is seen (1) the 
Son of Gk)d clothed in his most terrible majesty, 
and seated on a cloud as on the Throne of his 
Power. At his side stands his Mother in a timid, 
and awe stricken attitude, also his Precursor 
St. John. He is represented as the inexorable 
Judge of the world in the act of launching, with 
his right hand the sentence of eternal damnation 
against the lost, while with his left hand He gathers 



(1) This picture is, (as it were) an immense theatre 
of action containing no less than 300 figures. Its conce- 
ption is only worthy of Michael Angelo who in all his 
work has reached the highest point of artistic perfection 
as well in the perfect correctness of design, as in the ini- 
mitable holdness of the drawing, and cousammate skill in 
the foreshortening. Unfortunately some parts of the fresco 
and in particular that part of it in which the Angels are 
represented sounding their trumpets have a tendency to 
scale off not, by reason of dampness (as some would have 
it) but by reason of the heat produced by the lighted cand- 
les on and about the altar. It is to be feared that' ere 
long the picture will be utterly ruined. 

The other frescoes too, on ttie lateral walls, are perish- 
ing from lapse of time, from the smoke of the candles. 
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iaromid him Hs Elect. At his side, surrounding 
him in a glorious circle, stand the Patriarchs, 
the Prophets, the Apostles, together with troops 
of Ooiifessors, Virgins, Martyrs displaying the 
various symbols of the sufferings which they en- 
dured for the love of Christ in this mortal life. 

Among these is seen Andrew with the cross 
upon his shoulder, Bartholomew displaying his 
own skin, Lawrence the gridiron, Blaise the comb, 
Catharine the spiked wheel; Sebastian the arrows. 

On the left there is a very remarkable and 
finely designed, group of Saints engaged in aiding 
Simeon of Cjrrene to place the cross upon his 
shoulders. Simeon himself is represented, a beard- 
less figure in the midst of bearded ones, in a ben- 
ding attitude, a perfect study of foreshortening in 
the right arm and the belly. 

Above, in the arches of the ceiling. Angels in 
varied attitudes display triumphantly the trophies 
of man's salvation, the Cross, the Crown of 



«nd of the incense and even of the schedules that were 
burnt here after the scrutiny of votes at the papal ele- 
-ction. According to tradition a great fire was kindled in 
this Chapel by the soldiers of Charles V and the Consta- 
ble de Bourbon, when they took possession of Borne in 
the year 1527. These fires and the smoke which penetra- 
1;ed into the Chapel from the explosion of a powder, ma- 
gazine in the Castle of S. Angelo in the last century, con- 
tributed to increase the damage and to obscure still more 
the colouring of the frescoes. 



Digitized by 



Google 



— 36 — 

Thortis, the Spunge, the Nails, and the other inst- 
ruments of the Passion. 

Below, in the midst of the picture, are the 
seven angels described by St. John in the Apo- 
calypse, three of whom sustain in their arms the 
open books, while the other proclaim the dread 
day, sounding a blast with their trumpets to 
awake mankind from the slumber of the grave, 
and to summon them from one end of Earth to 
the other, to appear before the Eternal Judge. 

At the sound of the dread trumpet the graves 
open and the dead are seen in various attitudes; 
some as skeletons issuing forth from the tombs j 
some with strenuous exertion issue forth foul 
and squalid in appearance; others, rising in their 
original form fall of confusion and shame, seem 
to dread to appear before their Judge. 

High up,- on the right, groups of Elect cleave 
the air on meir road towards Heaven. In vain 
do the demons with horrible energy strive to de- 
tail them, in vain do they endeavor to tear them 
from the embraces of the angels and saints who, 
executing the divine decree, advance in loving 
attitudes to their rescue. 

To the left of the picture a desperate strife 
is going on between lost souls and demons. These 
latter, with horrid muzzles in various groups, drag 
them down insulting them with jeers^ and kicks 
and blows, or they seize them by the hair or by 
other parts of the body, and suspend them over 
the abyss, torturing them all with insatiable 
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cruelty. One of these demons trips up a criminal 
who has a serpent coiled round his person ; other, 
fall crash into the infernal abyss, wearing various 
terrible forms. 

Behind on the right hand, is depicted Death 
wrapped in a winding sheet and seated in the 
midst of a group of lost souls. 

On the left of this picture Michael Angelo 
taking a hint from the poem of Dante mixed 
up with the christian belief the mith of Charon 
who, with eyes like burning coals, loads his bark 
with the wicked in order to ferry them over to 
Hell and 

«Batt6 col remo qualnnque s'adagia. (1) 

He is represented in the act of pitilessly loa- 
ding with blows the rebellious souls, who of their 
own accord, throw themselves down upon the 
shore just at the very point where the Angels 
rush to the defence of the Elect. 

Pius IV, under the influence of religious scrup- 
les, was near upon effacing all the figures as 
being unsuited to the sanctity of the place. He 
was dissuaded from this only by the earnest re- 
presentations of the Cardinals. Some only of the 
figures were clad for decency's sake by Eiccia- 
reUi, Daniele da Volterra, a scholar of Michael 

(1) Charon demoniac form, 

With eyes of burning coal collects them all 
Beckoning} and each that lingers with his oar strikes. 

Inf. in. 
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Angelo, wlio thence gained the name of the Bree-- 
ches-maker, and gained a most undeserved chasti- 
sement from the satirical pen of Salyator ^Bosa (1). 

Pictures on the lateral wall 
of the ChapeL 

The three latei^ walls beneath the great gal- 
lery or cornice are covered with fourteen pictures 
in an excellent state of preservation. These w^a 
painted in fresco by the most celebrated artists 
of the day. The subjects here depicted in ma- 
steriy manner are taken from the Old and New 
Testament, from the life of Moses and from that 
of Christ, the one on the Gospel and the other 
on the Epistle side of the Altar, They are placed 
opposite to each other and arranged in such a 
way as to form a spiritual parallel between the 
type and the antetype. 

Beginning tvith the left hand wall on the Gospel 
side: (Old Testament). 

L Luca Signordli. The journey of Moses from 
Egypt with Zipporah his wife. She is represen- 
ted in the act of accomplishing with a sharp flint 
the circumcision of her son. In various other por- 
tions are painted also the departure from Egypt 
of Moses and Aaron with 600,000 Israelites in the 
year of the world 2544. 

(1) Sat. ni. 
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By some this picture in assigned to Perugino, 
assisted by Pintorioohio, and by Bartolomeo della 
Qfttta. 

I. On the right hand on the Epistle side: (New 
Testament). 

Pietro Perugino. The Baptism of 0. L. J. C. 
in the river Jordan by the hands of S. John the 
Baptist the Precnrsor* In the middle in seen a 
lovely landscape^ beautifolly distributed into hills 
and plains. The Heavens are opened, and in the 
midst of the glory, on resplendent clouds, is seen 
the Eternal Father surrounded by Angels, and 
accompanied by the Holy Ghost who, in the form 
of a dove, descends upon the Saviour of mankind. 
This picture was executed by ^Perugino aided by 
Andrea d'Assisi, sumamed < I'Ingegno >• 

TL On the left hand: (Old Testament). 

Alessar^o Filippij a ncUive of Florence^ pupil 
of Sandro BottieeUi. 

The principal subject of this picture is Moses 
in the act of taking vengeance on the Egjrptian 
for the blood of the unliappy Jew stain by him; 
also driving away the Midianitish shepherds who 
were preventing the daughters of his father-in-law 
Jethro from dravring water, at the same time with 
courteous air watering their flocks. 

n. On' the right hand: (New Testament). 

Sandro Botticelli or Filippesi. The watching and 
fiasting of the Saviour in the desert for the space 
of forty days and forty nights, together with the 
temptation and the defeat and flight of the DevU. 
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The painter lias represented the scene over the 
pinacle of a high gothic tdmple of the holy city 
where the temptation takes place. The two figures 
which form the principal subject of this picture 
can be scarcely discerned while those who fill the 
court of the temple in various attitudes of offering 
gifts or conversing with one another, are drawn 
in more than full size. The greater part of these 
latter are portraits of living personages of the 
time. They are of dignified aspect, and are full 
of life/ 

m. On the lefi :{Oli Testament). 

Cosimo RosseU%{iy The Israelites crossing the 
Bed sea on dry land. The sea is divided Uke two 
lofty walls, trough tthe miraculous power of Mo- 
ses' rod. The mighty army of Pharaoh is drowned 
in the waters while pursuing the Hebrew people. 
Moses is represented in a commsmding attitude 
on the shore accompanied by his sister Miriam. 

On tht right: (New Testament). 

Domenico Corradi^ a native of Florence, surnar 
med Qhirlandajo. He was the first painter who 
added richness of design and oolourfaig to a well 
studied background. 

The subject represents the Calling of the apos- 
tle S. Andrew and of his brother Simeon surna- 
med Peter. 

This picture is, one may almost say, perfection, 

(1) A Florentine, the first master of Michael Angelo 
(1445-1481). 
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and is vajstly superior in loveliness to all the 
others on the side walls, 

IV- On the left: (Old Testament). 

Cosimo Rosaelli. Hoses oi^ one side breaks the 
tables of law on whioh was inscribed the decalogue 
in view of the idolatrous Israelites worshipping the 
god Apis of Egypt. On the other side Moses is 
seen holding up -the new tables of the Law to 
the crawds who are encamped in the desert. 

0» the right: (New Testament). 

Cosimo Rossdli. Jesus on the mount endrcled 
by his twelve apostles, whom he had lately called, 
and by a great multitude, of people^ teaches true 
wisdom iu the sermon which begins with the eight 
beatitudes. 

Here is seen also the healing of the leper by 
Jesus Christ. The leper is kneeling at his feet. 
The composition of this work is very lovely and 
of great merit. 

V. 0» ihe left: (Old Testament). 

Sandro Botticelli. The subject of this compart- 
ment is the conspiracy, and rebellion against Mo- 
ses and Aaron, of ELorah, Dathan and Abiram, 
and 260 other cospirators of the tribe of Levi, 
followed by the divine punishment. 

V. On tie right: (New Testament). 

Fietro Perugino. The appointment of St Peter 
as the Vicar of Jesus Christ. This latter is giving 
him the two keys which are symbolical of his Pon- 
tifical office. 

This is one of the largest and best painted 
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worira in fresco done by the master of Eaf&ele, 
and is remarkable for its wonderful purity and 
grandeur of style. 

Many of the figrftres in this picture are without 
doubt, portraits of the artist' s contemporaries. Fra 
Bartolomeo della Gatta (1), monk of the order of 
Oamaldoli, and abbot of the monastery of St Cle- 
ment at Arezzo had a share in painting this picture. 

YI. On the left: (Old Testament). 

Luca SignoreUi. The death of the Patriarch Mo- 
ses on the top of mount Nebo at the €kg& of 120 
years in full view of the promised land. 

VI. On the right: (New Testament), 

Cosimo RoaselU. Celebration of the Passover and 
institution of the Holy Eucharist at the Last Sup- 
per, partaken of by Jesus Christ in company with 
his twelve Apostles. 

At the sight of the Prayer in the Garden of 
Gethsemane, and of the Capture of Jesns Christ, 
and of the crucifixion on Calvary, which are seen 
in the distance through the triple balcony of the 
supper room, the thoughts of the spectator recur 
sadly to the future Passion of the Saviour. 

Vli. On the left between the lower angle of the 
Chapel and the door: 

Francesco Salviati. The contest between the 
Archangel Michael and thet Devil for the body 

(1). He flourished in the first years of the XV century, 
and signalized himself equally in different spheres of art, 
painting^ miniature-painting, architecture and music. 
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of Moses, wldle lie was being buried by the An- 
gels on mount Nebo in a spot unknown to all 
This was done in order to prevent its removal, 
and its being traced by the Jews who were so 
given to idolatry, lest they should take occasion 
to adore him as Gk>d. 

This fresco was soon afterwards restored in a 
bad manner by Matteo da Lecce« 

Vn. On ike right: (New Testament). 

Resurrection of Christ painted in lively colours 
T>y Domenico Ghirlandaio and afterwards restored 
with indiflferent success by Arrigo di Malines a Fle- 
mish painter, 

Having ^Jiished the round of these pictures 
on the lateral walls, let the critical visitor turn 
his eyes once more to the ceiling, and then insti- 
tute a comparison between these and the magni- 
ficent creations of Michael Angelo. Without doubt 
he will arrive at a fuller comprehension of the 
marvellous fecundity of his genius, under the in- 
spiration of which he far oustripped in sublimity 
of execution all. that had been accomplished in 
this style of painting, whether by his contempo- 
raries or by those whQ lived and worked before 
his time. 



Issuing from the Chapel, and continuing to ascend 
hy the secret stair the* Visitor arrives at the suite of 
Apartments of JS. Pius V, Near the entrance remark 
upon the waU a remarkable picture in fresco hy Bair 
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dassare Peruzzi da Siena, representing the manger 
with the Adoration of the Shepherds, 

Traversing then the first and second haU of this 
ancient suite of rooms, where at present is exhibited 
a Collection of modern paintings (1) the visitor ar^ 
rives by a door beautifully carved at the HaU of 
Hie Immacudate Conception. 

(1) As these pictures are of minor importance a de- 
scription will be given of this collection and also of the 
ancient Chapel of S. Pius V at the end of this volume. - 
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Hall of the Immacnlate Conception 

This is a yast Hall riclily decorated with 
magnificent fresco paintings executed by the com- 
mand of Pius IX. This Pope being desirous to 
perpetuate the memory of the promulgation of the 
dogma of the Immaculatg Conception entrusted the 
execution of the work to the celebrated painter 
Oav. Francesco Podesti, one well worthy of the 
honorable office. 

The fresco on the right hand wall of the Hall 
represents the meeting in solemn council of the 
most renowned Theologians, and ecclesiastical di- 
gnitaries, in order to discute the dogma pre- 
vious to its final promulgation. 

On the great wall in front of the windows 
in the midst is the venerable figure of Pius IX 
who clad in pontifical vestments of great cere- 
mony, and irradiated by celestial light is in the 
act of opening his Ups in order to proclaim, in 
a solemn manner, the Immaculate Conception of 
the Blessed Virgin. 

His Holiness is surrounded by the Prince in 
attendance on the Throne, by the Master of Ce- 
remonies, by the Cardinals, and by a double row 
of membres of the Sacred College, by Bishops, 
by the Apostolic Protonotaries, by the Senator, 
and « Conservatori > of Borne, by the Canons of 
the Basilica of St Peter, and by other personages 
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of the Court. The action takes place on the 8* of 
December 18B4 in the Vatican Basilica. 

Up aloft, Heaven opens and in the midst of 
the Holy Trinity the Immaculate Virgin, with 
snow white feet^ treads upon the head of the in- 
fernal serpent. She stands on the crescent moon 
as on a footstool. All around her are lovely bands 
of cherubs in an adoring attitude, while the Se- 
raphim present her with a rose and lily; then 
on bright clouds stand the Apostles Ss. Peter and 
Paul, also her chaste spouse and protector S. Jo- 
seph, and the Baptist too, and the Patriarchs, 
among whom are Adam and Eve, the Prophets, 
the Confessors, the Evangelists, and the Doctors 
of the Church arranged in the most-striking or- 
der and in attitudes of reverence. 

Below to the left of the spectator is the majes- 
tic figure of Faith. She points to the Cross which 
is upheld by an angel, and ^ith her left hands 
calls attenti6n to the dogma which is inscribed 
in an open book. To the right the Archangel 
S* Michael, leader of the Angelic hosts, with his 
flaming 9 word drives down into Hell heresiarchs 
and enemies of the Blessed Virgin. 

In the third fresco which is situated on the 
Dogma is seen Pope Pius IX, clad in sacred ve- 
stments^ and mounted on a scaflEblding, construct- 
ed for the purpose, offering incense to the Vir- 
gin, after having solemnly crowned her statue 
with a golden crown in the Julian Chapel, or 
choir of the Vatican Basilica. 
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To the lefb in the angle formed by the wall is 
seen the portrait of Podesti who, with such ma- 
sterly skUl| exeouted this remarkable work. 

The upper fresco between the windows perso- 
nifies Beligion seated on a magnificent marble 
chair, in shape like a small temple, with the cross 
in her right hand, and her lefb hand extended as 
if to bless the various nations whom she Welco- 
mes -to her bosom. 

The fresco painted on the lower compartment 
represents the Sibyls who prophesied of the Virgin 
and of the Messiah who should be bom of her 
into the world. These are lovely figures clothed 
in their proper national costumes. They are col- 
lected together on the floor of a vestibule which, 
by wide flights of steps leads to various temples 
and ancient monumental edifices. Some are intent 
on listening to one of them whO; in a fine pose, 
leans on a book lying 6n her left knee, and is 
opening her lips in inspired prophecy. 

In the lateral circumference of. the ceiling, 
within four medallion shaped compartments, are 
painted four glorious achievements related in the 
Old Testament. 

In the first is Esther fainting and supported 
by a maid in the presence of king Ahasuerus, 
who declares her queen and saviour of her op- 
pressed fellow countrymen. 

In the second is Judith displaying the seve- 
red head of Holophemes, the enemy of Israel. 

In the third is the Ark of salvation of the 
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hnmaii race witt a tragic scene in the Universal 
Deluge. 

In tlie fourth is Jael tl\e saviour of God*s 
people. Moved by a divine inspiration which she 
receives from an angel, she is about to strike a 
nail into the temples of Sisera. 

On the side above the Discussion of the Dogma 
is a remarkable representation of «« Doctrine ». 

Beneath the principal wall is the inscription: ^ 

« Ann. Chr. MDCCCLIV, VL idOms decern- 
bris Mariam Magnam Dei Matrem lahis primaevae 
expertem Pius IX Pont, 3{ax, accitis orhis caiholici 
Episcopis solemni decreto sanxit liaiberi et coloHbus 
udo iUitis rem gestam exprimi iussit > (1). 

Franciscus Podesti Eques invenit et pinxit. 

On the plinth of the opposite wall between the 
figures of SS. Matthew and Thaddeus is a double 
inscription in G-reek and Latin: 

Ac Primum Gabriel Casta 8ese Induit Ore (2) 

Nuncius AffaJturque Pio Sermone Puellam 



(1) « On the 8 *^ of December in the year of Christ 
1854 Pius IX Pont. Max. having assembled the Bishops 
of the whole catholic world, solemnly decreed that Mary 
the great Mother of God, should be accounted free from 
original sin, he also ordered a record of the event to be 
painted in fresco, 

Francis Cav. Podesti designed and painted it. » 

(2) And first the Messenger Q-abriel presents himself 
and with chaste lips adresses the Maiden with holy words: 
Virgin thou shalt become the Mother of God by an Ln- 
maculate Conception. 
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Virgo Deum Paries Gremio Intemerata Pudico. 

The doors and the panels of the windows are 
decorated with delicate « intarsio » by Buonadei 
and with * intaglios » in relief with fiiezes of the 
Virgin, St. Joseph, and other Saints executed by 
Marchetti by Seri and by Eetrosi. 

On the pavement is a beautiful ancient mosaic 
in polychrome discovered at Ostia. 
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THE STANZE OF RAPHAEL 

These foiir most celebrated halls which we 
are now about to describe form one part of the 
suite of rooms built before the other portions of 
the Palace by Nicholas V. 

They were devoted to the use of the Consisto- 
ries and the Papal Congregations. 

In the year 1608, Eaffaele, whose fame as an 
artist had already been widely spread, left Flo- 
rence at the, youthful age of 25, and came to 
Rome by the special invitation of Julius 11. This 
Pope was induced and solicited to take this, step 
by Bramante Lazzari his architect. Raphael was 
received with the greatest honours, and was char- 
ged by the Pope to assist in the decoration of 
these rooms — a work first begun by Sixi^^s IV, 
and then continued by Julius 11 in the greater 
portion of the walls. \ 

The Dispiatation or Discussion on the Holy 
Eucharist was the first subject executed by J^a- 
phael. His work proved so satisfactory on its cc 
pletion, and the Pope w«s so enrsuptilred with 
the singular beauty of the painting, that he co| 
manded the pictures already finished, or in 
way to being finished, by other Florentine 
terS; to be effaced, and all the rooms to be pain^ 
afresh by Baffaele Sanzio, Raphael however 
specting the work of his master Perugino 1^ 
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nntoTiohed the ceiling of the hall of the « Incen- 
dio di Borgo » and also other minor decorations 
by Sodoma in the hall of the « HeUodoros » as 
will be related in its proper place. 

Among the works executed by Raphael in 
these rooms lip to the end of his short, but no 
less glorious career, are especially remarkable the 
School of Athens, the Jurisprudence; the Par- 
nassus, the Miracle of Bolsena; and under the 
reign of Leo X who was successor of Julius IE, 
the Expulsion of Attila, the Liberation of S. Peter 
from prison, the Fire in the Borgo, and other 
subjects iu the hall of the Consistory. 

The idea that prevailed in Baphael's mind in 
the execution of these renowned paintings may 
be summarily stated as illustrative of the most 
splendid events in the Church since the time of 
Costantine. 

The frescoes are not a little damj^ed by the 
damp, and by the various deplorable accidents, 
such as the bivouacking in the Vatican Palace of 
the Constable Bourbon's soldiers in the year 1B27 
after the sack of Some in the reign of Clement VII, 
only ten years after they were painted. These sol- 
diers lighted great fires in the middle of the rooms. 

Later on, the frescoes were by order of Clement 
XI, restored by Carlo Maratta, and his school. 

The approach to the rooms is now, in accor- 
cuance with a more strictly chronological order, 
just the reverse of what was arranged by the 
authorities before the year 1870. We now com- 
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mence with the Hall o£ the « Incendio di Bosgo » 
and visit successively those of the « Segnatura » 
and of the « Heliodorus » and so pass on to exa- 
mine lastly the «Hall of Costantine ». 

Baffaele Sanzio 

or de' Sanctis the* most celebrated painter in the 
world's history. He was bom at Urbino on Good 
Friday 1483. He was the son of Giovanni, a pain- 
ter of some merit. He was the pupil of Pietro 
Perugino, and of Bartolomeo della Gatta, his fe- 
voarite artist in the studio, and the one from 
whom ho learnt most in loveliness of colouring. 

To excellence, and rare talents as a painter, 
he added proficiency in architecture, which he 
studied under the great Bramante his uncle. He 
thus became worthy to succeed the latter in the 
building of the Vatican BasUica of which he de- • 
sigD^ed the plan; also in continuing the decora- 
tion of the Vatican Logge which took from him 
their name; also in other no less important and 
magnificent works. He was also a renowned sculp- 
tor althoug few of his works in this art are now 
to be seen, for he gave little application to it. 

Endowed with the most sublime qualities of 
mind and genius, with sweet, gentle, and affectio- 
nate manners, he became endeared to all, and 
especially to his pupils, who looked upon him sis 
their Prince and Father rather than as their Ma- 
ster, and considered it their chief glory to form 
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a splendid circle and honourable cortege around 
his person. 

Any praige that can be bestowed on him must 
necessarily be too small to do due honour to his 
sovereign merit in art. 

To him the Roman School owes its chief glory. 
He died in the year 1620 oppressed more by con- 
tinuous labour and by unceasing fatigue, than 
from any other cause, at the early age of 37, on 
the very anniversary of his birth. 

His death was most prejudicial to the progress 
of art which he himself had raised to so high an 
eminence. His designs and his paintings are ab- 
solutely priceless, and are worthy to do honour 
only to Princely Cabinets and Royal Galleries. 
The prints of them which Raimondi executed 
are rare tresaures. Suflfice it to say that merely 
the name of Raffaele calls up before the mind 
miracles of art. 

Boom of the ^Incendio di Borgo^ 
or Chamber of the Tower of the Borgia. 

This Hall is the third of the series which was 
painted by Rai&ele at the age of 34. It was com- 
menced in 1614, and finished in 1517. It contains 
subjects, which illustrate the most memorable 
events in the life of Popes Leo HE and IV, cor- 
responding as they did partially with the acts 
of the then reigning Pontiff Leo X. 
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About the middle of the ninth century viz in 
the year 847, under the Pontificate of Leo IV, a fire 
broke out in the Borgo S. Spirito^ oonsumming 
a great part of tbe houses, and threatening even 
the ancient Basilica of S. Peter, and the adjoining 
old Palace- of the Pope. These latter are seen 
in the background of the present picture. In or- 
der to subdue the fory of the flames the Pontiflf 
Leo IV, inspired by a divine impulse, clothed in 
his pontifical vestments and attended by the mi- 
nisters of religion with his cross-bearer at his 
side, appears in great pomp in the arch in the 
middle of the Papal Loggia or Gallery, and rais- 
ing his hand, and making the sign of the Cross 
miraculously extinguishes the terrible fire. On 
the appearance of the Pontiff a troop of men and 
women who had been surprised by the flames, 
throw themselves down upon their knees on the 
summit of the stair, which leads up to the Church 
at the foot of the Loggia, and extend their arms 
towards the Pope in the extremity of conster- 
nation and disorder. 

Among the various episodes which this picture 
presents to our eyes amidst the terrible ravages 
of the fire, is remarkable above all the group 
consisting of a young man who carries on his 
shoulders his aged infirm &ther. A little boy pre- 
cedes them entirely naked,, and with a bundle of 
clothes under his arm, looking back at them in 
consternation. An aged woman with bare feet, 
and a horror struck countenance, come behind 
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carrying tke olotiies of the old man. From the 
number of the figures it is thought tha,t Baffaele 
inspired by the description which Virgil gives of 
the celebrated burning of Troy, wished to r^ro- 
duce it here representing the piety of -ffineas who 
saves &om the flames his £a>ther Anchises, and is 
accompanied by Ascanius and Creusa (1). 

In the foreground of the picture^ at the foot 
of the flight of stairs, a young woman on her 
knees wiiii her hair dishevelled, with her breasts 
half exposed, stretches her arms in an attitude 
of the greatest consternation towards the PontiflP. 
A mother with, her child at her breast is seated 
close by, and looks back with an air of horror. 
A woman with her garments in disorder and hold- 
ing up a part of them, so as to shelt^ herself 
from the heat, is crossing the piazza weeping. 
Before her are two naked children, one of whom 
tries to veil his breast with modest hands; the 
other almost struck by his mother turns round 
towards her weeping. 

To the right of the picture, where the horror 
of the scene is greatest by reason of the fire, 
which driven by a furious wind advances well 
nigh to the balcony where sternds the Pontiff,, 
aare various figures of men and women, who though 
blinded by the flames, use their utmost efforts 
to extinguish them by throwing on water. Won- 

(1) Executed by Giulio Rontano who alsa partly exe- 
cuted the other nude figures of this picture. 
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drously beautiful is the figure of a woman, who 
with dishevelled hair is &mishing water to a 
man mounted on the steps, and who, in his tum^ 
hands the vessel to another man who throws it 
on the flames. 

In order to adotn the scene more magnificently 
!Eaffaele has painted certain isolated columns^ the 
ruins of some ancient edifice, and supposed by 
some to represent the columns of the temple of 
Castor and Pollux in the Roman Forum. 

This picture the most etcellent work of Raf- 
&ele in his third or grand manner, is remarkable 
for its composition which is full of truth, of life 
and of consummate expression in the figures, above 
all the other pictures which he painted with his 
own hand. . 

This painting bears an indirect reference to 
the extinction of the blaze of war which threa- 
tened the whole of Europe owing to the exertion 
of the great Pontiff Leo X, and the successful di- 
plomatic negotiations instituted by him in the 
Congress of Bologna after the battle of Mari- 
gnano. 

The lower part of this « Stanza, » is suppor- . 
ted by fourteen Telamons, painted from Jthe mid- 
dle downwards like « Termini ». These figures 
were executed in chiaroscuro in great perfection 
by Polidoro da Oaravaggio ; soon afterwards they 
were restored by order of Clement XI by Carlo 
Maratti, and his school. 

Raphael determined to place in the spaces 
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some of the Princes who, by their glorious deeds 
had deserved well of the Eoman Church, and of 
the Catholic Beligion. He entrusted the execution 
of the painting to his pupil Q-iulio Romano. Every 
figure bears an appropriate inscription, and maxim 
peculiar of the subject represented. 

Proceeding in order beneath the « Incendio di 
Borgo » there sits on the right Gk)dfrey of Bouil- 
lon the hero of the Jerusalem Delivered, and the 
defender of the Holy See against Henry IV, Em- 
peror of Germany. 

Then follows on the left : Aistulphus or Astol- 
phus king of Britain, represented with a golden 
cup in his hand foil of gold coins. This has re- 
ference to the tribute which this pious prince du- 
ring the Pontificate of S. Leo IV, imposed upon 
his realm as a subsidy to the Holy See. 

On Uie left hand waU: 

The Defeat of tlie Saracens at Ostia. 

On the right of the picture is seen in the dis- 
tance the gate of the city of Ostia, and of its 
fortress with the Papal banner. Not far from it 
the Papal and Neapolitan galleys of the Christians 
are engaged in a naval battle with the Saracens 
who, having disembarked in Italy under the Pon- 
tificate of Leo IV, and having devastated Taren- 
tum, and Dalmatia, had sailed from the shores 
of Sardinia, in order to gain possession of Ostia, 
and of Bome itself. 

On the left hand, in the foreground, is a group 
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of Saracen prisoners brougjit to shore by an aged 
and beai:ded ferryman who, wifih. his body bent, 
holds his boat close to land. The prisoners are 
being dragged •out by hair and beard by two ro- 
bust warriors, who slay some of them with clubs 
and others with their swords. On iiie faces of 
the prisoners is depicted all the horror pf approa- 
ching death. Some of them lie dead on the ground. 
In the midst is prominent the half nude figure 
of one. of the conquerors, who is driving his lance 
into the back of a barbarian, whom he holds - 
prostrate with his knees on the earth. 

Amother prisoner is endeavouring to avoid his 
miserable fate by seizing in his hands the club 
of his victorious enemy. A long troop of slaves 
TOth hands bound behind theis backs, ar^ being 
dragged by the hair of their head to tiie presence 
of the Pontiff S. Leo IV. The latter represented 
under the faithftil likeness of Leo X, is present 
at tibe fight on the sea shore clad' in pontifical 
vestments, imploring victory for his valourous 
hosts. On the right side of the Pontiff a bearded 
general is in the attitude of giving an account 
of the action to his Prince, pointing oiat the pri- 
soners prostrate to the earth before his throne^ 
On the left stands the Cross-bearer with the pa- 
pal guards, and behind the tiirpne ore two Car- 
dinals drawn to the life, Bernardo Dovizio da Bib- 
biena, the intimate Mend of Eaffaele, and Lorenzo 
de' Medici, afterwards Clement Vil. 

On the extreme edge of the opposite shore is 
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represGiited a terrible conflict on land between two 
Christian knights armed with Icknces, and a group of 
Saracens, some of whom are assailed by an attack 
of cavalry, while others are discharging arrows. 

This action has reference to a new threatened 
invasion by the Musselmans in the time of Leo X 
who therefore here is represented* This picture 
is a work beyond all praise. The composition is 
by Baffaele, and part of it was actually executed 
by him, but from the manner of the painting, 
and its motive, it is thought that Qiovanni da 
TJdine had a great part in the work. 

On the bcuament of ike vxdl to the right: 

Lothair Duke oi Saxony and Emperor of Ger- 
many crowned at Liege by the Pontiff Innocent 11; 
the renowned defender of this Pope> and of the 
Liberty of the Pa^ See, 

On ihe left is represented: 

Ferdinand IE the Catholic king of Aragon and 
CastUIe. He is seated on the throne ?rith a spear 
for a a sceptre in his right hand. 

Above ike greater window of the Hall^ and in ihe 
lateral epaeee which are unequally divided i$ pain" 
ted the fresco of 

The Jastiflcation 
of S. Leo m by Fierm del Taga 

S. Leo m Chief Pontiff clothed in a rich cope 
stands near an altar erected in the middle of the 
picture. He raises his ^es to Heaven and placing 
his hand on the Holy Q-ospels swears a solemn 
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oath, declaring himself to be innocent of the atro- 
cious caiumnies, and various imputations of crime 
in the exercise of his Pontifical government, which 
were brought against him by Pasquale Primicerio 
and by Campulo Sacellario nephews of Adrian I. 
This imposing ceremony took place in the Basi- 
lica of S. Peter on the 15"^ of December 800 in: 
the presence of Charlemagne, of the Cardinals, 
Archbishops, Bishops, Abbots and other persona- 
ges renowned for their learning, who being sum- 
moned by the Emperor himself to examine, the 
charge brought against the Pope, are seen stan-- 
ding in respectful and reverent attitudes clad in 
their robes, and with mitres in their hands, wit- 
nessing his justification of himself. The Pope re- 
presented under the likeness of Leo X is atten- 
ded by two deacons in tunioles. Charlemagne is 
easily distinguished in the midst of the assembly 
of nobles on the right of the picture. 

This picture, a work of Pierin del Vaga after 
the design of Raphael, although important in 
some of its parts, is yet inferior in merit to the 
other paintings in the Stanze, and has suffered 
more than the others by time, and by the damages 
inflicted by the soldiers ot the Bourbon. Clement XI 
ordered it to be restored together with the others 
by Carlo Maratti. Some of the heads w©re also 
restored by Sebastiano del Piombo (1). 

(1) Titian visiting these Stanze in his company turned 
to him and ietsked « who is that ignorant fellow who has 
60 spoilt these faces ?» 
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In the axohitrave of the same window is pain- 
ted the escutcheon of the Medici with the Latin 
inscription, repeated also on the other window of 
this stanza : € Leo. X. Pont. Max. Anno. Chriati. 
MCCCCCXVII. Pontifical. Sui. Anno IIII;* by 
which we ascertain the exact date when Eaflfaele 
executed this work, that is in 1617 in the 34*** 
year of his age, and in the 4*^ year of the Pon- 
tificate of Leo X, 

Li the lefk hand space of the window is the 
figure of the Emperor Constantine, in yellow chia- 
roscuro with a mace in his hand, and a swan. 

As connected with the history of the Justifi- 
cation of S. Leo m is painted on the neighbour- 
ing wall the 

Coronation of Charlemagne 

Leo m, after having made a solemn oath of 
his innocence, in order to confer a worthy reward 
upon the August defender of his rights, and of 
those of the Church, thrice proclaimed him Em- 
peror of the West, and of Eome (1) anointing 
him with sacred oil, and placing on his head a 
magnificent crown of gold. 

The action represented by Raphael takes place 
with solemn pomp in the ancieiit Basilica of the 
Vatican on Christmas-day 800. 



(1) The Empire of the Caesars wliich ended in 471 in 
the person of Angustolus was thus reestablished by this 
Pontiff 824 years afterwards in the person of Charlem agne. 
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Leo m, sits in majestic attitude on the Pon- 
tifical Tlirone, wlii6h Eas been erected close by 
*tlie « Oonfessione di S. Hetro >. He is clad in 
the sacred papal robes and is in the act of placing 
the diadem on the head of Charles. The king 
is vested in an imperial mantle wrought • with 
gold, leaving uncovered his right knee which is 
armed with a greave of brightly "polished steel. 

The Pontiff is represented under the likeness 
of Leo X ; the Emperor, under that of his chi- 
valrous ally Francis I of France. 

Leo is surrounded by four deacons, one of 
whom holds the vessel containing the sacred oil; 
also by four bishops in attendance on the Throne. 

On the right and left of the Throne seated 
in their stalls, according to the order prescribed 
by the « Oeremoniale » forming a magnificent 
Court of honour around the Pontiff, are seen 4-r- 
chbishops, Bishops, Mitred Cardinals, and other 
dignitaries both seculars and regulars renowned 
for their talents and learning, clad in the sacred 
priestly robes. Some of these are portraits of li- 
ving characters, and among these Raphael him- 
self painted Q-iannozzo Pandolfini Bishop of Troy, 
his intimate friend. 

Behind the tribune^ to the right of the picture 
assisting at the solemn ceremony is seen Pepin 
or Carloman (1) eldest son of the king at the 

(1) A valorous general and warrior. Some say ke wa,s 
on this very o6casion anointed king of Italy ; others with 
greater probability in the year 781 by the hands of Adrian L 
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youtiiful age of 23. He is distinguished by lis 
diadem, his soQptre, and his rich attire. 

This picture bears reference to the treaty of 
alliance, and the femous concordat agreed upon 
in IBIB and 16 between Pope Leo and Francis I 
of France, from which great benefits accrued to 
the Church. It was for this reason that Baffaele, 
in order to shew the friendly relations between 
these two exalted personages, conceived the idea 
of substituting their portraits for tiiose of their 
ancient and renowned predecessors S. Leo m and 
Charlemagne. The portrait of the famous rival 
of Charles V which represents him as beardless, 
ia so like Francis I that Vasari erroneously calls 
this picture ike Coronation of Francis I. RafiSiele 
rendered this picture celebrated by the grandeur 
and sumptuousness of its design; Some attribute 
the execution of the work to Pierin del Vaga, 
some to Francesco Penni or to Viucenzo da Sai). 
Gtenugnano. 

On the plinth is represented the Emperor Char- 
lemagne surnamed the « Sword and Shield of the 
Eoman Church ». 

The ceiling of the Stanza was adorned with 
mystical pictures by Peiugino. These were pre- 
served intact by Raphael {1) in token of admira- 
tion and of veneration for his master. 

(1) Some say he did tHs out of respect for Ms mas- 
ter, others that he might make his own work the more 
admired by comparison with that of his master. Certain 
it is that though these ^ctures are fall of grace and lo- 
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The very beautiful cHselling of the windows 
and doors of this Stanza, corniced with « porta 
santa > marble, is the work of Q-iovanni Barili, a 
Florentine artist, most renowned for this kind 
of work. 

The floor was executed with much ability in 
marble mosaic by Luca della Robbia, a descen- 
dant of the famous moulder who bears the same 
name. In the middle, surrounded by a balustrade, 
is a precious ancient mosaic of many colours. 

From this Stanza tee pass to the 

Stanza della Segnatnra 

This room is so called because in, it used to as- 
semble the Supreme Court of Cassation in pre- 
sence of the Pontiffs ; here also were signed the 
Briefs, the Decretals, and other Papal acts, over 
jyhich are represented as presiding Theology, Phi- 
losophy, Litterature, and Jurisprudence. • 

This was the first of the Stanze painted by 
Eaffaele immediately on his arrival at Rome 
in 1508, and it was completed by him in 1511 
in the eighth year of the Pontificate of Julius II 
as we read in the double Latin inscription in tha 
architrave of the windows, where are also pain- 



veliness they can bear no comparison witli tlie works of 
Raphael. The latter however would never have shown him- 
self so UDgratefal as to efface these work9, which indeed 
are so worthy of being preserved. 
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ted the arms of this great Pontiff, who entrusted 
to Baphael the execution of the work: 

€Jtdiui. II. Ligur. Pont. Max. Anno Christ. 
MDXL Pontijlcat. Sui. VUI^. 

Here Eaphael gave a sample of his excellence 
in aril executing with his own hand in a manner 
inexpressibly charnnng, both as to perfection of 
design and loveliness of colouring, four magnifi- 
cent compositions representing various subjects 
besides other sacred and mythological designs, 
all starting from the same idea, and all together 
contributing in a most striking manner, to the 
glorification of the four principal branches of di- 
vine and human knowledge vix Theology, Justice, 
Philosophy and Poetry. 

The vaulted ceiling of this room is embellii^- 
ed with paintings charmingly enclosed in com- 
partments within an ornamentation of arabesques 
with festoons of verdure in chiaroscuro on a back 
ground of gold. These are distributed into nine 
pictures, four round, the others oblong. They had 
already been arranged by Giovanni Antonio So- 
doma da Veroelli, and Baffiiele determined to 
preserve them, and to embellish them with grand 
subjects executed by his surpa^lng art* 

Theology 

is tihie firat figure which offers itself to our admi- 
ration, designed in the simplicity and grandeur 1 
of the ancient style, in a medallion, on a field 

5 
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of gold whioh is painted to imitate mosaic. She 
is represented as a young female of superhuman 
form, seated on a oloud holding in her right hand 
a closed book which trep.ts of divine things, while 
with the forefinger of her lefb hand t|^med down- 
wards, she points out the Sacred Host es^osed 
for Y^aeration on an altar on the wall beneath; 
She is attended by two children who 'bear oh 
different tables her title: € Divinar. Ber. Notitia. » 

Corresponding to this figure, on the right 
side and facing it, is represented the Fall of 
Adam with the Tempter in the form of a serpent 
inducing Eve to taste of the forbidden fruit. Here 
there is clearly an allusion to the principal cause 
of our &llen nature, and to the necessity of the 
ransom of the human race in the person of the 
Divine Bedeemer. 

Below on the principal toaU : 

Dispnta del SS. Sacramento 

. The most aublime Christian poem ever deli- 
neated by the painter's art. It is so called because 
it has been regarded by some as a discussion .betw- 
een the Fathers and Doctors of the Church on 
the subject of the Holy Eucharist; while others, 
with more reason, regard it as the representation, 
or allegory of a Council of the Church Trium- 
phant and of the Church Militant on the cele- 
Inration of the most sublime of the mysteries of 
our holy Beligion, having an allusion also to the 
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Council of Piacenza, which by its sovereign de- 
cidon, put an end to all controversies on the su- 
bject. 

This most magnificent composition is therefore 
divided into two portions which may be termed 
Heaven and Earth holding communion with one 
another by means of the Holy Eucharist. 
\ In the upper portion of the picture is seen the 

'^ Eternal Father of venerable aspect full of maje- 
sty. With his right Hand He is in the act of 
blessing. In his left Hand He holds the globe. 
He is surrounded by a glory of dazzling light 
formed, in accordance with the ancient conventio- 
nal manner adopted by primitive Christian Art, 
of a mu]|p[tude of winged heads of Cherubim, ar- 
ranged in order in so many perpendicular lines 
fashioned like rays. On the. right and on the left 
a chorus of Angels assist, arranged three on each 
side, in adoration of the Eucharistic Mystery. 

Below in the midst of resplendent rays, on a 
field of gold upon a Throne of clouds, is seated 
ihe Divine Word Incarnate, the lower part of 
TTia Form covered with a white vestment. His 
aspect is gentle and &ill of love. He shews his 
sacred wounds and stretches his arms downwards 
as if to embrace the human race redeemed by Him. 

On his right hand is his Virgin Mother who, 
veiled from head to foot in the ample folds of 
lier robe, and with her hands folded on her breast, 
fixes her.gaxe full of grace and sweetness on the 
fkce of her Divine Son. 
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On tke left is the Forerunner S. John Baptist? 
holding the Cross. He turns it towards the lookers 
on, and is in the act of announcing to them anew 
the Lamb of God. 

Below is the Divine Spirit the Paraclete under 
the form of a white dove within a disc of light, 
pouring forth living rays which diffuse themsel- 
ves from every side towards the earth, and serve 
to enlighten, and to illuminate the minds of men 
on the subject of this Holy Mystery. 

On the right and left is a company of four an- 
gels whO; poising themselves on their wings two 
on each side, display the open books of the Go- 
spels, each distinguished by its proper words. Than 
these, as says Vasari, the art of painting •an form 
nothing more charming and graceful, nothing more 
perfect. In the upper glory, a celestial court as 
it were, there sit as courtiers to the Divine Sa- 
viour, most adjnirable figures of the Patriarchs 
and Saints of the Old and New Testaments pla- 
ced on clouds, which gradually extend in a circle 
supported by an infinite number of heads of Che- 
rubim and by Angels faintly delineated. . (1) 

(1) In the symmetrical distribution of the figures of 
the Celestial Hierarchy, Raffaele kept to the old tradition 
settled by the consent of antiquity in the matter of theo- 
logical painting. He imitates the type which is met witk 
in the i^al Judgemmit of Orgagna in the Campo Santo 
of Pisa, and in the fresco by Fra Bartolomeo in the Ho» 
spital of Santa Maria at Florence. He imitates the latter 
in a fresco of S. Severe executed by him at Perugia in 1508 
and afterwards in this present one. 



Digitized byV^OOQlC 



r^^wT^ 



— 60-- 

la the lower part of tlie fresoO; representing 
the Earthy in the midst of an open country scene, 
nnder an azure sky besprinkled here and there 
^ith small clouds, rises an altar upon marble 
steps. On it is a rich monstrance of gold, within 
which is exposed for veneration the Sacred Host. 
This is surrounded by a choice band of Pontiffs, 
Eishops and other personages of the Militant and 
Teaching Church, who have been remarkable for 
their sanctity and learning. In attitudes of de- 
votion they surround the altar, being called to- 
gether, in order to discuss this profound mystery. 
On the arabesque fringe of the altar frontal is 
worked the name of Julius 11 « Julius II Pont 
Max, Ik 

In the back-ground on a hill which rises in 
the fiu: distance shaded by several trees, is seen 
a vast edifice like a temple in course of construc- 
tion; this is a symbol of the Catholic Church, 
which is assisted in its building by the virtue 
and learning of holy Doctors, and by the decrees 
of Councils. 

In the composition of this fresco, which bears 
the character of a memorial to departed worthies, 
Saffitele took counsel with several friends and 
nptably with Ariosto who had his share also in 
this sacred artistic poem. Bemark the woundrous 
unity of action in all the parts of this work, one 
of the most majestic in existence. Bemark the 
magic charm of colouring, and also the perfume, 
(as it were) of youth, drawing its inspiration from 
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the Umbrian School, and nowhere met in any 
other of Baphael's paintings. In every minutest 
part of this, the first fruits of his pencil, Baphael^ 
although not shewing himself unmindful of the 
school of his first masters, (in the glories for in- 
stance, and in ihe gilt ornaments) yefc makes vast 
advances upon them, especially in the heads, to* 
wards that perfection of art, to which he, in one 
bound, attained in all its complete elevation of 
style in the picture of the School of Athens which 
is on the opposite wall. 

The lower part of this wall is decorated with 
compartments in yellow chiaroscuro on a red 
ground which by the unity of their subjects, cor- 
respond with the grand subjects of the pictures 
above. These, in themselves very beautiful, are di- 
vided by Oariatides, which in various attitudes 
support the cornice above. They were designed 
by Raphael and painted in monocrome by Poli- 
doro da Caravaggio. 

First compartment: Speculati(m on heavenly 
matters, expressed by a female figure clad in an 
ample robe, holding one arm raised. 

Second compartment: The Gumean Sybil points 
out to Augustus Octavianus, who is on his knees 
the Virgin foretold by her (1). 

TTiird compartment: S. Augustine on horseback, 

(1) A tradition which is still preserved in the inscrip- 
tion around the circular canopy of an altar in the Church 
of S. Maria in Aracoeli, which church takes its name 
froiH this fact. 
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on the sea shore, meets with a child who with a 
shell is endeavouring to empty the sea into a hole ; 
an action not more easy for the child than that 
Angastine should be able to sesuroh out, and cle- 
arly understand the mystery of the Holy Trinity. 

Fourth compartment: A Priest of the Old Te- 
stament is in the act of sacrificing a ram, a sub- 
ject referring to the substitution of the unbloody 
sacrifice of the New Testament, instituted by Our 
Lord. 

Going on to left^ in the upper mecUMion of the 
eeUingy correnpondifig with the wall where the all^ 
goricci figwre of Jurisprudence i$ depicted we ob" 
serve the figure of 

Jnstice 

a most noble figure i^th head girt by an iron dia- 
dem indicating her firmness. She is seated on 
clouds. Her countenance is calm and majestic. 
She is wrapped in a red tunic, and a green mantle 
which is- lying in folds upon her knees. With 
her right hand she grasps a sword as if in the 
act of striking evil doers. In her left she holds 
the scales, as if weighing human actions, and ren- 
dering to each his due €Jus Suum Uniemque 
TribuUit. 

Corresponding to this in the curve of the cei- 
ling, to the right of this Virtue, in the oblong 
compartment is depicted, as the chief moddl of 
human justice, the Judgem^at of Solomon. 
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In the waU behw is painied 

Jorlsprndeiice 

Jurispradeuoe or Prudence is depicted sealed 
in the midst in higher position than her compar 
nions. 

She wears on her breast a medallicm with the 
effigy of a winged Q-orgon which serves to keep 
ofi^ and to rout deceit and fraud. Her head is 
divided into two faoes draAvn in profile. The front 
face is that of a young female of extraordinary 
beauty looking into a mirror, which, a winged 
youth holds up before her. This is, allogorical 
of the wisdom, and knowledge of the € Present -» 
which this Virtue possesses. With her hinder 
£a,ce, .being that of an aged bearded man of se- 
vere aspect, she sees into the « Past » by means 
of the light of a burning tiprch| whkh a second 
youtii holds before her thus well symbolizing 
4c History > ike nnisitress of Life^ ^md the < Light 
of TrtUh » aided by < Sound Judgement » which 
acquired is by mature age. 

On h^ right, seated a little lower, is Forti* 
tude, the support of Justice. She is easily recogni^ 
zed by her features, by an head-dress which is 
different, from that of her companions, and by 
the armour in which she is clad. With her right 
arm she supports a thick shady bough of oak 
laden with ripe firuit. She caresses with her left 
hand a lion that coudies at her dde. She is at- 
tended by two winged 3routh one of whom en* 
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deavours to gather the acorns from the bough 
of oak; the other^ alarmed at the sight of the 
Tvild beast, takes to flight. 

On the other side to the left is seated in a 
£ne attitude Temperance, T^ith her head veiled, 
and turned back in the attitude of assisting Pru- 
dence by presenting to her, -with both her hands, 
a bridle, her own symbol, and looking back to- 
wards a seated youth, who raises the ferefinger 
of his right hand. 

On the right: The Emperor Justinian seated 
on a throne with a sceptre in his hand, consigns 
the' famous code which takes from him the name 
of the Justinian code, to the celebrated lawyer 
Trebonianus his chancellor. 

On the left: Gregory IX, under the likeness 
of Jtdius n, seated on the papal chair, in an 
attitude frdl of majesty hands a volume of the 
I>ecretal8 to an advocate of the Consistory. At 
the same time he blesses the volume. The Pope 
is accompanied by three Cardinals. The nearest 
to him is G-iovanni de'Medici, the furthest is 
Alexander Pamese. They were his successors in 
the Pontificate under the name of Leo X and 
Paul m. The one in the middle is the Cardinal 
^ Antonio del Monte. 

TSie right and left of the basement represent 
the two most criebrated legislators of antiquity 
Solon and Hoses. Both 6{ these are painted in 
ehiaroscurc) by Polidoro da Caravaggio assisted 
by Minturino of Florence. 
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Philosoliy 

In the upper medallion of the ceiling: 

Philosophy Is represented as seated in a chair 
upon a cloud. She is as absorbed in contempla- 
tion. Her form is beautiftilly vested in robes of 
various colours, azure, red, blue and yellow, in- 
dicating th6 four elements air, fire, sea and earth (1). 
Two youths at her side uplift, one at each side, 
two volumes on which is written the title € Caur 
sarum Qognitio > , as being the key of universal 
knowledge. Of the Virtues here depicted this one 
is the most lovely on account of the brilliancy, 
and the harmony of the tints. 

Laterally on the right in the compartment in the 
cdrner: The Contemplation of the things of Hea- 
ven and of Nature is personified by a female fi- 
gure. She leans with her right hand on a starry 
globe, symbolizing the heavenly sphere in the 
centre of which is discerned the Earth, while she 
raises her left hand in wonder at the beauty of 
Creation. 

On the waU below: 



(1) Examining this witli a strong glass one can di- 
stinguish symbolical details introduced by Baphad into 
the embroidery. Heavens are indicated by staas on the 
sea by a variety of small fish. The earth by different 
plants — decorations which Eaffaele imitated from the 
Olympian Jove of Phidias. 
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The School of Athens 

This is the second piotnre in fresco which |ta- 
phael not yet thirty years of age execnted after 
the Disputa. Fifty two figures full of life are dir 
stributed with sublime harmony, some isolated, 
and some in charming groups, about this magni- 
ficent composition, one of the grandest creations 
of Italian pictorial art* 

In this, his master piece, Baphael abundantly 
displays the marvellous power of his genius in 
the consummate grandeur of the conception, and 
in the perfect truth and richness of the design. 
Here, not as in the Disputa in which he abandons 
himself to the inspiration of the old masters of 
Umbria and Tuscany, he brings to perfection the 
ideal of the figures such he had already conceived 
them in his inspired mind, giving them the true 
expression suited to the greatest philosophers of 
antiquity, although in his time very little was 
known or had been discovered about the antique. 

The scene presents to us a sumptuous edi- 
fice (1) of noble architecture. It is the celebrated 
Academia of Athens where are assembled, in or- 
der to converse together, the various founders 
and expositors of the different branches of ancient 
pagan philosophy together with their disciples* 

(1) This design was suggested to him by Bramante, 
whose architecture resembles not a little Raphael's first 
designs, or by those of Michael Angelo for the Basilica of 
St. Peters's. 
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On the upper level which, forms the centre of 
the composition, and to which access is gained 
by four steps^ are especially to be distingoished 
Plato and Aristotle founders of the Schools of 
Philosophy. On each side of these, is a select 
band of hearers and disciples of every age and 
condition, who give -their most earnest attention 
to their teachers, struck with reverence for their 
wisdom. Among these we distinguish the first at 
the side of Plato, Alexander the Great, the di- 
sciple of Aristotle, and an old man, Nicomachus, 
a celebrated master of mueical science, a disciple 
of Plato. To the pight of the picture on the same 
level is a group of five persons among whom are 
Zenophon^ and Alcibiades, all turned towards So- 
crates their master. 

In the middle of the Jower level, lies Dioge- 
nes tiie Cynic on a step, in the act of reading 
from a book with his bowl lying near, and tur- 
ning his shoulders with cynical indifference to 
the various Schools, whose systems, one and cdl, 
he despises. Near him on the right is Arcesilaus 
who, doubts everything. Then follows Hippias of 
Elis who boasts that he possesses all knowledge. 
Then comes the remarkable group of Pytagoras 
having near him his , son Telauges. 

. Three other philosophers surround Jiim^ Empe- 
docles, Epicharmus and Architas. Epicharmus 
stands upright wearing a turban; he has. therefore 
by many been taken for Averrhoes. Behind ^^rm 
is seen Francesco Maria della Bovere duke of 
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Urbino, and tho w6rtliy nephew of Jiilins II. 
Renowned as lie was for his warlike career, and 
still more for the protection he afforded in his 
court to the Fine Arts, and to Literature, Raf- 
feele introduced him, into this picture, together 
with others under the semblance of the ancient 
sages of Q-reece and their disciples. 

Near the corner of the wall is a beardless phi- 
losopher crowned with ivy. The last figure is that 
of an aged man probably Heraclitus (i), his fiujo 
taciturn and severe. On the upper level on the left 
near Aristotle, is depicted Cardinal Bessarion 
translator of Aristotle's works, a distinguished phi- 
losopher of tiie 16*** century, and a celebrated defen- 
der of the teaching of Plato. Then follow two phi- 
losophers one of whom points with both his hands 
to Diogenes despised by his companion, who is 
pointing out to him with his hand the two lea- 
ders of a wiser philosophy than his. 

The principal group on the marble pavement 
of the lower level is composed of three figures of 
young men of pleasing appearance, who bending 
down their bodies, are intent upon the demonstra- 
tion of a problem which Archimedes, in the li- 
keness of Bramante, is drawing with a compass 
as an hexagonar figure on a tablet. The young 
man' who kneeling on the ground looks elevating 
his hands, is Federioo II de'Gonzaga Duke of 

(1) This figure is wanting in the cartoon of this fre- 
sco which is still preserved in the Ambrosian Library at 
Milan. 
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Mautoa. Then foUow^s with hfs back to the spec- 
tator, Zoroaster king of the Bactrians, the foun- 
der of the science of Astronomy. Near him is 
another personage believed to represent Euclid 
the Q-eometrician of Alexandria, or Ptolemy son 
of Lagus, known for his, celebrated system. 

Behind these in the comer Baphael with his 
own hand painted himself at an age more advan- 
ced than that in the Disputa, together with his 
master Perugino. 

The best praise of the fresco is that of Mi- 
chael Angelo, who declared it to be the best pain- 
ting in the whole world. Although damaged by 
numerous chalk marks inflicted upon it by art 
students, and still more by the injuries of time, 
yet it is still preserved in so great a degree of 
perfection as to elicit the special admiration of 
the careful observer, who sees in it an inexhau- 
stible fountain of ever new beauty, and surpass- 
ing excellence. 

After the death of Bafiaele the true meaning 
of this composition was lost. In an ancient engra- 
ving by Q-iorgioMantovano retouched fey Thomasin 
the figures of Plato and Aristotle were altogether 
changed by the addition of a glory, and so they 
were turned into the Apostles Ss. Peter and Paul 
preaching the Christian religion to the heathen 
philosophers. In another engraving executed by 
Agostino Veneziano in 1624 Pythagoras is tran- 
sformed into S. Mark, the tutelar Sainit of Venice 
and the young man who holds the tablets into 
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tho Angel of the Axmimciation. "We need not men- 
tion the erroneous interpretation of it, which was 
made by Vasarii for it is well known to all. 

In the fourth medallion of the ceiling, correspon'* 
ding to the wail of the window where is painted the 
Parnassus 

Poetry 

is nobly personified as a female figure of youth- 
ful appearance clothed in a white tuniC; and an 
azure mantle which covers the lower half of her 
beautifdl form. She has a lyre suspended to her 
shoulders^ and holds in her right hand a book 
of heroic poems. With lovejy mien she raises her 
serene and tranquil gaze to Heaven as if to the 
Divinity who fills all things with himself; she 
is just about to raise her voice in song, as is 
well indicated by the title upHfbed by the two 
winged youths standing at her side € Numine Af- 
fiatur. » 

In the Musical Contest between Apollo and Mar- 
syas depicted on the next riglit hand compartment 
in the curve of the vault, is seen a beautifdl sym- 
bol of the triumph of true over false art, or of 
merit gaining the palm over pedantry. 

In the centre of the soffit which terminates 
the beautiful and harmonious arabesques and 
groups of colouring admirably arranged, is seen 
the escutcheon of Nicholas V representing the 
tiara and the keys. These were painted before 
and were respected and preserved by Raphael. 



Digitized by VjOOQIC 



-90 — 

In the compartments on the basement of this 
wall, are represented celebrated deeds designed 
by Raffaele, and painted in yellow chiaroscuro by 
Polidoro da Oaravaggio. 

In the first compartment on ike right: Spectila* 
tive PMosophy is represented by a matron wrap- 
ped in the folds of an ample mantle, with her head 
leaning upon a globe in the act of meditation. 

In the second compartment: Philosophers of di^ 
ferent schools are intent upon a discussion with 
regard to a terraqueous globe which rests on the 
ground in their midst. 

In the third compartment : A troop of warriors 
of the Roman army led by the consul Marcellus 
land at the foot of a great tower in the city of 
Syracuse which they assault with* «mrows and 
other warlike weapons. 

On the right in the fourth compartment, the as- 
sault is continued from the land, and the city of 
Syracuse is taken by scaling ladders, and is being 
sacked by the victorious army. To the left Archi- 
medes intent on the solution of a problem in geo- 
metry is struck by the sword of a Roman soldier. 

On the wall of the window is painted in the 
large lunette the 

Parnassns 

Poetry is here nobly glorified on Mount Par- 
nassus where, around Apollo, the leader of the 
Muses, are arranged in various groups the most 
famous ancient and modem poets Q-reek, Latin, 
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and Italian gathered together in a body in this 
charming composition of Eaphael. Some would 
have it, that he executed it -under the direction 
of Axetino, others of Ariosto, making use of a 
vigorous tone of colouring afber the ancient style. 

On the summit of Parnassus is seated Apollo, 
a lovely figure, on a rock in the act of evoking 
melodious sounds from a violin (1) in company 
with the nine sisters, all of lovely forms^ and 
in attitudes of consummate grace, forming a char- 
njing circle around him. Of these, each distinguish- 
ed by her appropriate attribute, are most re- 
markable the four on the right of the divinity 
Calliope, Clio, Erato and Therpsicore. In the fi- 
gure of Calliope seated near Apollo, and holding 
the epic trumpet, is represented Vittoria Colonna, 
Marchioness of Pescara, known to all by her devo- 
tion to the iiiimortal Buonarroti — the joy of his 
old age. 

Of the four great laurel-crowned poets stand 
on the same level with the Muses on the same 

(1) Raphael after having painted Apollo with a l3nre, 
substituted for it a violin, perhaps to do honour to San- 
secondo the most celebrated violin player of his time, and 
to please Julius n who had special liking for this artist 
or else in honour of Leonardo da Yinci who, now an old 
man, had taken a violent passion for this instrument which 
he played in an admirable style. As to Sansecondo it is 
related that, one evening, i^r having delighted Pope 
Julius n by his melodies in the Vatican Halls, this Pope 
turned to Eaffaele and said *'Ecco trovato il nostro Apollo „ 
€ Here you havi the Apollo we wanted ». 

6 
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side, first comes Homer who blind and with npliffc- 
ed hand stands declaiming the verses of the Iliad. 
Behind Homer we see the profile of Dante. He is 
wrapped in a red mantle and wears ^ hood npon 
his head which is crowned. Virgil comes next 
fixing his eyes attentively npon Dante's ftwe. Be- 
hind the immottal Latin epic poet is seen a head 
crowned with laurel in which Eaffaele depicted 
his own features. 

Below in the angle of the wall is Se^pho (1) 
mimamed the tenth Muse for her excellaDioe in 
the po0tic art. CM? the poets nearest to her is Al- 
ceus, the chief of lyric poets. Then follows near 
a grove of laurels Petrarch, who stands in com- 
pany with the Ghreek poetess Corinna, she with 
dishevelled air and painted to represent his Laura, 
is engaged in conversation wili the comic poet 
Francesco Berni, wrapped in a mantle. Raphael 
painted him here at her side in order to please 
Julius n and Cardinal Bibbiena his Msscenas. 

On the left side Apollo is surrounded by the 
other five Muses, among^ whom are Polyhymnia 
seated near the Divinity, the others are standing 
namely Euterpe, Thali^, Urania and Melpomene. 
TSeax them are represented Plautus, the celebra- 
ted Latin, oomio poet, in the likeness of Tibaldeo 
of Ferrara, and Terence with his hand hidden 

(1) In tMs Egaxe it is thouglit that Raphael painted 
linperia, who foir her marvellous beauty, hei^ grace, and 
learning, was ceorled and admired by the most learned 
and talented men of her time. 
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xmder bis gIo€^ ul the attitude of meditatioii; 
near him is the portrait of Boccaccio. 

In th^ lower level is seated Pirtdar, the prince 
of Lyric poets, turning towards Horace who stands 
in fh>nt an his left hand in admiration of his 
poems. Agiacreon stands near him placing his fin- 
ger to his moittk as if to impose silence. In the 
other poets all crowned, standing in the shade 
of a laurel we recognise the fonnder of &e Ar- 
cadia, SannazslBro, £^so tWc poets whose lot it 
was to endure tiie sad fiftte of exile, Ovid and 
ComQlius GkJIns. 

An architectural ornament serves as basement 
to this wall. It is painted in imitation of carved 
wood with the cornice, pilasters, and architrave 
of the doric order. 

Above within two equal rectangular compart- 
ments, PoUdoro da Oaravaggio executed after a 
design of Raphael two incidents taken from Ro- 
man History. In that on^e right the placing 
of the Sibylline Books acquired by Tarquinius 
Superbus from tiEie Titurtine Sibyl within a mar- 
ble chesty which was jealously guarded by the 
Duumviri in the temple of Jupiter Oapitolinus. 
In that of the left Augustus hindering the friends 
of Virgil Plautius Tuoca and Varius from burning 
his divine poem, which bei^g surprised by death, 
he had not been able to bring to the p^ection 
which he desired. 

The pavement of the Hall is formed of «pie- 
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tre dare> liard stones, and ancient coloured mar- 
bles in tesselated work. 

The window ^ panes, and the doors of this 
Stanza, as also those of the others are worthy 
of remark on account of the excellent intaglio 
work of Giovanni Barile, who is belieifned to have 
executed it in part after designs of Baphael. 
These were copied by Poussin at the command 
of Louis Xm who intended to use them as the 
model of the decorations of the Louvre, 

From this Hall we next jtass into the third Stanza 
where is seen the principal subject of 

Heliodoras driyen from the Temple 

In the year 176 B. 0. Seleucus Philopator king 
of Syria inflamed with the desire of gaining pos- 
session of the treasures laid up in the Temple of 
Jerusalem, sent Heliodorus, his chief treasurer, 
with the express command to seize them. Helio- 
doras arrived at Jerusalem, and just as he was 
in the act of laying sacrilegious hands upoiTthe 
treasures stored up for the poor, the widows, and 
the orphans, suddenly in answer to the prayers 
addressed to the Almighty by Onias the chief 
priest, by the Levites, and by the assembled people 
of the Jews, imploring him to deign to preserve 
intact the sanctity of his house, there was seen 
appearing a man on horseback, superbly clad, 
who rushing impetuously upon Heliodoras threa- 
tened to 'strike him with his glittering weapons. 
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meanwhile the fiery charger with blazing eyes 
dashed him to the ground and overtomed him 
with his fore feet. At the same time were seen 
two youths full of might and of beauty, and 
richly dressed^ who standing at the side of He- 
liodorus lashed him unceasingly with whips. (Mao- 
cahees u. 3J. 

This is the scene which BafEietele in a truly 
admirable manner, depicted in three groups finely 
arranged* 

In the background of the picture kneeling on 
the steps of the Sanctuary, appears Onias the 
chief priest, who clad in pontifical robes, pours 
forth fervid prayers to the Most High. Bemark 
the fbmous golden candlestick with seven bran- 
, ches which glitters before the Ark of the Testa- 
ment, and to *the right, within the « Sancta San- 
ctorum. » 

In the foreground is a group of women, wives, 
mothers, widows, in a kneeling attitude. One of 
these in an agony of terror, presses her little 
one to her bosom ; the others, in different attitu- 
des of astonishment and terror at the sight of the 
unexpected prodigy, point to the celestial rider 
who has descended from Heaven to protect their 
goods deposited for security in the Temple. 

In the left hand comer of the picture is a 
group encircUng Julius IE who, although by an 
anachroxdsm, presides at the punishment of the 
sacril^ous prefect. 

He is carried in his < sedia gestatoria. » The 
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officer wlio liolds on thd ragiLt hand the pole of tiba 
sea^ clothed in &e &fikio2i of &e oourt of ihsA day, 
is Marco Antonio Baunoiidi a pupil of Staphaers, 
cdobrated for tiia prints which he exiecated of 
the ircarks of Bai^aoi while still living. The oihear 
wiih his £Eioe taraiBg badk is a poxtrMt of Oixilio 
Eomano. The personage near Baimondi dad in 
a long io^ or Mack oloack is Giov. Ketro de^Fo- 
gliari da Oremona secretary of peifeitions t6 Jm- 
lius n, as we read on the petition «/o* Pefot» 
de Foliariis Cremonsns3^. 

This picture is admii-able for force of colour- 
ing equallu^ that of G-iorgione. for the dramatb 
expr^sion of the -subject, and &>r ccmsw^m^iie ' 
perfection of dasign. It is wholly from the hand 
of Jitf^ihad himfwlf and was painted in 15JL4. By 
some, though witiiiont foundation, it* is preteni^ed 
that part of the work namely the group of wo- 
meacL was executed by Pieiaro da Creioona, a pupil 
of Oorreggio. But to every skilftd connoisseur^ 
the perfeddoa aaad the ddicacy <^ tibe colouring 
are a suffident paroof that to Baphael alone is 
dijie ihe pr^use of the work in this part, as well 
as in the rest. Thd r^unainder, it has been said, 
was finished by G-ioilio JKomano, and yet it is a 
well ascertained fact tlmt Baphael al<me9 and tm 
oth^ executed the whdLe of &e paintings an this 
Stanza as well in that of the Segnatura. 

Thd subject evidently has re&tvenoe to the prin- 
cipal event in the life of Julius II who, like axsbw 
Ofiias, merited ihe title of « Libetfttor of Hie 
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Glmrdb » by driYmg from hh States the Pi«sich 
and YeaetiaQs who had usurped dominiooL over 
tham, in the battle of Kovara in i519. 

JKeeting ot S Leo the Grea^ with Attila. 

On tiid right side of the wall S Leo clad in 
the papal robejs, with the tiara on his head^ ad* 
vaaioea with majestio mien towards Attila. He is 
mounted on his white ambling pad^ which a gz;oom 
axmed with a halberd, guides by the bit. Bdiind 
him come in peacefiil array, two Cardinals on horse- 
baoky wearing the red cloak and hat^ He is pro- 
ceded on the left by a personage who holds the 
€ virga rubea », a short st€kff, also by a crucifer 
and a mace bearer. In these two last figures 
Baphael has painted portraits of himself and of 
his inseparable master Ferugino. 

On the left side of the fresco, the invading 
Bxmy of the Huns with three distinct movements 
at one and the same time, advances rapidly, halts, 
and full of wild terror makes as thou^ about to 
take to JBighi. 

Attila, the scourge of Gk)d,.a figure fuU of 
tragic grandeur, although depicted in the onidst 
of his captains, falls back together with his fiery 
charger, as if thrown from his saddle, with his 
anns and. handb distended, terrifiod at the vudon 
of the Ajpostles Peter and Paul, the fellow-proteo- 
tcmr of Bome, who appear in the act of bnmdish** 
iog their swords with threatenjuoig mien, thus 
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checkiugforther progress on the barbarian invaders. 
There precede the hosts of the enemy two war- 
riors armed with lances. The one has his head 
covered with a helmet. The other pointing to the 
Pontiff and advancing clad in a cnirasSi is a £• 
gure most admirable for the charming proper^ 
tion of the members, and for the perfect study 
of the nude in the knee. 

An ensign near Attila endeavours to hold back 
three foot soldiers, who turning their backs are 
the first to take flight. A terrible wind, rising 
on a sudden, blows with impetuous force over 
the discomfited hosts, agitating violently tibe red 
oriflame, which one of the standard bearers, pla- 
ced in the thickest of the armed hosts, holds 
upright with all his strength by means of both 
his hands. The trumpeters in the meanwhile sound 
a retreat upon their warlike instruments, turniug 
towards the main body of the soldiers who, hea- 
ring this sound are seized with a supernatural 
retrograde motion, and retreat, although with 
difficulty, by reason of the concision, and en- 
tanglement. It has been remarked that nothing 
can be more natural than this contrast between 
the general forward motion of the mass^ and tiie 
retrograde motion which it also experiences in 
every part 

Baphael began this picture assisted by .Giulio 
Bomano in the year 1514 under the reign of 
Julius n when Leo X was still Cardinal de'Me- 
dicL He introduces him into the picture und^ 
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tlie likeness of one of the Cardinals of the snite 
and at his request, afber his exaltation to ihe 
Papal Throne, represented him again under the 
likeness of S. Leo. Here he intended, to make 
alli^on to the principal event in tibis Pope's reign, 
the expulsion of Louis XTT, and his army from 
Italy with the aid of Switzerland which he had 
taken possession of, just as before this Julius 11 
had succeeded in freeing Italy from the invasion 
of Oiarles VIII in 1494 — an action in which 
Leo, then Cardinal Legate, had taken the prin- 
cipal part as negotiator. 

The Hiracle of Bolsena 

On this wall which is irregularly divided and 
in part occupied by the window^ Baphael with 
masterly skill, painted with his own hand the 
miracle which happened in 1263 to a young Bohe- 
mian priest, who having his doubts on the doctrine 
of transubstantiatiou; and travelling to Bomein 
order to establish his wavering &ith, arrived at 
Bolsena, a town near Orvieto. There while cele- 
brating Mass in the Church of S. Christina, and 
doubting all the while the .Beal Presence of Je- 
sus Christ in the holy Eucharist, at the moment 
of the consecration of the Host, he saw the Sa- 
crament bathed in blood and leaving distinct tra- 
ces in the form of a small cross upon the Cor- 
poral, producing thus a firm convinction of the 
truth in the nund of the priest. 
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The action takes plaee in the ohtHck ^boye 
mentionecL Tfaa Priest clud in Iiis saored gaisixents 
elevates the Sojsfi now Isatihied in vivid drops o£ 
blood falling npon the Corpoxal :9rhich he Te^srda 
witii^ fixed £dit69tti0li. *" 

Profiting by tho very irregailarity of tibe win- 
dow, Baphael has plaoed on the loft hand a crowd 
of devout pec^le-m«a i^d womenHmin^ied con&i- 
sedly together, who at the niows of so giBat a 
miracle, have oomeramning togethelr&ILofw^mdiei:. 

On the right of £he altar, in ccrder to do dne 
honour to Julius 11 who ordexed this piotorein 
commemoration of the event (1), and to be as it 



(1) This i3 matter of history. The Pontiff Urban IV 
happened to he at Orviebo when the ah«ve described mi- 
racle happeoLBd at Bolswm. Stirred by thei&ewsof so stur 
pen^us a prodigy, lie desired that a solemn mennorial of 
the event should be oelebrated in honoiir of-the blessed 
sacrament by means of the Institution of the Festival 
Corpus <!hristi, causing ecu office to b6 composed by S. Tho- 
mas , Aquinas, i^o alt that time ivas pro^ssor of tbeelogy 
in Orvieta 

The Corpoial stsined with the Sacred Blood wasime 
mediately a^rwards ttansported with solemn pomp to 
Orvieto, and there placed in the Cathedral which was erect- 
ed expressly for this purpose. It was laid up wi^n a 
silver nra, rich ia stciried engraving, of the weig^ of 4^ 
pounds, in t|ie. chapel painted by JJ golijoo Yiera of Skna 
(1335) in allusion to the miraculous incident. 

Julius H not less devout than Urban TV, in order to 
perpetuate the memory of the incident, Icommanded Ba- 
phMil to preserfe for the •edificaiaem of «& posterity, a li- 
vely representation of this event upon the wall of this 
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ware a confirmaticm of tiiiis great sacrammtEd dog- 
ma, Baffiiele datormined io introdaca luin in tha 
person of Urban IV in the act of hearing Mass 
kneeling, as was his habit, with his hands folded 
at a faldstool covered with a rich cushion of red 
v^vet Mnged with gold. Cedrfeam personages of 
the court &HtrmiDg his ffuite, aiao kneel on the 
steps of HiB altar« Among these are espebially to 
be remarked tiiA cdebrated OardznaJ: Riario his 
ralatkm and the founds of the Gancdleria; also 
the fiardina] di 3. Gior^^ and two otibar yre- 
lates who aasiat with folded hands at Hie EColj 
Saorifice. 

This &e9C0y tihe best and ihe most perfect of 
all wi& regatd to execution, was tiie last work 
which Raphael executed during the life iime of 
JttHiiB II, and baldly had he completed it when 
the Pope died. Saodbi having returned to Borne 
after his artistio journey, declared, when viewing 
this picture^ that he found combined in it Cor- 
reggio, Titian, and !Ea9liele. And indeed there is 
no oUteir subjeot ever paintedby Raphael in which 

stanza, and this hd did in order to oonfound stall more 
t^ie- Flemish herea^Hrch Giovanni Hcardo, and Hermann 
PisBiGh of Bohemia who was afterwf»ds btxru^ aiive at the 
BJigne 1512{ the^e wieare ooimppi^ themselves in those 
days in j>ropa^atuig the errors of the Paterini, and of the 
Manrcheans, which had been dGisseminated in the 12*^ cen- 
tury hy 3Piorerifcino BiotaHlevi in Orvie*o itself at iShie very 
time <^ thiB predigioiis suracie, wliidh God designed to 
work &tr tjie ooa&EAoa of t^^mae herenjiardxs. 
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may be recognized the very same tone of colour- 
ing as that of the Venetian School. 

Liberation of 8. Fetei^ from Prison 

This celebrated fresco is painted on. the wall 
of t^e window opposite to that on which is pain- 
ted the Ma8$ of Bolsenay the wall being in the 
same manner unequally divided. Of this difficulty 
with the wall Baphael skilfrdly took advantage 
by arranging his composition in three compartm- 
entS| in which he has depicted the different scenes 
of the same action. 

In that in the middle is seen the Angel of 
the Lord irradiating with celestial light the obs- 
curity of dungeon. He bends down in order to 
awake S. Peter who is lying buried in deep sleep 
and bound with chains ; with one hand he breaks 
these chains, while with the other he points to 
the door of the dungeon. Within the prison one 
on each side of S Peter stand two soldiers as 
guards both in deep sleep leaning on their lances ; 
these are half seen by the weak rays of a lamp. 

In the lefb compartment the Aiigel leads S. Pe- 
ter .by the hand out of the prison. 

On the opposite side of the window is a group 
of soldiers, who having now become aware of 
the escape of the prisoner entrusted to their cu- 
stody, are rushing out in his pursuit. Another 
with lighted torch in his hand awakens his com- 
panion, who raises his arm& in consternation. 
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Lovely indeed is the contrast of the various 
lights which predominate in this remarkable work^ 
and which give it is principal merit, namely from 
the, light of the moon which shines partly veiled 
in clouds upon the helmet and cuirass of the sol- 
dier who is issuing from the prison, and shielding 
his dazzled eyes with his left arm from the bright- 
ness of the lighted torch which throws a red re- 
flection upon the group of two soldiers placed 
below, 

Raphael executed this work with his own 
hand (1) displaying in it a consummate accuracy, 
and by it gained the r^ merit of having inau- 

« 
(1) This is a matter of history. This fresco was pain- 
ted befOTO that of the meetiog of S. Leo with Attila, and 
bears reference to the liberation from prison of Leo X, 
while he was Cardinal Legate of the Holy See, whose 
interests he ably defended iii Spain. This escape, which 
is believed to have been miracnlons, took place after his 
capture in the famous battle of Ravenna (11 April 1512). 
This battle was lost by the papal army allied with the 
Spaniards, and the Swiss at the head of which was the 
Pontiff himself {then Cardinal. It was fought with the 
French whom Julius II burned to expel from Italy, which 
they invaded in every part. 

Being carried prisoner to Milan the Cardinal escaped 
disguised as a monk, and afterwards having been retaken 
was set at liberty by order of Trivubdo, a general in the 
service of France. On the same day that he escaped from 
prison, he was in the following year called by Qod to 
mount the chair of S Peter; and it was this miraculous 
escape that Raphael desired to represent in honour of the 
Pontiff who had been just elected. 
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gtirated a new style in paiaddng; sanca never be- 
foore in Italy Itad be«n seen a mTOilar aiibject re- 
presenting ni^t iQnminated witib sneii maxvd- 
lons harmony and Tsudety of ligkt, and witli.snoli 
robust vigonr of cdouxing, diffi(^ttes oyercome 
by him .with snrprising ability at the early age 
of thirty one years^ 

FaintiBgs os tke GeiliAg 

Raphael being conunissioned by Julins IE to 
adam the walls of this Stanza^ after hating ne- 
cessarily eflPaoed the paintings eixecuted by Pier 
della Francesoa and by Pinturicchio, desired that 
in the vault of the ceiling be should still pre- 
served the ornaments in the ancient style which 
had been completed by the latter togethOT wi& 
the firiezes of personages, with trophies and com- 
bats. Raphael divided the ceiling into four eqtial 
pajrts by means of an awning painted in azure 
in imitation of ihe firmament and there he de- 
picted four historical subjects taken £rom the Old 
Testament, and corresponding with the four ma- 
gnificent frescoes painted on the walls underneath. 

These, althoug not a little damaged by time, 
and covered with cracks are worthy of inspection; 
nor ought tibey to be passed over as they gene- 
rally and most unjustly are by the common 
herd of visitors^ for they are works of the grand 
pencil of this great artist, and are the fruit of 
his consummate genius which was so fertile in 
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expressioiv i^ attikuiey and in. compositioiL. Tlu&j 
are all aubjects wMak will be seen again, depict- 
ed wiih m> less masteody executioiL and yaxidij 
in the Loggia which, ta^es its name firom Bs^thaeL 

Abcnre the piotore of BJeliodomSy with the same 
mystic iJlranon to Julins II who freed* his States 
from the oppression of the stranger, corresponds 
the Apparition of God to Moses in the burning 
bosh,, givmg him the commission to free his people 
from their servitade to &e Pharaohs. 

Above the Mass of Bolsena is the sacrifice of 
Abraham. 

Of no less m^t is the subject depicted above 
the wall on which is represe'nted the rout of At- 
tila. Here we beh<^ the holy Patriarch Noah, 
who afti^r the waters of the Universal Deluge had 
subsided from the earth, has issued from the ark, 
and is seen porostrating himself on the ground 
with hands folded^ and holding^ a little son of his 
between hia arms, in the act of adoring the Most 
Bigh, who appears above surrounded by Angels. 

The &urth and last triangle of the c^Qing a- 
bove tiie liberation of S. Peter -in the Angels who 
ascend and descend on the ladder which is placed 
against the clouds, at the head of which is the 
figure of the Most High, and in' Jacob lying buried 
in sleepHseems as though it ^shadowed, forth the 
marvellous escape from prison, and the elevation 
to the Pontificate of Leo X, 

On the base^^t around the walls runs a beau- 
tiful series of basreliefe in yellow ehiaroscnro 
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painted by Polidoro da Garavaggio. These are in 
various compartments divided by very lovely jBl- 
gures of Cariatides, and represent scenes both al- 
legorical and rural. 

The first of these under the wall of the Helio- 
dorus represents the discovery of a statue perso- 
nifying a river. 

In th$ second compartment is seen a sea-port 
with vessels, and figures of mariners and of way- 
&rers who give aniipation to the soene. 

In the third compartment divided by a small 
chimney piece (1) are seen two warriors in the 
act of fighting, and on the opposite side a matron 
who presses her in&nt to her breast. 

Then comes another where is seen in depicted 
Summer, or rather the fruits of that season. 

The picture placed in the middle wall on which 
is the picture of Attila displays the Triumph of 
the Fine Arts in Bome, symbolized by the fl:^ht 
of Bellona, goddess of war. A genius who repre- 
sents Fame places a garland on tiie hoad of Pain- 
ting. After that is seen Virtue casting down Vice. 

The compartment below displays TiUagej and 
the Souring of the ground. 

Vintage is symbolized more distinctly in the 
next compartment,' in which are seen women and 
children gathering bunches of ripe grapes. 

(1) Constracted afterwards. On it art-students used, at 
one time, to write their names. Among these the most famous 
are those of Poussin with the date 1622, of Le Sueur, of Blan* 
chard, and many others whom it would take too long to name. 
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On therighif is a rural scene in which intha 
imdst of a rasbio &rni-yard, a shepherd is xoil* 
king some goats, while two shepherdesses, carry 
away nulk in. a pail placed on thear heads, and 
In two full pails on their heads. 

That on the left displays the infinite benefits 
derived firom Peace in the age of Leo X. This is 
symbolized by the figure of LiheraUfy^ who firom 
the cornucopia, pours forth abundance of riches. 

The pavement of this Stanza is formed of beau- 
tiftd antique mosaic of varied colour. The ground 
is white. Upon this in elegant relief are masks 
arfcd bunches of flowers, rhomboids and squares. 
In the middle within a lovely frieze of leaves and 
small boughs is seen the viper head of Medusa. 
In the last lower line is a marine arcade in imi- 
tation of the Navaliaj or maritime arsenals, which^ 
in a row uninterrupted by arches, many alicient 
beaked vessels lie hauled up. 

Hall of Costantine 

This hall is rectangular. It is the most spa- 
cious and the last of the apartments of Leo X,, 
and the one which Baphael intended to adorn the 
most magnificently with his works of art, had not 
premature death cut him off in the flower of man- 
hood in the y&Bix 15^0. He designed the cartoons 
for this hall, also the arrangement of the decoration 
and the distribution of the subjects in their various 
coimpartments, the figures also of the Pontiffs, and 

7 
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of the Virtues at the very same time tiiat he was 
occupied in his masterpiece, the Tranfiguration, 
which gave the finishing stroke to his glory. He 
proposed to paint this hall in oil colours, and for 
that purpose had caused the walls to bo covered 
with a plaster of his own invention. He had be- 
gun to execute with his own hand, the two fi- 
gures of Justice and of Benignity, or Gentleness, 
which are placed in the niches on each side of 
the Battle of Constantine. 

Clement YII de'Medici, caused the works which 
were interrupted by the death of Leo X during 
the' brief reign of Adrian VI, to be actively re- 
newed, entrusting the execution of them (1619-1524) 
to Giulio Eomano, the best of the pupils of Eaf- 
faele assisted by Francesco Penni sumamed il Fat- 
tore, and by Eaffaele del OoUe. 

These subjects are no little modified from the 
original cartoons of the Master. 

They represent four of the most r^narkable 
acts of Constantine the Great, and may be con- 
sidered as so many illustrations of the Catholic 
Church. In order to execute them Giulio Romano 
destroyed the preparation which had already been 
laid upon the walls for the purpose of painting 
iu oil, and thus destroyed all that had before 
been painted on them by others. 

The first picture in chronological order repre- 
sents the 
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Hjracnlons Appearance of the Cross 

to Constantine wliile he is standing haranguing 
his troops before giving battle to Maxentius. 

The emperor ir outside the imperial pavillion 
standing upon a suggestum or raised platform. He 
is in the act of delivering an oration animatingi 
his soldiers to the combat. These, filled with en- 
thusiasm at the sudden splendour of the Cross, 
grasp in their hands their spears, together with 
the various insignia of war of the Roman legions^ 
the imperial eagles, and the consular images on 
spears. The sacred banner appears in the air (1) 
supported amid the clouds by the hands of An- 
' gels, and blazing with effulgence. On one of the 
rays which emanate from it is read the promise 
of victory given to Constantine written in Q-reek 
characters EN TOYTQI NIKA « In this sign conquer » 

In the distance to the left of the picture are 
in perspective, as if to shew that the action ta- 
kes place in close proximity to Rome op. Monte 
Mario, the Elian bridge (now that of S. Angelo) 
with the adjacent Mausoleum of Hadrian in its 



(L) Eusebius the historian bears witness that he learnt 
from the mouth of the Emperor himself, how, in one of 
his military marches, there appeared in full midday the 
vision of a brightly shining Cross, visible not only to him- 
self but to his whole army. 
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origina;! form; opposite is the Man solemn of Au- 
gustus, the Pantheon, and other celebrated mo- 
numents of ancient Borne. 

In the comer, in the foreground of the picture, 
is tha caLebrated grotesque figure of the dwarf 
Q-radasso Berrettai da Noroia — a court buflfooa. 
in the. service of the Cardinal Ippolito de' Medici, 
whom Giulio Eomano, who executed the fresco 
with no slight modifications (rendering it remar- 
kable however for vigour of colouring), introduced 
in a manner wholly unbecoming to the scene, 
and to the action. Bemi iu his burlesque rhymes 
applauds this in the words 

« Yiva Gradasso Berrettai da Norcia. > 
The original cartoon does not contaiu this figure. 
On the base of the suggestum is the title of thib 
action iu Latin: 

« Adlocutio Qua Divinitus Impuhi Constantinia^ 
ni Victoriam Reperere.y (1) « The Adlocution'by 
which the soldiers of Oon^antine by divine impul- 
se gained the Victory >. 

At ther right hand extremity of the wall, with- 
in a niche, is depicted S. Peter with the keys 
upon his knees, clad in Pontifical vestments, with, 
the tiara on his head. He is encircled by allego- 
rical figures of two Virtues the Church « Ecclesia » 

(1) In Byzantium was erected a statue to the Emperor 
represented with a Chross in his hand. On the pMnth men- 
tion was mad» of this s%nal yictory; The same s^stiment 
is expressed on the arch which was erected to him in> Borne 
by the Senate, and Beman People « Instdncta Divinitatis^ 
Mentis Magnitudine, etc.> 



Digitized by LjOOQ IC 

^i tJM 



i-v^n^ 



— 101 — 

who is im Hxe iU3t c^ poiiiting out to him a nm&li 
temple ; JEkernity on the left. (1) 

To tiid light of the pictisre «re depicted ai^ 
TftBged in the loaimOT before indicated the flares 
of St. Clement I. At hiff two sides are the Viiv 
toes which distmgidshed this Ponti£^ Moderation 
4Moderatio> who stends contemplating a bridle 
and a bit, while with her feet she treads npon a 
vasd, and Benignity c Comitasi^ breathing nothing 
but calm and sweetness, painted in oil colours by 
Baffiiele in melloWand vigorotis tints which to^ 
gether with those of the third figure, that of Jw^ 
stice, present a marvellous contrast with the dry 
and hard tints of the frescoes which surround 
them^ The lattear is represented with her right 
hand on her br^st, and resting her feet upon 
the head of a lamb, the symbol of Gentleness. 

Battle and Victory of Constanldne 

at the Milvian Bridge 

witli the Defeat and Beath of Maxentins. 

Upon a large fringed curtam decorated on its 
beaatifdl frieze with the arms of the Medici is 
displayed this vast composition. In the midst 
among an immense multitude of figures magnifi- 
cently and most artistically arranged and di«po 

fl) Bemark upon the leffk hand pilaster the celebrated 
figure of the Hermaphrodite, veiled in i/be time of Phts IX 
by Agricola. 
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sed in all its parts, we see the fierce battle (1) 
between lihe army of Constantiae on which Victory 
smiles propitious, and that of M. A. Maxentiu^ 
which routed on the left bank of the Tiber, is 
being impetuously driven back by the Christian 
cavalry to the other side of the Milvian Bridge. 

In the midst, near the banks of the Tiber, car 
reers the figure of Oonstantine who mounted on 
a magnificent charger clad in the imperial cloak 
of gold is grasping a lance in his hand. "Where the 
throng is greatest, and the battle rages fiercest 
he presses on, followed by a dense throng of hor- 
semen who trample under their feet a large num- 
ber of the foe. Above Oonstantine three angels 
hover in the air, one of them armed with a sword 

(1) Oonstantine, being urged by the repeated embas- 
sies of the Senate and Boman People, wbo conjured bim 
to free Borne and Italy from the tyranny of Maxentins, 
moved from the banks of the Danube, and passed the Alps 
at the head of 40,000 men. 

Pour times greater was the number of the adherents 
of his rival who notwithstanding, seized with terror, con- 
sulted the Sybilline books. They gave him a dubious re- 
sponse declaring that « Bio die hostem Eomanorum peri- 
turum. » « On that day the enemy of Borne would perish. > 
The battle took place on the 25*^ of Oct. 812 A. D. at Saxa 
Etlbra, about nine miles from Bome, on a spacious plain 
on the banks of the Tiber. Oonstantine in person attacked 
the enemy's cavsklry, and routed it. This was what decided 
the battle in his favour. A large part of the hostile army 
was drowned in the 'Hber, and Maxentius himself endea- 
vouring to cross it, there met with his death. 
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who rush with thr^tening mien upon the axmy 
of Maxentius. Some of the enemy are overthrown 
into the river, dashed down by the shock of Co- 
stantine's white charger. 

His lance is directly aimed against Maxentius. 
This latter recognizable by his purple mantle and 
gold crown fierce in aspect, clings with despera- 
tion to the bridle and neck of his steed, which, 
in the meanwhile, uses its utmost exertions to 
reach the bank, but overwhelmed by the weight 
of its rider, perishes miserably with him in the 
waves. Near the bridge is a boat fiUed with war- 
riors, who endeavour to defend themselves with 
their shields from a hail of arrows, launched 
against them by a company of archera posted 
along the bank. 

In* the comer of the picture on the same side 
two warriors, just about to sink, cling hold of a 
bark from wwich however they are being vigo- 
rously repelled. 

On the bridge the hostile army put to rout is 
close pressed by the victorious Christian cavalry. 

On the vight and left of Constantine where 
the battle rages fiercest between horse and foot 
soldiers is seen a touching episode. A soldier ad- 
vanced in years lifts with pious care in his arms 
the corpse of an. ensign his faithfiil companion in 
arms; the latter so beautifdl of countenance that 
one seems to see in him a picture of the dying 
Euryalus so touohiogly described by Virgil. 
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In short on tSi sidoee tii^^re is . Bothing bmfc 
combat, wounds and death* Corpses Ijdzkg on the 
ground are trampled upon by furious steeds, ani- 
mated to the fight by the clang of theinstrumentB 
of war. In the air waves tiie sacred banner of 
the Labarum (l)^ together with the Boman eagle, 
surrounded by the Cross. 

The combat stretches through a vast plain 
surrounded by hills which represent the Janieulum 
from the side of Monte Mario. 

Beneath ihe great scene of tiie combat is the 
Latin inscription < C. YaL Aurd, GonstanUnL Imp. 
Victoria, Quta. JSttbmerso. MdicentiQ^ Christianorum 
Opes, FirmcUae. Sunt f f f > (The victory of the 
Emperor C. Val. Aurelius Constantine ia which, 
by his conquest over Maxentius, the power of 
the Christians was established »). 

This marvellous historical picture, after having 
been designed by RafEaele, was completed by Qiu- 
lio Romano. According to a saying of Pousian, 
it is to be considered as one of the finest exam- 
ples of painting that issued from the pencil o£ 
this, the most distinguished of the pupils of 
Ba^haeL It is not however without a certain ob- 
scurity and crudeuess of colouring mixed too with 

(i) There exists a. medal of the thne of Constantms 
on whick is seen on one side the Labaram or trimnphal 
banner of the OrosS| newly introduced by him among the 
Roman tmsigns of war, together with his effigy and the 
monogram of Christ. On the reverse are the words which 
accompanied the Apparition of the Cross. 
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a roggedndss of style, which stiits liowever the 
aetiOQ. of ikia ftirious battle. 

In the angle ef the wall above the door wkLch 
leads to the Chapel of S. Lorenzo, is represented 
S. Silvester I seabed on the Pontifical Throne, 

On the right of this Pontiff is Faith in a white 
robe^ and with her right hand upon her breasL 
She is in the act of venerating, as symbolized 
by the chaHce covered with the paten which she 
holds in her left hand, the real Presence of the 
Divine Redeemer under the Sacramental Species. 

On the left hand is Rel%ion who supports in 
both her hands two marble tablets which bear in 
Hebrew and in Latin the inscription « The Book 
of the Generation of Jesus Christ the son of Da- 
vid*. « Liber Geiierationis Jesu Christi Filii David ». 

On the left of the grand composition beneath 
a rich canopy, is Pope S. Urban I. accompanied 
by the Yirtues, Justice and Charity, who were the 
companions of his life. 

At his side on the right hand is Justice, a fi- 
gure especially admirable on account of the gra- 
dious dignity of her attitude, and her ample and 
majestic robes which falling in folds on her knees, 
leave her breast bare. She keeps her gaxe fixed 
upon the scales watching to which side they in- 
cline^ and resting her right hand upon the head 
of an ostrich which stands at her side. According 
to the opioion of ancient naturalists, this bird 
was considered as prone to forget aU natural af- 
fection, not caring even for her new laid eggs^ 
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but abandoning tiiem ab soon as she had deposi- 
ted them in the sand. She was therefore taken 
by Eaphael as a .symbol of Justice, and of the 
ministers of Justice, who must be free from all 
personal regard even for their own children. 

This is the last work of Raphael which displays 
to us the consummate perfection of art attained 
by his pencil. 

On the great lateral wall to the right: 



The Baptism of Constantine 

€ Lavacrum Renascentis Vitae C. F. Constantini.^ 
(The laver of Regeneration of Constantine). 

The administration of this Sacrament took 
place as was always believed (1) in the ancient 
Baptistery of St. John Lateran, an edifice of beau- 
tiful architecture sustained by columns of the 
Ionic order arranged in a circle, in the midst of 
which is the Sacred Laver or Font of porphyry, 
given, as was said, by Constantine himself. TMa 
Sacrament was administered by Pope S. Silvester, 

(1) It is now generaUy acknowledged that Constantine 
did not receive Baptism ^t Borne, bnt according to Henry 
only at the point of death. It is moreover worthy of note 
that, according to the account given by Lactantios, he had 
always shown himself favourable to Christianity from the 
very beginning of his reign, but according to Eusebius, 
from the time when he saw the miraculous Apparition of 
the Cross. 
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here represented under the likeness of Clement VII 
by whose order this picture was executed in 1B24, 
as we read in the inscription painted on the steps 
of the Baptistery : « Clemens VIL Pont Max. a 
Leone caeptum comummavit MDXXIII. » 

The Pontiff has already descended into the 
baptismal font, and is in the act of pouring the 
regenerating water upon the head of the Empe- 
ror, at the same time reading from a book which 
an acolyte holds before him, the words: Hodie 
Saltis Urbi et Imperio Facta Esti^ (To day has 
salvation come to the City and Empire), Constan- 
tine half naked, and kneeling on the earth is pla- 
ced before the Pope with his hands folded on his 
breast. A dea^con vested in a dalmatic presents 
the Pontiff in a basin the sacred oil and holds 
in his right hdnd a vessel of water, meanwhile ^ 
another, standing behind the Emperor, vested in 
white, dries his shoulders with a napkin. Behind 
the Pontiff stands a close throng of Bishops wear- 
ing thdtr habits of ceremony, and mitres on their 
heads, as well as other personages of the court. 

In the foreground of the picture is to be seen 
the portrait of Vespucci surnamed « H Cavalierino > 
ns being a member of the Order of Rhodes. The 
other personages who form part of the imperial 
suite are portraits likewise of contemporaries. At 
the feet of Vespucci is seated on the marble steps 
of the Pont a young page or esquire, having un- 
der his charge the Emperor's helmet, cuirass and 
clothes. 
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Tlie persoBAge ta the rigbt of the w«ll cleiibed 
in ft wide black dcess is ihe hxacma Coxmi Bat 
dassare Castiglione thie intimate eoimseUor &i 
Baphael in his labours. 

This fresco is t&e work of Erancesco Pexmi 
sumamed il Pattore. 

In tlie niche on the right side is S» Damai^as I« 
clothed in pontifical vestanei^s. Upon the pilaster 
sit two Virtues appropriate to the Pontiff, Prudence 
on tiie right and Peace on the left. 

On the left, above the door S. Leo I. seated 
on a chair is represented under the likeness of 
Leo X. He is attended on the right by the Virtue 
Purity, or Innocence with a dove, her own em- 
blem; on the left is Truth with a veil on her 
back and bears on lier breast, like a necklace, a 
heart hanging from a circlet of leaves, the place 
of refdge for the most secret thoughts, which m 
this way are rendered manifest to all by truths 
Bafiaed.e certainly took the idea of this figure 
from the old Latia motto < Ex obv/admiiia cordis 
08 loquitur > («from the abundance of the [heart 
the mouth speaketh »). 

Above the pilasters is Diana with moon-crown- 
ed head and Apollo or Candour. 

On the ^pace of thje wall on which is r^resented 
the donation of Kome, is a portrait of S« Silver 
ster I, although some believe it is that of S. Felix III, 
who with invincible courage, opposed the Emperor 
Zeno, and the Patriarch of Constantinople who &» 
voured the Eutychians. On his right hand is da*^ 
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picted Fortittide armed firom head te fboi^ and 
seated on a lion who rests Ins paws upon & globe. 
On the last waU between the two umidowe w pain^ 
ted the 

Donation of Borne made by Constantino 
to Pope S Silvester I. 

Te action takes plaod in the ancient Oonstaji- 
tixdan Basilica of S Peter, decorated with columns 
of the composite order, in accordance with the 
structure of the ancient Basilicas. Pope S. Silve- 
ster, pontifically robed^ is seated under a rich 
canopy in the middle of the church attended by 
tihe Clergy, and by various personages of the 
Cottrt. He is receiving with, one hand from Con- 
stantine a golden statuette, tKe e£5gy of ancient 
Borne armed with spear and shield, on which is 
the inscription S. P. Q. S. a symbol of the so- 
, vereignty over this city, and state granted by 
him to the Holy Pontiff, and his successors, and 
which was to serve them as a pontifical residence, 
after his own departure for Obstantinople. 

Constantme^ dad in a purple imperial cloak 
and wearing on his head a. victor's crowh, kneels 
be&re the Pope who is represented under the like^ 
n^ss of Clemens Vii, and is attended by four 
knediiig personages. Of the^e &b one distii^uiah-^ 
ed 1^ a Cross on his breas<» is the Grand Mar 
ster of &e Order of S. Silvestor mstituted by 
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Consfcantine himself, and which took its name 
from this Pope, a descendant of the ancient Fla- 
vian family. In the back ground is seen on tho 
tribune the ancient mosaic of the apsis represent- 
ing the Divine Saviour in the midst of palm 
trees attended by the two apostles Ss. Peter and 
Paul, whose bodies lay in the Confessional. A 
crowd of men and women is present at the so- 
lemn function, kept back by the pontifical halber- 
dies. 

In the .foreground of the scene, in the first . 
level of the picture are groups of women kneeling,, 
some holding in their arms their children, one 
of whom; being left at liberty, is in the act of 
caressing a huge dog. On the first column to the 
right of the picture, to which clings with one arm a 
young man clad in a cloak, is affixed the decree 
of Cons.tantine by which he grants free liberty 
of worship to Christians, in the words « Jam 
Tandem Christum Libere Profiteri Licet ». 

On the column in the opposite nave is read . 
the title of the subject of the picture « Ecdesiae 
Dos A Constantino Trihuta » (the dowry of the 
Church given by Constantino) . On this side is 
note-worthy the figure of a young man, nobly 
suited in the Spanish fashion with wide cap adorn- 
ed with a rich plume, turning his countenance 
with expressive mien, towards the spectator. At 
the feet of the cavaliere is a cripple supporting 
himself on crutches, towards whom turns an aged . 
man on his knees. In the figure of a man of ad- 
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vanoed years, standing between two columns in 
the act of uncovering his head in reverence, is 
the portrait of G-iulio Somano the master of Baf- 
faellino del Oolle, who executed his picture under 
his direction, although with no slight modification 
from the original cartoon of Eaphael (1). In other 
parts axfe portraits of various learned persons of 
that day, among whom is Marcellus, named Tar- 
cagnotta from the surname of his mother, Casti- 
glione, and Pontano, an elegant but lax latin 
poet, whose portrait therefpre is unbecoming to 
the sanctity of the action and place. The execu- 
tion of this picture is far superior to that of the 
Baptism of Constantine by Penni. 

Above the windows, in the middle, stands the, 
shield of the Medici in marble, and around this 
on both sides are charming winged youths and 
boys beautifally disposed in various attitudes, some 
sustaining the keys, the tiara, and the ring with 
the diamond, the device of the Medici, others hold- 



(1) From tlie diversity of style between this and the 
other paintings of the hall, it is with reason doubted by 
some whether this present picture and also the other, 
were executed from the cartoons of Raphael. It is certain 
that upon his death, the Pope, being urged by Sebastian 
del Piombo to entrust the decoration of this Hall to Mi- 
chelangelo, Raphael's pupils protested that they possessed 
the cartoons already prepared by their master while yet 
alive, and that they themselves completed the paintings 
availing themselves either of sketches made by him, or of 
their own composition, corrected and modified by Raphael. 
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ing tip thd folds of the pavillions imdea: whick 
are seated fee tw^ Pontiffs* 

Above these are inserted in the wall two baa- 
reliefs in stucco with historical subjects relating 
to the Church. 

On the architrave of the left hand window^ 
was painted by Francesco Penni the oc^t of arms 
of Clement VII with two winged Fames pointing 
out Painting and Sculpture. 

On the architrave of the window on the right 
hand are indicated by way of allegory, the works 
undertaken by Clement "VH for the repairs of 
the roads and fields inundated by the Amo, the 
Tiber, and various rivers, fountains, and torrents 
here personifed. 

The basement of this Stanza, executed in imi- 
tation of marble, bears in beautiful arrangement 
various figures ofCariatides, the workof Raffaele 
del CoUe. In the free space between the Cavia- 
tides and the devicer repeated regularly, are paint- 
ed various gilt chiaroscuros with the history of 
the military acts of Constantino, referring to the 
grand subject depicted above on the same walls 
an ingenious work ofQiulio Lippi,who imitated 
them &ithfully from the basrelie& of the Trajan 
and Antonine columns. 

In these compartments we remark ordinately 
distributed in, the first the Horse of the T^ctor. 
In the second the army of Constantine encamp 
before Bome^and the soldiers are intently oocizpi- 
ed in, tibie woark of arranging th^ jients fcarming 



V 
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the rampart and digging the trenches. In the 
third and fourth Constantine on horseback, in war- 
like array, makes his triumphal entry into Borne. 
In the fifth the ancient use of the Ballista or 
Catapulta, a formidable engine of war ^ith which 
stones and darts were launched against the enemy 
by the archers, protected behind the trenches. In 
the sixth Constantine, crowned by Victory, re- 
ceives the prisoners of war on the field of battle 
near the Tiber. Afar off in the open country the 
primitive Christians, squalid in appearance and 
with crosses in their hands, with signs of mani- 
fest joy, some kissing the ground, bathed with 
the blood of martyrs are seen issuing from the 
Catacombs. In the seventh compartment is seen 
the formation of the Testudo composed of vigo- 
rous soldiers who, closely packed togther place 
their great war shields, one over the other above 
their heads in the form of scales, advancing aga- 
inst the walls of the besieged city, on which are 
fixed the darts launched by the Catapult; behind 
these the cavalry advance impetuosly in order to 
support the assaillants. In the eight the head of 
Maxentius, fixed upon a spear, is carried in triumph 
on the Tiber by the victors, in a ship adorned 
with appropriate emblems. In the ninth Constan- 
tine condemns the eresy of Arius causing his ma- 
nuscripts to be burnt, as also the persecuting 
edicts promulgated against the Christians. In the 
tenth tiie building of the anciei^t Vatican BasiKca 
by order of Constantine, thence called the Constan- 

8 
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tJbaiaA Basilica^ S Silvester ike Pope in the likenees 
of Clamexit YII is present at tia^ work, in the act 
of fyTaTninipg the plan of the fabric wkLch is 
tpiroUed be&?e him by the arehitect, in whom 
Bome see a lik^iess of Antonio da Saai G;allo, some 
of Bramainte. In thje eleveni^ compactm^ai the 
apostles Ss. Peter and Faul appear in a vision to 
Ck)n8tantaije when ^ick with leprosy^ and lying 
asleep, enjoining him to repair to tha Pontiffs. Sil- 
vester in oorder to be healed. In the twdifdi St. BJe- 
len cUsintexs thiO Cross which is saing hsappily disco- 
vered in heac presence. In the. thirteenth. Con- 
Btantine, Afflicted with leprosy presents himsdf 
on Ins knees on mount Soracte to tha Bontiff 
S Silvester who blesses Imn, and restores him to 
health. 

Besides these, we observe in oth^ compartments 
S Silveater who, by the agency of tha . sign of 
the Crc^sSy binds and enchains a monstrous dra- 
gon in the oavarn of the Caelian Fill — Oonstantine 
ambracing his mother on her return from Jeru- 
salem — tha triumph of the Divinities of dark 
Heathenism — S Gregory tiie Qrreat in tha act of 
writing his Homilies and Sermons. 

T1l6 Ceiling of the Hall. 

The pictures on the ceiling, later by half a 
century than those of Giulio Eomano and tihe 
School of Raphael, are due to the careof Sixtus V 
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who brought to completion all the work which, 
both izL the way c^ restoration of some frescoes, 
which had been damaged, and also in ike way 
of entirely fredi decoration, had been begun at 
the command of Gregory XTTT in 168B by Tom- 
maso Laoreti,^ a native of Palermo, and pupil of 
Fza Sebastiano del Fiombo. He was assisted in 
this work by his pnpil Antonio Scalvati of Bo- 
logna, as is indicated both by the arms of the 
above mentioned Pontifis, and by a commemora- 
tive inscription placed upon the waU of the Al- 
locution of Constajitine. 

In ihe pi%ncipal lunette at ike foot of the ceiling 
ahove the Battle of Coneta/oMne is Europe in a sit- 
ting posture. She treads undw foot the idols of 
Heathenism and holds aloft the stand^d of the 
Christian Religion. 

In the lunette above the Baptism: Asia is per- 
sonified under the form of the Empress S. Helen 
in an attitude of worship at the foot of the Sa- 
vio-ur's cross ; also the condemnation of tiie Ariaa 
Heresy by the means of Oonstantine. 

In the lunette above the Donation is depicted 
Paith, disseminated by the solUcitude of Constan- 
tiae through Africa ; part of which was conver- 
ted to the^ Christian Religion. 

In the left corner of the Hall above the Battle, 
are two youths sustaining the pole of the Imlda- 
chin of the Church assisted by angels beariog the 
ApostoHc keys. On the two sides are the Virtues', 
Kindness and Clemency, both seated upon figures 
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of the Vices opposed to them. In the left hand 
corner two youths hold up the coat of arms of 
Gregory XTTI and attended on both by the Vir- 
tues Liberality and Magnificence treading each 
under foot the opposite vice. 

In the lunettes and in the triangles are painted 
various figores, admirably personifying different 
countries and provinces of Italy, as Corsica, a 
kingdom then subject to the Papal Dominion, 
Rome and Campania, the first armed and holding 
a winged Victory the emblem of her conquests, 
with the river Tiber, as well as Lucania, Aptilia, 
Picenum and Venice with the attributes, emblems 
and inscriptions appropriate to each, represented 
in the like manner. 

The angles of the opposite wall have the same 
decoration with the Virtues personified of Sincerity 
Concord,' Vigilance arid Wisdom under the form 
of the ancient goddess of wisdom Minerva. 

The frieze which runs above the cornice con- 
tains pictures which illustrate the most remarka- 
ble acts in the Pontificate of Sixtus V, depicted 
in various allegorical medallions. 

In the middle of the ceiling is painted a ma- 
gnificent temple in perspective in which is erect- 
ed a Crucifix upon a pedestal; a statue of Mer- 
cury lies shattered at its base. I'his has reference 
to the Exaltation of the Cross, and the triumph 
of the Christian Eeligion over Idolatry in the 
time of Constantine. These figures are painted 
with so clever an optical illusion, that they seem 
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to be not executed upon the level wall, but really 
on a perspective background. 

TMs painting forms an exception to what has 
been already said about the value of the frescoes 
of the ceiling itself, by which it is surrounded. 
It was executed bx Laureti himself, and well 
displays his special excellence in this kind of pic- 
torial decoration. 

The floor of this hall originally paved with 
ancient squares of terracotta was, by the com- 
mand of Kus IX of venerable memory, repaired 
with a magnificent mosaic which had been disco- 
vered near the Sanctuary of the Scala Santa, 
surnamed the Sancta Sanctorum. 

On the windows rich in ancient intaglio are 
the arms of Paul III with his name. In the spa- 
ces of the windows are marble basements with 
work in imitation o^ mosaic, and of small cubes 
of coloured pietra dura intermixed, and of gold 
enamel. 

On the chimney-piece is read the name and 
the native country of Julius 11. 

From the Hall of Constantine we pass by a door 
in the left hand corner to that of the Chiaroscuros^ 
and to the Chapel of St Laurence. 

Hall of the Chiaroscnri 

This was formerly an anteroom to the Stanze, 
or ancient suite of apartment^ of lihe Popes, and 
was set apart for the grooms of the Court. The 
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original decoration •whicli simtilates a circle of 
columns of the CoryntMan order alternating witii 
mches, is due to Raphael, and to Giovanni da 
Udine under Leo X. Some portions were destroy- 
ed in the Pontificate of Paul IV, to mike room 
for the construction of some private rooms. Af- 
terwards it was renovated and painted by the 
brothers Q-iovanni and Oherubino Alberti by or- 
dOT of Gregory XIH in 1682. 

All the attention of the visitor should now 
be fixed upon the lovely Chapel of Nicholas V, 
to whidi we pass, as to a veritable gem of art, 
through a little door in the right hand comer 
of the wall, decorated with bands of African 
marble. 

Chapel of Nicholas V 
or of the Deacons SS. Stephen and Laurence 

This was the private oratory of Nicholas V. 
It was built by him in the IB**" century, expres- 
sly for the purpose of the celebration of Divine 
Service. It is rectangfular in shape, and entirely 
decorated with most lovely frescoes executed in 
1447 by order of the same Pope by B. Angelico 
of Fiesole, who had» been summoned for this 
purpose from Florence at the age of sixty. 

Clement XI Pont. Max. restored in 1712 to 
its ancient beauty and use this CSiapel, whi^ had 
beai disfigured and destroyed by the injuriee of 
time. 
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Afterward* these paintings, were again by 
order of Kasr Vlt carefolly restored nnder the 
direction of Camuocini. The basement which sup- 
ports a rich frieare with its cornice and architrave 
is painted in gold on an azure field, richly deco- 
rated with foliage and the arms of Gregory XIII 
who contributed also to the better preservation 
of these paintings subjecting them to another re- 
storation. 

Above the basement on the three lateral walls 
of the Chapel, the attention is rivetted to some 
of the principal incidents in the life and martyr- 
dom of SS, Stephen and Latrrence, primitive dea- 
cons of the Church, within small frames outlined 
by pilasters which sustain the cornice. 

In the upper hmett^ of tke right hand tcaU are 
the acts of the life of 8. Stephen. ^ 

I. S. Peter in presence of the other apostles 
consecrates S. St^hen as first deacon of the Church. 

n. The saint distributes alms to the poor, to 
orphans and widows, in accordance with the du- 
ties of the oflSce of deacon. 

la the lunette of the wall in the middle: 

m. Preaching of S. Stephen to the people. 
Many female figures are seen assembled with 
devout mien to listen to the Saint. Afar off are 
some Jews not yet converted. 

ly. S. Stephen appears before the Hagh Priest 
in. the midst of the Sanhedrim and doctors of the 
Iiaw« Theso^ Are represented as figures of grave 
personages bearded and full of life and expression. 
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Y. Oo^ the left Iiand wall through an aroh is 
the saint being conducted to martyrdom outside 
the suburbs of the City, and on the opposite side 
the Saint on his knees is being stoned in the 
midst of the open country. 

Below on the right handj between the two sham 
windows begins the series illustrcUive of the life of 
8* Laurence: 

L S. Laurence is ordained deacon by the Pope 
Sixtus n. The Pontiff is represented under the 
likeness of Nicholas Y (1). In the ecolesiasti6s of 
his suite, all clad according to the £ekshion and 
ceremonial of their time, are represented various 
personages of the Court. 

n. In the compartments of the waU over against 
the altar: S Sixtus entrusts to Laurence the trear 
sures of the Church, in order that they may be 
dispensed among the poor. On one side two sol- 
diers enter the Church by order of the prefect 
to seize him. 

in. Distribution of alms and of the above men* 
tioned treasures among the poor and the widows. 
Bemark among these wretched creatures the figure 
of a bHnd man, who well shows by his gestures 
that he is deprived of sight (2). The most beau- 
tiful fresco of the series. 

(1) Thomas of Sarzana, the Mend and benefactor of 
Fra Angelico. 

(2) So fine a figure, that Raphael copied it ahnost 
entirely for his cartoon of the preaching of S. Panl before 
the proconsnl Sergius. 
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IV. On the Uft hand wall: S. Laurence is in 
the presence of the Prefect Deoins seated on his 
tribunal, surrounded by the officials of the Pre- 
torium. 

Y. He is shut up in prison where he converts 
his jailer S Hippolytus. 

YI. Martyrdom of the Saint who is being turn- 
ed over on the gridiron by the executioners with 
iron hooks. The tyrant attends, surrounded by 
his rufB^ns, on a terrace supported by a colon- 
nade adorned with beautifiol pagan sculptures. 
Hall of the figure of S Laurence, and of the whole 
fresco is obliterated by the damps and by wide 
cracks. 

In the spaces of the double vault of the Cha- 
pel, within some niches charmingly decorated, 
are to the right and lefb the principal doctors 
of the G-reek and Latin Churches, painted here 
as a memorial of the assembly of the whole Church 
in the Council of Florence, viz : 

S. Athanasius, a figure almost totally destro- 
yed; S. Leo; S. John Crysostom, and S. Gregory 
the G-reat. 

In the niches at the bottom of the Chapel on the 
right hand: S.Ambrose; S. Thomas Aquina. 

On the left hand: S. Bonaventura{ S. Augustine. 

Li the four lunettes of the ceiling above clouds 
are the four Evangelists with theirs symbols. 
S. John with the eagle - S. Mark with the lion 
S. Matthew with the Angel - S. Luke with the ox. 

Over the altar which is entirely of marble, 
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and wMeb was consecrated by Benedic* XTTT, is 
seen & picture by Vasari representmg the martyr* 
dom of the Saint. This is placed where formerly 
was a fresco painting by Fra Angelico himself 
■viz the deposition firom the Cross. Unhappily this 
was covered with colouring in fresco, having been 
so muqh injured as to render any kind of resto- 
raftion whatsoever impossible. 

The light penerfcrates into the Chapel from 
aboTO; but very dimly, by means of an arched 
window. This renders very difllcult an accurate 
examination of the precious paintrng&below, which 
are esteem;ed as the best works of Fra Angelico. 

The pavement of white marble is inlaid with 
arabesques among which are outlined the coat of 
arms, and the name of the Founder of the Cha- 
pel, and in the middle are the various signs odP 
ifce Zodiac with a quadrant, which indicates by 
means of the initial letters, the twelve montiis of 
the year. • 

Fra Q-iovanni da Fiesole, known before he 
took monastic vows as (Juido di Pietro, was bom 
at Borgo Vecchio in the year 1387. He was cal- 
led the Beato Angelico by reason of the saintli- 
ness of his life, and also of the special grace and 
beauty, which he depicted on the countenances of 
the Saints and Angels whom he painted. At the 
age of twenty years he entered the dominican 
convent at Kesole, and dedicated himself to Chri- 
stian art in painting, ke^jmg it free from any 
sort of pagan admixture in the miniature iHutni- 
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nation of missals and breviarios in wldch work 
lie acquired great celebrity. Having next applied 
MmseUf to works of greater dimensions, both in 
&esco and in tempra, he became so fitmous that 
Etigenius IV and Nicholas V required his presence 
at Rome in order to paint the Ohapels of the Holy 
Sacrament and of S.Laurence, The pamtings which 
he executed in the latter are esteemed the best 
that proceeded firom his pencil in the style of 
memorials; they are remarkable for the sweetness 
of the colouring far beyond those works of Hs, 
which we see at Florence and in the Cathedral 
of Orvieto, m which places he painted on his way 
to Boine. 

He was accustomed to precede his labours with 
fitsting and prayer, and when once they were fi- 
nished, he never retouched them, conridering him- 
self the instrument of Divine Inspiration. He ne- 
ver took remuneration of any sort whatsoever. 
A striking proof of his humility, was his refusal 
of tiie Archbishopric of Morence, of which he obr 
tained the gift from Eugeniua IV for his eelebra?- 
ted fellow-monk S. Antoninus. He died at Rome 
in 14S5 in the convent of Santa Maria sopra Mi- 
nerva, in which Church is his monument with 
the following appropriate ^taph: 

« Non mShi sit lau^ qxtod eram vehit alter Apelles, 
Sed quod kL<nra tnis, omnia dHrist^ dlabsnn » 

(Let me not gain praise because I was as a 
second Aprfles, but because, o Christ, I gave fiJl 
xtxy gams to Thy poor). 
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The Logge of Baffaele. 

The great master while fully occupied on brin- 
ging to completion the works in the Stanze, was 
required by Leo X to set about two new under- 
takings viz the composition of the cartoons for 
the Tapestries, which were destined to ornament 
the Sixtine Chapel, and the decoration of the 
Logge of the Vatican. 

These Logge, the most celebrated among the 
works of the same kind of architecture, were ori- 
ginally built under Paul 11 in iJjpS by Q-uglielmo 
da Majano. Julius II, not being satisfied with 
them, albsigned the work of improvement to Bra- 
mante Lazzari, and after his death, L^o X in 1514 
Entrusted the charge of continuing the work to 
Ba£Eaele, desiring him to bring it to perfection 
after the designs of his uncle 

From Baphael these Logge receive their spe- 
cial denomination, he having embellished and en- 
riched them with his fertile pencil, availing him- 
self of the assistance of his pupils, and especially 
of Giovanni da Udine, and of Pierin, del Vaga. 
The architectural plan is superb. It is composed 
of three distinct orders of galleries sustained upon 
vaulted arcades consisting of pilasters of the Do- 
ric order on the first floor, of Jonic on the second, 
surmounted by composite columns on the third. 
These uphold the architrave, and thus imitate 
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the various orders, and the arcades of the Colos- 
seum. They surround on three of its sides* the 
interior court of S. Damasus ; the most noble in 
lie Vatican; and are in full view of the City and 
alongside of the Pontifical Palace. 

This general idea of the Logge being premi- 
sed, let ua pass on to visit the marvellous wing 
of the second floor, which ower itiS renown espe- 
cially to Baphael and his SohooL 

Loggia of Baphael. 

This wing of the Logge ig divided into thirt- 
een distinct arcades formed of pilasters and coun- 
terpUasters, and in the ceiling, under cover of 
each of these arcades, are found four different 
subjects making in all fifty two of the principal 
scenes from the Book of Genesis, which together 
form what has been called the « Bible of Raffaelei^ 

Pierin del Vaga, Q-iovanni da Udine and Fran- 
cesco Penni signalized themselves among the pu- 
pils of the Great Master in the work entrusted 
to them of executing the historical stucco work 
of the basament in yellow terra cotta, also in the 
peculiarity of the ornamentation into which Ba- 
phael himself transfiised the riches of his own 
fertile imagination. 

Giulio Romano enlarged the sketches of Ra- 
phael which the latter had executed in sepia as 
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paifctearns for ^ob &esooes of tbe other |>ai]ators (1). 
Tkeee -were aflerwaads for the most part retou- 
ched by the Master. 

This rich style of deooratiom was siaggested 
to the latter by the beauty of the aaieien^t &id^ 
268 paisiifeed in firesco, which were disoovered in 
in his day in the Thermae of Titus; also ^om 
those then eidsting at Tivoli aoad Pozzuoli aaid 
besides from th^ stndies in orniuiiiiieiiitation whiiC^ 
he received even from G-reeoe. These called « grot- 
tesche» or arabegques, he imitated in perfection 
tracing them on the walls, on the ceiling and 
on the pilasters of the Logge. They represent in 
most charming vajdety landscapes, hunting sce- 
nes, festoons, garlands of flow^s, leaves and fruit, 
trophies of marine animals, and of musical in&tru- 
mesttB - the special work of « il Fattore » - animals 
of every sqpocies, beautifully intertwined Tvith num- 
berless reliefs, and small figures in stucco, in imi- 
tation of the ancient cameos, representing Sileni 
JFauns, Amorini, and other mythological divini- 
ties togeth^ with their attributes, such as Ne- 
ptune with his seanhorses, Nereids, Tritons fighting 
with dragons, ApoUo, Flora, Psyche, the emblem 

(1) Pellegrino da Modena, Benvemita Tisi, Bartalomeo 
Ramenghi da Bagnacavallo, Timoteo della Vite da Urbino 
Vincenzo da S. Gemignano, Jacopone da Faenza, Andrea 
da Salerno, Vincenzo Pagani, Luca della Robbia and Par- 
migianino into whom, more than the others, throngh then: 
unwearied study of the works of Raphael, the spirit of 
the master seems to have been infused. 



k. 
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of tke souly and :tlie three Qraoes« Admirabile too 
are the Cherubim, aad the Angels of lovely form 
and a thousand other figures, and ornaments, har- 
moniously *an:anged in Taried fiuakioais, and «il 
united into one marvellous whole by the fencifal 
imagination of the artist. Vasari paid a well de- 
served tribute of praise to^these Logge when he 
said «no work more lovely can be executed, or 
even imagined, » but how deplorably has all this 
glorious work of art fallen from its ancient splen- 
dour! The continual exposure for now more than 
three centuries to the weather of all seasons of 
the year, the smoke of the fires, and the vanda- 
lism of the Bourbon soldiers, who took up their 
quarters here as well as in the Stanze after the 
sack of Eome, moreover the various chalk marks 
scratched on by artists in days gone by, have 
put the finishing stroke to the profanation and 
destruction of so admirable a work, 

Sebastian del Kombo Jbad a hand in the re- 
storation of the ornaments damaged by the Ger- 
man soldiers ; he however, according to the saying 
of CelUni, was truly turned into lead (piombo) 
on hearing the reprimand which Titian uttered, 
on seeing such badly executed restorations. 

To the Pontiff Pius IX of venerable memory 
is due the better preservation of this wing, and 
of the other wings of the Logge. He furnished 
them all with solid' glass - windows, which now 
enclose them on all sides. 
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We come now to the description of the fres- 
coes painted in the compartments of the ceiling. 

First Arcade — History of the Creation. 

CEaffaello and Giulio BamanoJ 

i"* Compartment. God creates the light spread- 

), ing over chaos the brightness, which serves to 

^ separate the day from the night. In the admira- 

fc. bly expressive figure of the Almighty we perceive 

^ the identical type designed by Michael Angelo 

in the ceiling of the Sixtine Chapel, altongh it 

L*! does not come up to the. grandeur of the original. 

k 2*** Compartment. Creation of the firmament, 

^v. ' separation of the waters which on all sides sur- 

1* round the earth. The earth is becoming clothed 

and beautified with plants and herbs and fruits 

of the ground. 

3'* Compartment. Creation of the two greater 
planets, and of the other light-giving bodies of 
the firmament. 

4''*'* Compartment. Creation of all animals Vho 
in infinite variety are seen issuing from the bo- 
wels of the earthy and from the waters of the sea. 
The first compartment was painted by Eaphael 
himself in order to serve as pattern to the other 
artists, in order that they might execute the re- 
mainder after his designs. The other three are by 
G-iulio Eomano. Giovanni da XJ^ine also had a 
hand in the fourth. 
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Seeoad Arade — Wstwf of Adam aitd Ere. 

(Oiulio Homaru)) 

!■* Compartment. God after having created man 
from the dust of the earth, and having made him 
in His own image, takes Eve from out of one of 
hiB sides, and gives him her as the companion of 
hfa life. The group of these three lovely figures 
is placed in the midst of a charming open country. 
Ev© with arms crossed upon her breast is pre- 
sented by Gk)d to Adam, who beholds her with 
loving eyes, pointing at the same, time to the ^e 
from which she had been taken. 

2°^ Compartment. Temptation of Adam and 
Eve beneati[i the tree of the knowledge of good 
and evD. It is supposai by some that the figure ^ 
of Eve was painted by Baphael. 

3"* Compartment. The Expulsion of Adam and 
^ne from the earthly Paradise by a Cherub ar- 
med with a flaming sword^ placed at the gate to 
hinder their- return. Without any doubt Raphael 
took the idea of this subject^ and of that of the 
Temptation, improving it however in the execvL" 
tion, from those of Masaccio, painted by him in 
his first youth in the Brancacci Chapel in the: 
Ckrmme at Flor^ice. 

4?*'* Compartment. Scene in the country life of 
otar first progenitors after their expulsion from 
the Earthly Fara£se. 

d 
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In the angles of the vault, within various com- 
partments are arabesques with figures, and flying 
creatures. 

Third Arcade — History of Koah. 

(Oixdio Eomano) 

!•* Compartment Noah is in the act of super- 
intending the building of the Ark of safety, in 
order to gain a refage for himself and his family, 
and to preserve some of all species of animals 
living on the earth from the threatened deluge. 

2'*'* ComparMent. The Clniversal Deluge, expres- 
sed in various groups and scenes eminently tou- 
ching. Noah is in safety with his family and 
with the animals in the ark, which is seen riding 
on the waters in the background of the picture. 
This picture is attributed by Yasari to Baphael 
himself, and indeed one may remark in it his 
own especial style. Others believe it to have been 
the work of Baffaellino del Colle. 

3"^* Compartment. The Ark of Safety after the 
subsidance of the Floo^, rests upon one of the 
highest peaks of mount Ararat, and Noah having 
issued forth, stands with his son and their wives 
gathered around him, in a charming group ob- 
serving the various species of quadrupeds saved 
from the Flood. These, two by two, are seen 
issuing f^om the ark by a a draw bridge. The 
birds, set at liberty by Noah and his family, is-* 
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sue from the windov of the ark, fluttering joy- 
fully in th^ air. 

4**^ Compartnient. Noah rendering thanks to the 
Almighty on the summit of Arafat, by a solemn 
sacrifice of the seventh of all the birds, and of 
all the clean animals. These frescoes all glitter 
with the richest colouring, although there is to 
be remarked in them a deficiency of firmness in 
the design. 

Fourth Arcade — History of Abraham. 

(Francesco Tenni sumamed il Fattore) 

V* Compartment Abraham having put to flight 
in the valley of Shaveh near Jerusalem the power- 
ful predatory army of the victorious tings, and 
having effected the deliverance of Lot and his 
fkmily, offers to Melchisedec king of Salem and 
Priest of the Most High the tithe of the rich 
booty gained from his enemies, as a token of 
his thankfiilness, and Melchisedec offers the my- 
stic oblation of bread and wine, invoking the 
blessings of Heaven on the head of Abraham. 

2'*'* Compartment. Abraham at the door of his 
tent, in the delicious valley of Mamre, whose 
pleasant aspect, as well as that of the neighbour- 
ing plain of Hebron, delights the spectator, falls 
prostrate at the feet of the three angels, who pre- 
sent themselves before him in the guise of trlr 
vellers. These figures are each one adorned witk 
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hid ow3Dt peeolxiii: smd xaaryeUonxs beaaiiyy. sm& bH 
witk a special grace in their Taoons ' aittrfiudds. 
Hoiie is mdmolj te be; retoogmaed ibsi hand of 
E»ph9(^ Itb w xbj^ to he regr&lted that ^thi& 
feesco itas. sjeififeredi so greatfyv^ 

^ (7a»ipar*m#«*. Gkjd proooaaesr in « Ttei0ix to 
AJoTskfim. thafi he^ wiU glTe* him a posterity as 
ni:p!n^E»i;Qfa^i as the sb»xB of HeaT^ aaid the. sand 
on the sea-shore. 

In this much damaged fresco, simple in its 
coKxpomiiou. feut endxjwe^ wi^ surprising heeuty 
Abraham has issue forth from his tent into the 
valley of Mamre, aind is in the act of examining 
the stars which the Eternal Father, supported in 
the air by two chaspming^ Angels, is occupied in 
pointiBg out to* hifia with His Left Hand. 

4^^ Gon^artment IiOt the nephew of Abraham 
holding tight by iiiehand Ms two ^ughtersy and 
near upon entering' the crfiy of Zoar at day-break, 
escapes f^om: the city ,of Sodom which is att in 
flames. Lot' s wife mored by curiosity, turns back 
to Tiew the- burning' city, and is nis*antly chan- 
ged into a pillai?' of s^M. 

Vittk Ar eade — Htefoiry of &a«c, 

(Frcmeesco Penni^ 

t*^ €&mpart)nmti €ted, majestTc m ssspee^ ap-- 
peaa:s amoag tha clonds^m a dseaisirto^lsaiac^ aad 
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^dms tipjcm Hm ^0t to go down to B!gy^, but 
to xasaain in the ^Daxntry of dcirar. Be^maik m 
tbe distaaaod the city i>f iGl^erar situated in the 
iondst of ^ pleasant <»sm|>aig!BL, mhick 0-od is m 
the act of ^pointing ottt t(i hiiB. 

Isaac BtaiE^ belbre Gk>d with his Tight knee 
placed iipon the earth, and with hid left supporting 
himself on a long staff. He turns towards the 
Xiord, and extends Ins right hand backwards in 
. tiie diredaon towards which the Almighty also 
extends His Arm. Eebecca is seated beneath a 
tree in the a^titode of repose. This fresco replete 
withTigcorons colomring is fall of enchanting grace 
in its com{K)sition, and in the charming 6gnre 
of Isaac. 

2"^ Compartment. Isaac, having become nearly 
blind in his extteone old age^ and believing him- 
self near upon death, gives the paternal benedi- 
ction of the fixst-bom to the second-born Jeicob, 
who by the artifice of his mother Eebecca is 
substituted ia the place of Esau. This latter is at 
tihe iooT returning with the prey caught ia the 



3'* G(ymp(mi}mmt^ Isaac and Rebecca aro oc- 
^OTpied in aapaorous <50nverse seated upon an elegant 
oouch. Their actions somewhat too familiar ^i» wit- 
aaessed by AlAmelech king of Q-erar their host, 
wh.om Isaac fearing that his wi& might be liaken 
from him, had given to understand that ^e was 
Ms mster. Alamelech looks on astonished if^otn a 
wiBdow of his palace. 
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The group o£ the husband and wife appears 
to be from the hand of Baphael himself, together 
with the ingenious device of the Palace of Abi- 
melech where the action takes place, and the ele- 
gant architectural perspective, adorned with a 
balcony, and with a fountain in the midst« 

4"^*^ Compartment. Esau returns with the venison 
which his father had desired, and having discovered 
the trick played upon him to his great loss, breaks 
forth into vehement . lamentations. Isarac pitying 
him blesses him also with the promise: « behold, 
thy dwelling shall be {he fatness of the earth » 
and : € by thy sword shalt thou live. > Rebecca 
stands apart near the entrance with her son Jacob 
watching what is taking place. 

Sixth Arcade — History of Jacob. 

{Pellegrino da Modena.) 

1^' Compartment. Jacob, having fallen in the 
wilderness of Luz into a deep sleep, with his head 
resting on a stone, sees in a dream in the mid^t 
of thick clouds a mystic ladder, whose foot rests 
upon the earth and whose top reaches up to Heaven, 
On this he sees Angels ascending and descending, 
and the Lord with his arms extended on the summit 
of the ladder ratifying to hjm the promises already 
given to Abraham. This is a composition beautifdl 
in perspective and vigorous in colouring, but in 
a special manner remarkable because of the effect 
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of tiro chiaroscuro distributed in a most masterly 
manner. 

2"^ Compartment Jacob meets Bachael and Leah 
at the well; these two standing in front of a group 
of leafy iirees, and pressing each others' hands with 
charming simplicity^ are engaged in watering iiheir 
flocks. Afar off is seen the city of Charrem or 
Haran situated on the slope of a lofty mountain, 
and bathed by a wide river which divides into 
two branches. 

The beauty of the heads, and the whole air of 
this country scene recalls to our minds the pencil 
of BaphaeL He has cast over all the picture the 
most graceftil charm, that can possibly be conceived 
together with an admirable natural simplicity. 

S'* Compartment Jacob complains to Laban 
having substituted Leah the tender eyed, for the 
lovely Bachael who had been promised to him as 
his bride. Leah stands in a melancholy attitude 
behind the principal group of figures. Laban, in 
order to appease Jacob promises to give him Ba- 
chael, in recompense for another seven years of 
service. ^ 

4r^ Compartment. Jacob on his way back to the 
land of Canaan, preceded by his numerous herds and 
servants, leaves Mesopotamia in company with 
his wives and female servants, seated upon cajnels 
and holding their little ones pressed to their bosoms 
and folded in their arms. 

This beautiful and graceful composition was 
painted by Munari otherwise called Pellegrino da 
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Jffiodbttia. Be lias piotored )» lully spot filled wniii 
flocks and herds, some of which are seen ioa Abe 
dinned pandsg ihrotagh A xaTisiA between two 
mouEiaiiis. 

SeTeath AroaAe — HlBtory pf Jose^ 

{GHuUp Somano) 

!■* Compartment. Joseph tells hi« iny»terioaa 
breams to his brothers. In two -corresponding 
circles seen in the air Ba^hael has Tepresented 
in a lovely composition the dream, of the shea* 
vfis of wheat, which arranged aronnd Joseph's 
sheaf which stands erect in the midst, bend down 
their eax» in token of obeiBanc^ and in the other 
the sun and moon and eleven stars, which also 
do obeisanoe to Joseph who is standing in the 
midst, 

2''*^ CompartwAnL Joseph, stripped of his coat 
and dragged forth from the dry well, is sold tho 
A ccuravan of Midianitish merchants^ who coming 
froin the mountains of Gilead, are going down 
into Egypt on camcJis laden with precious drugs 
and spices. 

The scene is harmonioosly distributed. On 1^ 
right is a group of Ismaelite merchants, one of 
whom disburses to &e brothers the price of the 
purchase of Joseph. In the background tQ the 
right is a mountainous landscape witii thd buil- 
^AngB of Bothaimin the viciaity of Sichemi wheare 
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ibe brothi^r^ of Joseph ara ^o^gaged ia paetaru^ 
ibeir SMka. 

3"^ CompartmerU. Joseph resists ihe tAamfUah- 
. joaents of tha wiSd lOf Botipkar Jais master %iiig 
&9m her eoaid laaTabig laii iiMiii^ in Jbier kaacUu 

Tim is 41 piotore sizo^ pi <}Ojai|K>sii<bBy and 
aremarkable foac beauty of colotiriQg and above 
all for ike obarmmg eSaot of the dhadiiig(l). 

4;^^ Cdmpcuimej^ Joseph interprets to Pharaoh 
the misterious dream which he hs^ draamtb 
. The king is seated in the Hall of his palace 
in aaa. attitude of the deepest thought, with his 
xight knee crossed over th^e left. Behind him is 
tha chief <iapbearer^ who had befcnre &llen into 
dis&vonr with the king, and who aiow at lengtii 
remembers Joseph. The latter stands alone in iiie 
jpaidstwith his right arm and forefinger stretohed 
lOut towards the king* Behiud are colleoted se- 
veral wise men and diviners struck witii ^toni- 
shment at his wisdom. Above to the right and 
left of the chief pillar of a gallery of noble ar- 
chitecture, within two disks, are represented the 
subjects of the dreams of Phar-aoh. From a bal- 

(1) In the engraving of this j^ctttre made on tsopper by 
M. A. jEUiimoiidi, l^e subject is differontlj treated ia con- 
fioanity, no donbt^ with the original design of tlie Master, 
^tviiich Gifolio Boipano altered in some respects. In the as- 
grayiAg the cruninal wife of Potiphar is half lying on a 
rich bed, in a room gorgeously adorned with rich fnrni- 
tttre. ShQ holds the chaste Joseph tigM by his mantle, 
wiiile Astoroth or Astarte, the demon of lust, liters by 
the door. 
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cony placed at the back of the gallery, the eye 
reposes upon the fertile campaign of Egypt wa- 
tered by the Nile. 

The subjects of this central arcade of the Log- 
gia were executed in the most masterly manner 
by Giulio BomanO| whom Baphael also associa- 
ted with himself in the painiting of the figure of 
Joseph declaring his dreams to his brothers; in 
Joseph being sold, and in Joseph interpreting 
the dreams to Pharaoh. 

In the square in the middle of the vault are 
the arms of Leo X in stucco basreliefb; and in 
the angles an architectural perspective with co- 
Itjmns supported by Oanephorae grouped toge- 
ther, with great profosion of decoration in the 
various fiiexes ; also in the basreliefs which are 
brought out into higher relief and greater richn- 
ess by the gold background, and in the stucco 
figures which adorn it. 

Eight Arcade — History of Moses. 

(EaffaeUino dd Colle) 

1" CompaHment. Moses is saved by Pharaoh's 
daughter who finds him, on the right bank of thd 
river. She entrusts him to the care of his^ own 
mother Jpcabed who, together with Mary her dau- 
ghter, bends down to draw him to the bank. The 
royal damsel filled with marvel at the beauty of 
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the babe forms with her maids a most charming 
group, which in the immense solitude of the lands- 
cape (taken perhaps from some delightful spot on 
the Tiber) makes this picture one of the most 
splendid creations of the pencil of Bafi&ele and 
of Art. 

2"* Compartment. God appears to Moses in the 
burning bush, while the latter is engaged in feeding 
the flocks of Jethro his &ther-in-law, and commands 
him to repair to Pharaoh, king of Egypt, and bid 
him in His Name, to set free the people of Israel 
who are ground down by bitter slavery. 

Moses, in the dress of a shepherd, with feet 
and knees bare, is seen kneeling before the bush 
which bums but is not consummed, veiling his face 
with his hands through fear of looking upon God. 

Beautiful beyond description is the landscape 
and the shady and solitary vale where the flocks 
are grazing. 

3"^^ Compartment The Israelites pass with dry 
feet through the Eed Sea which is divided by the 
miraculous rod of Moses, in the form of two high 
walls. The people of Israel arrive safely in the 
shore, while the Egyptian army pursuing them is 
overwhelmed and utterly swallowed up by the 
return of the waters to their course. 

A beautiful composition divided into various 
scenes which unfold themselves on a field of most 
animated action. We see the miraculous cloud which 
going before the Israelites in the desert, serves to 
mitigate for them the heat by day, and gathers 
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itself t^e&i^ M a «pkiidid j^Qor of £re to enli^t- 
nm ihe «liades of Bigkt. 

4**" (hmpoA^ifimnL Moses dtrildxig ithe tmd Toek 
•M mcnmt H(»:^ with Ms iiixra^ous rod, causes 
to \m3cA ^& from it 4($opiou8 ^streams of oiesr 
water, in order to appease the murmuriixg of the 
p«o|Ae burat up with thirst in the desert. 

The Almighl^ in t3ie fiiidst ^i <}loa;ds andrcled 
by ttie Ghembim, stands upon a rock ^th His . 
B^nd extoaded to Mess Moses tmd the elect people 
who, at the sight of this new miracle, filled with 
astonishment, redse theitr urms and hands in token 
of joy. The landscape is marvellously picturesque, 
do&ed with verdure in full vigour, which oflfors 
a striking contrast to the parched desert, where 
the action takes place. 

All the four compartments of this aaroade, while 
^fcdmirable in composition, are in a severe style 
mingled however with a certain delicacy of senti- 
ment, which throws over them an airof the romantic 
«nd patriarchal. 

Ninth Aroa46 — History of Xoses. 

(R^adLiM del C(M6) 

1'* CompartmmL Chod, in the midst of tiiimders 
and lightnings, eiaseircled by a dense doud, and 
accompanied by 1^ aocmd of the trumpet, cons^ns 
&>r the first time to Moses, who is kr^eeliiag cm. 
the suminit of Mount Sinai ihB two tables of istone 
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on whioh su!^ wirittiKt,, ifikk him omn, hutkAj the 
precepts of H^ PeoaJiOgaft* 

Tli» mo^mi 8>p{)!eaar3 to Iwi aJI Ofa firei, asid wrap* 
p^ in thieli darkneti^. On ihei left, hi a raying «ii 
the roots of the ixiotmtain, a groiuqp^ of aged mmt 
who had followed Moses at a daisianee^ stand atiz<^ 
pified with terr(^ at.the sight of this prodigy* A&r 
ojff in the desert of Sinai we see the teiits of ther^ 
Hebrews outside which the people, with gestures 
of aroffisexneB^t and. of tcarror, are pointing towards 
the mountain. 

2"** Compartment^ Idolatry of Ifia Hebrews. Tired 
of waiting for the descent of Moses from the mount, 
they are. worshipping the golden calf, formed iA 
fashion WkB the^ bull Apis of the Egyptians oat. 
of th^ev jewels' of the Hebrew women. 

Some «f these women, holding each other by 
the hands j dsnee^ around the altaor; others in cctidtud^ 
ajid in groups highly picturesque,- or kneelii^ with 
their hands; Mded, adore the calf. Beholding tlua 
sight Moses on descendling firom the mount followed 
by Joshua, breaks the tables of the law by dashing 
them to the^ ground*, 

3^ Comparim&nib. In this cot&partment is seeai:: 
the camp of the Israelites in- <^e desert, Moses is 
kneeling outside of his tent with arms stretdsied 
out^ adoidng^tbelior^ whose presoeiKse^^mAaaifested 
bf a denser coJamx^ oe£ dbud. Tfajs* Iscadlitest akiK 
stdfflcb zJkxr oSt at the door (^ their' tents,. mBssfSXEBg 
thj&Mageaty of the HoatHi^; maanfwhile h&spQfdfisr 
to Moses,. MdieaiL m Hsm pilke o£ the^^ dQud. 
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4"^^ C(ympariment. Moses, after hating been forty 
days, and forty nights in the immediate presence 
of the Most High on mount Sinai, descends with 
the nevr tables of the Covenant ik his hands. His 
&ce is all irradiated with celestial light, and he 
presents the tables to the People of Israel, who 
repenting of their past idolatry, receive them with 
bumble reverence. 

Tenth Arcade — History of Joshua. 

(Pterin dd Vaga) 

* !■* Compartment^ The people of Israel under 
the guidance of Joshua, pass by a fresh miracle 
dryshod through "the river Jordan, whose waters 
are swollen by the melting of the snow. They 
are preceded by the ark of the Oonvenant, which 
is being carried upon the shoulders of ihe Le- 
vites, and thus they enter at length in the pos- 
session of the Promised Land. The river Jordan 
is in the foreground represented under the figure 
of an aged venerable man half naked. He is sesr 
ted in the/ midst of his dry bed in the act* of 
holding back the waters, which stand erect like 
a mountain. 

In the composition of this picture Baffaele 
shews himself equal to Michael Angelo in the 
treatment of his subjects in the Sixtine Chapel. 
Yasari says that nothing can be imagined or exe- 
cuted superior to this magnificent work.' 
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2"* Compartment. The walls of the city of Je- 
richo miraculously £eJ1 at the shout raised with 
one united voice by the people of Israel, and at 
the passage of the Ark of the Testament. Joshua 
is mounted on a horse, animating his people to 
the attack, and grasping in his hand the banner 
of Israel The Ark is borne by the Levites, 

3^ Compartment. At the fervent prayer of Jo- 
shua, the Sun and Moon are arrested in their 
course upon the mountain of G-ilboa, thus prolon- 
ging the day in order that the army of the A- 
morrites might be utterly destroyed. In. the midst 
of a thick pressed throng of warriors, conquered 
and conquerors, Joshua is represented in tiiie act 
of pointing, wit his arms extended, to the two 
greater luminaries which continue to shine in 
^e firmament. 

4''^ Compartment. Division of the Land of Ca- 
naan made in G-ilgal by Joshua, by Eleazar the 
High Priest, and by the ancients of the people 
among the twelve tribes of Israel. A little child 
is i)i the act of drawing the lots from the urn, 
with a view to the distribution of the various 
parts. 

. In the compartment in the middle is the an- 
gdly and in the angles are lovely arabesqus and 
grottesphe. ' 
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SeTentlL Arcade — Hfstary of Batid 

(7iMegrino da MoSmaJ 

!■* Compartment. The -prppheb Samttel,*in a pri- 
vate hottse of the city of Bethlehem, by th©^ com- 
inan3 of the Most High anoints with a horn fuU 
of oil taken from the tabernacle, as king of Judah, 
David, the son of Jesse of tibe same tribe, in the 
presence of his bretifiren and of the ancients of 
the people. 

2"* Compartmefa. Defeat of the army of the Phi- 
listines with the ^orious enterprize of the yo^th 
David. Armed with a sling, and with stemes gathe- 
red from a brook, he strikes^ the giant Gk)liath in 
the forehead, and then cuts off his head with hjB 
own sword. 

S^^ CompaHmera.TyemA taking^&e air npon ttte 
roof of his palace is enchanted with the beatrty 
of Bathsheba the vif e of TTriah, wio is represented 
washing her hair after the bath ' upon the balcoaiy 
of her house. This latter fe of splendid archxtectuTB' 
adorned with lateral columns, alid situated in tita 
immedmte vicinity of the kmg's paface. In the 
street below there passes by d^ band of wamors. 
who are setting out to the field of battle. 

4*^ Compartment David, after having reduced 
to submission the Moabites, the Idumceans, the 
Ammonites, and the Syrians enters Jerusalem as 
a victor, on a triumphal chariot, attended by a 
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ntunerons and splendid cortege loaded witli spoils 
gained from the enemy. 

In the angles' of the vault is painted an ele- 
gant architectural perspective on azure ground. 

Twelfth Arcade — History of Solomon 

(PeUegrino da Modena) 

1'^ Compartment Solomon near the fountain 
Qihon, is by order of his fiither David, anointed 
king by Sadoc the High Priest with oil from the 
tabernacle. This is done to the sound of the 
trumpets, and in the presence of Nathan the 
prophet, of Benaiah the chief captain of the host, 
and of all the people of Israel, who lifting up 
their hands to Heaven proclaim Solomon king. 

2"* Compartment. Solomon, seated on his'throne, 
decrees with sapient skill which of the two poor 
women is the true mother of the dead child, and 
which of the living one, commanding that this 
latter should be cut in half, and that each of the 
two mothers should get a part. 

3'"^ Compartment. In the space of seven years 
Solomon btiilds the temple of Jerusalem, in ho* 
nour of the true God. This he does aided by his 
subjects and also by the artificers sent to him by 
Hiram king of Tyre, and by Pharaoh king of 
Egypt, whose daughter he had married. 

4l^, Compartment. The queen of Sheba in Ara- 
bia Felix enters Jerusalem and by means of her 

10 
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(juestions and her riddles, makes proof of the wi- 
sdom of Solomoii| whose ibone had reached her 
in her own country. Solomon rises from his Throne 
in the act of receiving the q^aeen, who is accom- 
panied by a numerous and splendid suite of men- 
servants, and maid-servants^ and hrings rich gifts 
of perfumes, of talents of gold, and of predous 
gems. This fresco is of wonderful beauty. 

Thirteenth Arca46 — Kew Testament 

(FUrin dd Vaga and Qivlio Bomano) 

!■* Compartment. The shepherds of Bethlehem 
adore the Saviour of the world lying in a manger. 
The Virgin Mother is on herjknees in the act of 
adoring her Divine Child. To ^the right of the 
picture is introduced S. Joseph; an old xnan is 
in a kneeling attitude. On the left two shepherds 
are arriving bringing with them their humble of- 
fering. Above, two Angels scatter handfuls of 
flowers over tbte cradle of the Divine Infant 

This picture is much damaged by the damp. 

S*"* Compartment. Adoration of the Wise Men 
who guided by a star in the East^ arrive with 
their symbolical gifts of gold, frank incense, and 
myrrh. The Virgin is seated in the middle of the 
picture with the Child lying on her bosom. She 
puts forth His Foot to be kissed by the old^t 
of the three kings* 
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8*^ ComparimerU, Jesus Christ is baptized in 
tke Jordan by S* Jolm the Baptist* Crowds of 
'people are going down into tbe waters of tbe ri- 
ver. Two angels are loieeling. Tv^o other descend 
^m heavens wi^ arms outstretohed, adoring their 
Incarnate Gbdg 

4^^** Compariment. The Last Supper with the 
Apostles at the celebration of the Passover^ and 
the Institution of tiie Blessed Saorament* 

These fbur subjects are remarkable for many 
excellences which reveal the pencil of the best 
Among the pupils of Baphael^ who med with each 
other in painting them. 

From this hob pa$$ io the: 

SiBCond Wing 

This Becond wing of thd Logge adjoins that 
which was begun in 1677 under Gregory XTTT. 
The paintings in it are by Sermoneta, Oati, Sa- 
bathii, Stella, BafikeUino da Beggio, and Peris 
Nogari with their pupils, under tixe superiiiten- 
denoe of Nicola Pomaranoio. The subjects painted 
in the ceiling were taken from the (New Testa- 
Hient and from the history of the Patriarchs, and 
represent the principal events in the life of 
O. L. J. 0. beginning with his Birth, and going 
on as &r e,s the Washing of th<& Disciples' * feet 
4md the Prayer in the Garden. 

Thd « grottesche » and arabesJques, the festoons 
oi flowers and fruits, which in admiratie variety 
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form a very elegant ornamentation in the com- 
partments, in tke back ground of thecdlmg, on 
the pilasters and on the walls, were begun by 
G-ian Paolo the German, and afterwards finished 
nnder the direction of Marco da Faenza, and of 
Ottaviano Mascherini da Bologna, who themsd- 
ves painted the greater part of them. 

A choice series of Virtues personified with 
their emblems and attributes, is interwoven with 
other symbolical figures. At the angles of the 
arcade remark the elegant stucco basreliefs, repre- 
senting the jnost remarkable scenes and events 
in the Old and New Testaments. These paintings 
having been all alike much damaged, were by the 
command of Pius IX restored by Galli and Man- 
tovani. 

The door, decorated with rich intaglio work, 
under the second arcade communicates, by de- 
scending a staircase, with the First Floor of the 
Logge and by ascending a staircase, with the Third 
Floor on which is the Picture Gallery. The last 
door which stands at the end of this wing, bearing 
the coat of arms of Q-regory XTTT, leads to the 
Sala Clementina or Hall of the Swiss Guard, an ante- 
chamber of the Popes' private suite of apartments. 

By a railing on the right we pass to the Third 
' Wing, once decorated ordy on the ceiling by or- 
der of the three great Pontiffs Clement Vm, 
Urban Vm and Alexander VJJL with the works 
>of various artists who were celebrated in those 
days besides Tempesta, Lanfranco and AUegrinL 
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Here also the regal munificence of Hus IX pro- 
vided new embellisliinents for the walls and pi- 
lasters which had either been left entirely bare, 
or had been irretrievably damaged. He entrusted 
the execution of the decorative paintings to Man- 
tovani, of the historical paintings to Consoni, of 
the stuccos to Galli, and of the gilding to Fio- 
rentini, under the general direction of the great 
ipaaster Tommaso Minardi. All these artists have 
already been many times, and yet not sufficiently 
praised in this work. 

First Floor of the Logge Yaticane 

The entrance to this Loggia is by the inter- 
nal staircase which communicates with aU three 
Floors of the Logge. In the, first wing, . where 
is seen the marble bust of Giovanni da Udine, 
carved by Luccardi in 1886, this celebrated pain- 
ter, chosen by Raphael from among the best of 
his pupils, in the flower of his age, painted in 
thirten arcades some most lovely scenes of ver- 
dure, trellis work, and espaliers of fruit and flow- 
ers, mingled with domestic and wild birds of 
the most beautiM and brilliant colours, reptiles, 
amd every species of animals. He added besides ia 
stucco a marvellous work of square boxes and of 
rhomboids in relief; also compositions of circles 
intertwined together with squares, and compar- 
tments, decorated with the heads of Bacchioites, 
with lions and a thousand other fantastic ornaments. 
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la the middle of the ceaing k represented fir^ 
quently the coat of arms of Iieo X. On the op« 
posite walls, are deen on every side, omameBte 
and deeorations in jfresco and in etncoo in exqui- 
site variety and taerte. 

The ornamentation of the second wing, which 
ooQupies the middle, was begun in 1576 in imi- 
tation of the preceding wing by Eoncalli, and 
various other artists, under the Pontificate ef 
Gregory XTTT. It ip Adorned witii «grottegohe» 
and with the dragon, the devioe of this Pontiff* 

In 1866 Mantovani undertook with great skill 
the restoration of both these wings which had for 
centuries been exposed to the ravages of the wea- 
ther, and had been iiyured alsoby the conclaves 
held here, because of the proximity of this gal-* 
lery to the Sixtine Ohapel. . 

The third wing which had remained up to 1869 
bare and without any decoration, wasbyManto* 
vani and Q-aUi embellished with lovely designs 
in fiasco and in stucco, after the style of the 
original ornamentation, the creation ofQ-iovanni 
da Udine. 

Third Floor of the Logge 

The first wing was in the Pontificate of Piusi IV 
painted with various and lovely allegorical oomp^* 
sitions, illustrating especially the differ^it ages 
and habits, both virtuous and vicious of thelili» 
of man. These wer^ executed by GiovMini <^ IJdtxie^ 
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in h^s old age, or else by his SchooL They were 
soon afterwards retouched under Gregory XVI 
by Oalli and byMantovani. The geographical maps 
of many countries and dties of Asia and Europe, 
are the work of A. Varese, under the revision of 
the celebrated P. Ignazio Danti the pontifical co- 
smographer, who with his own hand painted with 
accuracy the Geographical Maps in the Museum. 
The firescoes in the ceiling were executed by C5ir- 
cignani, and by Boncalli sumamed the elder and 
younger Pomarancio. Remark also the Latin in- 
scriptions relating to the most celebrated events 
in tiie Pontificate of Pius IV. The landscapes, all 
very charming, are the fruit of the rich fency of 
Paul Brill. 

The second wing was commenced under Pius IV. 
and finished in the reign of Gregory XTTT by No* 
gari, G- B. della Marca, by the Oav. d' Arpino, 
and by Tempesta, who represented many of the 
sessions of (Ecumenical Councils, and tiie tran- 
slation of the body of S. Gregory Nazianzen from 
S. Maria in Campo Marzio to the Basilica of 
S Peter. In the compartments of the ceiling we 
see other inscriptions in honour of the above 
mentioned Pontiffs, as also various sacred subjects 
beginning with the End of the "World, and de- 
picting the different degrees and states of glory 
in the life to come, finishing with the glory of 
the Blessed Virgin, and of the Holy Trinity. 
Below are other maps of different parts of the 
world as known in those days. 
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The tibiird *wmg utterly bare and dilapidated 
by lapse of tinxe, was embellished with charming 
stucco decorations by Qalli, and still more with fi- 
gures from the masterly pencil of Mantovani. This 
decoration was midertaken by order of Pius IX, 
and coAsists of friezes, of inscriptions and of his- 
torical subjects, having reference to the events 
of the Pontificate of this Pope to whom, on ao- 
coxmt of the restorations in the Vatican Palace, 
we owe so deep a debt of gratitude. 
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GALLERY OF PICTURES 

On the entrance door richly adorned with into- 
glio is placed the following inscription: , 

Pius IX Pont. Max. formed and adorned with 
admirable works of painting this new picture 
Gtdlery A. D. 1857 in the twelfth year of his 
PiDntificsate. 

The commencement of this Collection is due 
to the Pontiff Pius Vll who aided by the coun- 
sels of Cardinal Consalvi and of Canova, conceiv- 
ed the grand idea of collecting together the 
masterpieces of art which, had been unjustly car- 
ried off from the Churches in various cities, du- 
ring the French invasion of the Papal States, 
and which were afterwards claimed again by him. 
To these he added other pictures already in the 
ancient Vatican Collection, and formed of them 
aU together a splendid, and in &lc% incompara- 
ble Gkdlery which, although small in numbers, 
yelds to no other Qullery in the world in the 
matter of artistic wealth. Three alone of these 
fewer than fifty pictures of which it is composed, 
namely the Tiunsfiguration, the Communion of 
S* . JeromC; and the Madonna di Foligno, would 
be more than sufficient by themselves without 
any others, to form a priceless Gallery. Pius IX, 
in his royal munificence added greater splendour 
to this Gtellery by bestowing upon it valuable 
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pictures, some of which were acquired by him 
expressly for this purpose. The name of the pain- 
ter, and also the subject will be found written 
below on the frame of each picture. 

The Gallery is divided iuto five vast Halls, 
the first •of which forms as it were a vestibule 
to the other four, in which the pictures are ar- 
ranged.* It was painted in fresco by Cesare Ke- 
montese, and by Roncalli with descriptive views 
of Eome, and of the country around. ; From this 
we pass to the 

Second Hall. 

This is decorated with arabesques in mezzo- 
tint on the ceiling, and with a beautiful omar 
mentation in red on the walls. It contains the 
pictures of lesser dimensions and is very well 
lighted. 

Above on the left aide of (he Hall: 

Bolognese School. — S. John the Baptist. 

(Picture hy Gfuercino). 

A picture on canvas repre^nting the Forenm- 
ner of our Lord, a half figure life size. It is re- 
markable for the vivid e3q)ression of affection 
which we discern on his oountenaiice. The excel- 
lence of this picture consists in the boldness of 
the design, and in the lovely and luminous colour- 
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log wMch was ju^aotised by Gueroino in his se- 
cond maimer. It was long in th0 Capitoline Gtil* 
lerjr, and was thenoe transferred to this celebra- 
ted Vatican Galley by Gregory XVI. H: 0. m. 65. 
c B: 0. m. 66. c. 

CHovanni Franeesco Barbieri da Cento sumariMd 
U Guereino {the IMe squmter) from a defect in hi» 
right eye, toas en eminervt hittorieal painter. He was 
horn in X690y and died in 1666. 

Behw this: 

Florentine School — S. Jerome. 

{Scketch by Leonardo da Vinei). 

A picture of great, value because of its ex- 
treme rarity, and liierefore considered one of the 
most precious objects in this Gallery. It was ac- 
quired by Pius IX of veneorable memory. The holy 
penitent is represented in his hermitage in the 
desert, wasted and with bones projecting by rea- 
son of his long fasi», and abstinence. He is in 
the act of beating his breast witiii a stone. The 
HoEn lies at hi^ feet. 

Th^ design displays immense skill in anato^ 
mioal science, together with a perfection of ohia- 
roscurO) and a wonderful expression of the head 
- all excellences which prove that this beantifWOty 
managed sketch is an authentic work of &e Great 
Leonardo. 
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The lower half of this picture, having been 
divided into two parts by sad changes of fortune, 
was found by Cardinal Fesch in the midst of old 
rubbish serving as the lid of a strong box. The 
other half was also found by him nailed to the 
bench of his shoemaker. Whezi joined together 
these two parts matched each other to perfection. 

Leonardo da Vinci^ a pupil of Andrea Verrochio 
was a universal genius. He was the first painter of 
the Florentine School. He was bom at Vincijatoton 
in Val d^AmOf not far from Florence in 1425. He 
died on the 2^ of May 1519 in, the CastieofCloux 
near Amboise on the Loire in the arms of Francis I 
king of France. 

In the middle^ high up: 

Bolognese School — S. Thomas. 

{A picture by Guercino). 

A canvass executed to perfection in the second 
manner of this celebrated painter, in which he fol- 
lowed closely the style of Q-uido after having gi- 
ven up that of Oaravaggip. This is one of his 
many replicas of this his favourite subject (1). The 
artist has selected the moment when the Divine Sa* 
viour appears unexpectedly to S. Thomas, and 
converts him from his incredulity, by shewing 
him the wound in M.s side. The attitud.e of the 

(1) He painted it quite 106 times. 
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Apostle is expressive of wonder and sorrow on 
account of his incredulity. Behind is S. Peter and 
in the comer on the right in an obscure part of the 
picture two Apostles who, by the appearance of 
their heads seem to be reasoning with each other 
filled with emotion. 

The character of this painting is its exactness 
and its skilful imitation of life; the design is bold, 
grand, harmonious, the tints are characterized by 
great delicacy, this, together with the fine dispo- 
sition of the parts, forms its chief merit. The chief 
excellence of Guercino is his marvellous chiaro- 
scuro, not exaggerated as by Caravaggio, but 
brought to so high a pitch of excellence, as to 
gain for this painter the well deserved surname 
of 4c The Magician of Painting. » 

This picture was one of the ancient Collection 
of Paintings in the Vatican, before they were car- 
ried oflf to Paris. (H. 1. m : 21 c. — B : 1. m : 43. c.) 

Below in the middle: 

Florentine School. — The Acts 
of S* Nicolas di Bari. 

{Fra Angelica). 

Two pictures united in one ftame H: 0. m: 63. 
c: B: 0. m: 33. c:). In this are beautifully expres- 
sed by figures in miniature various principal acts 
in the life of S. Nicholas di Bari. 
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In Hia first ocKa^partment oftke rigbii Iiiuid pic^ 
tore is depicted th.e lokiAi of the Saint, wko is 
seeix standing up in the Baptismal Font tJianTcing 
the Almighty &r having consoled the barrenness 
of his parents by his birth. 

The second act refers to the prediction of his 
elevation to the Bishopric of Mirra^ made by the 
Bishop in the presence of the Saint. This actually 
took place in virtue of a vision, in which he was 
recognized as chosen by God on his entrance early 
one morning at Prime into a small temple after 
the death of the ss^d Bishop. 

The saintly yoon^ man is also depicted in the 
third compartment in the act of thro wing; three 
nights running, three purses of money into the 
house of a nobleman who, }iaving fallen into po* 
verty, was at loss how to Seattle his daughters, 
and give them an honourable ^stenance. The no- 
bleman is asleep . in front of his daughters' bed. 
These are figures of indesscribable grace. 

In the second picture, S. Nicholas, now eleva- 
ted to the Episcopate, relieves his people from 
a cruel famine by the miraculous multiplication 
of one hundred bushels or sacks of grain which; 
at his prayer, were granted tp him by the capt- 
ains of certain ships, lately arrived in the har- 
bour laden with grain. 

On the right side of the picture^ the Sadnt as* 
fiists in person at the unlading of the vessels, resis* 
ting at the same time the vexatious charges of 
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an imperial ofiSicer, wlio attempts to impose an 
unjust and onerous tribute, 

Tlie last act is represented at the left of the 
picture in the background. The Bishop, now a 
glorified Spirit, appears in the air, amid the clouds, 
vested ia his episcopal robes with a book, aud a 
lighted candle, in his hands as a symbol of his 
ardent love for his neighbours. He is in the act 
of deUv^ing a vessel from the peril of shipwreck. 

These pictures decorated in former times the 
Sacristy of the Church of S. Domenico in Peru- 
gia, and were in 1797 carried off to Paris. 

Fra Cfiovanni Angdico da Fiesole gained great 
cdebrity in miniature painting. The mq,nner in which 
he painted these two pictures^ which are noteworthy in 
the History of Artj is the special manner of OioUo 
both in the work of the drapery, and also in the 
pose and attitude of the figures. These are remarJca^ 
hie for their admirable colouring and for the great 
care and finish displayed in the most minute parti" 
Qidars, an excellence most striking in all his admi- 
rahle works of art^ both in the miniatwreSf and in 
the great descriptive frescoes executed by him. 

Below: 

Boman School — The Masteries 

(Raphael) 

An obloug picture (H. 0. m: 39. c: B. 1. m: 89. c). 
served anciently as a predeUa to the picture of 
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the € Coronation of the Virgin » (See Hall III). It 
was painted by Baphael at the age of 19 in the 
year 1602. It is divided into three compartments 
in which are expressed with exquisite minuteness 
by figures of small dimensions, three principal 
Mysteries of our Beligion, the Annunciation, the 
Adoration of the Magi, and the Presentation in 
the Temple. In i^s picture of consummate excel- 
lence, although the first produce of the genius of 
the great artist, and painted in his first manner, 
we have already revealed to us his wondrous sHIl 
in composition, and the commencement of his pro- 
gress towards the perfection, he afterwards attabied 
in interpreting the very same figures in a style 
more sumptuous and more refined. 

In the first compartment^ under an open portico 
of rich architecture adorned with pilasters, the 
Virgin is seated near a column with a book of 
prayers in her right hand, in the act of listening, 
with humility, to the message of the Archangel 
who, saluting her appears before her with a flowe- 
ring stalk of lilies in his hand. Above the opening 
of the porch in the back ground of the vestibule, 
is seen amid clouds the figure of the Eternal Father, 
who sends down upon the Virgin the Holy Pa- 
raclete under the outward form of a Dove. 

There follows in the middle compartment the ado* 
ration of the Magi. The Virgin is seated in fSront . 
of two ruined walls disposed afber the manner of 
a rustic manger. She has the Divine Infmt on lier 
knees, to whom one of the kings upon his knees 
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presents his simbolical offering. The two others 
are on foot bearing their gifts, and encircled by 
a sumptuous cortege of horse and foot soldiers who 
turn towards the Divine Infant. Behind the principal 
group three simple shepherds, bringing also their 
humble offerings, are seen in attitudes of reverence 
and of wonder. 

In the third compartment the Virgin, on the 
eighth day after the Birth of the Saviour presents 
Him in the Temple, and entrusts Him to the hands 
of the priest, clad in his sacred robes, in order that 
he may be circumcised. 

Laterally high up on the same wall: 

Bolognese l^chool — The Virgin with Her 
Divine Son and S. Jerome 

(Painting hy Francesco Francia). 

A picture of consummate excellence although 
badly retouched ; the work of the excellent Master 
Francesco Eaibolini compared by Raphael to his 
master Perugino and to Gian Bellini; a praise well 
merited by him in every respect. 

The picture represents Our Lady who, replete 
with grace and modesty, is seated with her Divine 
Son in her arms. S. Jerome stands close by vested 
in the Cardinal's purple. To the left the eye is 
struck by a lovely landscape, the horizon circum- 
scribed by hills which are clothed with trees and 
verdure. 

11 
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This picture (H: 0. m: 71: 0, m: 60. o:) is the 
gift of Pius IX of ven. memory. He acquired it ex- 
pressly in order to enrich the Papal Picture Gallery. 

Francesco Raibolini sumafned il Francia - a goldr 
smith and a painter -was bom at Bologna in 1450^ 
and died in 1018. He was the pupil of Marco Zoppo 
and in 1490 at the age of forty produced the first 
picture^ composed hy him. He was a great friend of 
Raphael* s during his sejourn in Rome, and learnt 
from him a great unity in design and in colouring 
accompanied by a sweetness of manner. Some consider 
him rather the rival of Raphael than his pupil. When 
Raphael sent him^ while in Bologna the S. Cecilia, he 
iorote to him corteously in these words « If you find 
any defect in it pray to correct it, » He was the 
Founder of the Bolognese School^ although his style 
did not pass as an inheritance to his followers, being 
altered a century afterwards by Caracci, 

Below: 

School of Lombardy — The Fieta 

{Picture by Mantegna) 

Painted on- panel representing by half figures 
life size, the Deposition of Christ from the Gross 
together with the Magdalene, who, with pious care, 
sprinkles with balm, and anoints with spices the 
wounds of the Saviour in presence of Nicodemus 
and of Joseph of Arimathoea. 
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TMs pictTire, originally in the Aldrovandi Gal- 
lery at Bologna, might be taken (were it not da- 
maged by restoration) for a fine example of the style 
of this most renowned Master (i) who may be called 
a second G-iotto by reason of his innate inclination 
for painting, and a second Raphael by reason of 
his precociousness in art 

Leonardo Andrea Mantegna from Padua (1420- 
1480) founder of the School of Lomhardy and inventor 
of engraving^ hy vneana of the printing press^ ivas 
the pupil of Squarcione il Vecchio and of Giovanni 
Bellini whose sister he marriecL 

In the wall of the window to the right : 

Venetian School 
Tlie dead Christ with His Holy Mother. 

{Painting hy Crivelli) 

This is a large picture in the form of a lunette 
representing Christ dead and taken down from the 
Cross, surrounded by His Mother, by S"* John, and 
by the Magdalene weeping. The lamentation while 
excessive and immoderate in the S. John and the 
Magdalene weeping is in the same degree real and 
touching in the Virgin Mother who is seen im- 
mersed in the most cruel woe. 

This picture has the defects of little correctness 

(1) By some critics (but without any sure data) it is 
believed that the hand of Giovanni Bellini is to be recognized 
in this picture, although in its design it clearly reveals the 
style of Mantegna. 
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in design, and of too great leanness in the figures ; 
but at the same time it is worthy of note by rea- 
son of its faithful and fine imitation of nature. 

Carlo Crivelli is considered the Cimabue of the 
Venetian School, and one of its oldest masters in the 
fourteenth century -nay even as its founder. He was 
the Master of Giovanni Bellini although one easily 
recognizes that this learnt his art from his father 
Jacopo^ and from the « Master of Masters » Gentile 
da Fdbriano. 

Near the second window: 

School of Perrara — The Holy Family. 

(A painting by Garofolo) 

A beautiful picture on panel -an example of 
the graceful pencil of the most celebrated master, 
or to speak with greater truth, one of the grea- 
test masters of the School of Ferrara. It repre- 
sents by figures of small size, the Holy Family, 
that is the Virgin holding the Child Jesus in 
her arms, S. Joseph, and S. Catharine of Alexan- 
dria. The purity of the design is very remarkable. 
The style of the drapery is noble and sumptuous; 
the colouring is vigorous and fresh. Although in 
parts retouched, it is yet a fine example of the 
work of this elegant and agreeable painter. The 
picture is 17 cent: high and 91 cent: broad. It 
was brought here from the Capitoline Gballery. 

Benvenuto Tisio or Tisi (14S1-1559) wassuma- 
med Garofolo either from the tovm of that name 
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near Ferrara where lie was born^ or from the violet 
or pink which he was accustomed to place by way 
of signature on his paintings, intending by this to 
make allusion to his name. He learnt art from Za- 
neiti, but he perfected himself by the study of the 
works of the immortal Raphael^ tvhom he enjoyed 
the good fortune to have as a master, companion, 
and fellow-labourer. To him has been given fand 
he IV ell deserves it) the title of <i Prince of his School ». 
He displayed consummate ability in every kind of 
painting. His principal works both in oil and in 
fresco are to be seen at Ferrara, 

In the right hand corner of the tvall by tchich 
access is gained to the third Hall 

Boman School — The Theological Virtues. 

(Painting ty Raphael) 

A charming' little picture on panel divided 
into three circles in which we se personified with 
rare perfection and purity of style, the three Theo- 
logical Virtues Faith, Hope, and Charity, each 
accompanied by lovely little genii, depicted with 
the proper emblems of these Virtues. 

They were painted by Raphael while yet in 
his youth, in chiaroscuro with very skilful ma- 
nagement of relief a style of painting in his se- 
cond manner, in which he had already become 
very famous. This little picture was once desti- 
ned for use as a predella to the picture of the 
« Peposition from the Cross » by the same artist, 
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which is now to be seen in the Borghese Q-allery. 
It was formerly in the Sacristy of the «Padri 
Conventuali » at Perugia, whence it was carried 
off to the Napoleon Museum in Paris in the 
year i797. 

The height of each picture is ^6 c. and the 
breadth 24 c. 

Above on the left hand of the next wall: 

Venetian School — Holy Family 

(^Bonifazio VenezianoJ 

The Blessed Virgin is seated in the shade 
of a tree near a aniined monument in the act of 
presenting to the Babe lying in her bosom, a 
flower taken from a basket which S. Elizabeth is 
bearing. Not far off is S'** John seated on a lamb. 
To the right are S. Zacharias and Joseph, stan- 
ding and conversing together with a volume and 
cross at their side. The composition and the ar- 
rangement of figures is fine, the colouring is bril- 
liant and vigorous. 

This picture is embellished with a splendid gilt 
and carved frame. 
' Below : 

The Virgin and two Saints. 

{Fra Angelica) 

The Blessed Virgin, most lovely in feature, 
and clothed in a vermillion coloured gown with 
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an azure mantlo covering her head, is seated upon 
a throne holding a white rose in her right hand 
and with her left arm pressing to her breast the 
divine child who caresses her with graceful action. 
At her feet is S Dominic with a lily and the book 
of the Eules- of his order - also S Catharine of 
Alexandria with a spiked wheel, and the palm of 
martyrdom. A devout band of angels adoring, en- 
circles the Virgin. The figures come out in higher 
relief by reason of the background, which is pain- 
ted to imitate tapestry with large gold and red 
roses. 

This is indeed a priceless gem. It is in an 
excellent state of preservation. It is remarkable 
for finish in the execution, for simplicity of design, 
and ingenuousness of expression - both of these 
excellences which distinguish Fra Angelico in an 
eminent degree. "We owe its acquisition to Pope 
Pius IX. 

Laterally on the rigid hand: 

School of Ferngia — The three Saints. 

{Picture by Pietro Perugino) 

Three small pictures on panel divided into three 
compartments each of them 31. cent, high and 
26 cent: broad. 

They represent in half figure, in graceful and. 
delicate miniatiire S Benedict the Abbot, S Pla- 
cidus, and S Flavia his sister who, while living 
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a saintly life in a convent at Messina were at- 
tacked by pirates who dragged them forth from 
the convent, and with thirty others butchered them 
in front of their Church about the year B40. 

This wonderful picture once adorned the Sa- 
cristy of S Peter's, a church of the Benedictines 
sumamed the black monks ^ in Perugia. It was 
carried off to France in 1797. 

Fietro Vannucci, sumamed il Perugino through 
having gained the honour of being made a citizen of 
Perugia was bom in 1446 in the Cittct della Pieve 
(« de Chastro Plebis ») as he signs himself in ano^ 
ther picture of this Collection. He died in 1524 at 
Castel di Fontignano between Perugia and Cartel 
della Pieve. He teas the pupil of Andrea del Ver- 
rocchio, or as some believe of Benedetto Bonfiglij 
or rather of Fiorenzo di Lorenzo, after having doubt- 
less made trial of the influence of the Umbrian 
School, and of its masters Niccolb Alunno and Pier 
della Francesca, His chief glory is that of being 
able to call himself the master of Him of Vrbino - 
the divine Raphael. 

Above : ' 

Spanish School 
S""* Catharine of Alexandria. 

(Painting by Murillo) 

Three figures life - size forming a very lovely 
group. The Virgin holds at her breast the Divine 
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Child who is in the act of daigning to place the 
ring o£ loving mystical espousals on the finger 
of S Catharine. The latter stands before the Virgin. 

This piece is remarkable for the consummate 
beauty of the head of the Madonna which is not 
inferior to that in the Louvre. The composition 
is magnificent. The colouring is vigorous and 
transparent, and displays the zeal which this ce- 
lebrated artist (as some will have it) devoted to 
the study and imitation of those masters in art 
Titian and Van Dyck ; although rightly speaking 
the Spanish School has a manner of its own and 
imitates none other. (H. 78. cent: B. 92. Cent.) 

Bartolomeo Stefano Murillo tvas born at Seville 
in 1618. He learnt the principles of art from Don 
Juan de Castillo, and afterwards took advantage of 
the skill of his fellow citizen Diego Velasquez. He 
studied unweariedly the works of Titian^ Rubens^ 
Van Dyck, and Rihera^ from whom he derived a 
masterly manner peculiar to himself, which gained 
for him fame and wealth. He died in 1642 through 
a fall from a scaffold leaving numerous works di' 
spersed throughout Spain^ and all Europe, which 
bear ample testimony to his extensive knowledge and 
consummate skill in art. 

This picture was brought from Spain together 
toith others executed by this great master, as a royal 
gift from Isabella II to Pope Pius IX, tvho presen- 
ted them to the Picture Gallery as an especial em* 
hellishment of the Vatican. 
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Florentine School 
Miracle of S"** Hyacinth 

(Painting hy Benozzo Oozzoli) 

An oblong picture in form of a predella or 
gradinefor on altar. These figures, 16 centimetres 
in height, representing a small series of most char- 
ming records of the miracles of S Hyacinth, a Do- 
minican monk, gain richer beauty, and are thrown 
into higher relief by certain elegant architectural 
edifices of the 14"'^ century, which stand conspi- 
cuous on a lovely horizon crowned with pleasant 
slopes. 

In the first compartment on the right is the rai- 
sing from the dead of a child of Nicholas and 
Elizabeth citizens of Cracow, who had died wit- 
hout baptism five days after its birth. (A. D. 1331). 

In the second compartment there follows the sa- 
ving from a house in flames of Stanislaus Sosma. 
an artistan of Olepartz with groups of men who, 
in varied attitudes, lend their aid to the extin- 
guishing of the fire. Above appears the Saint, in 
the air in the act of giving his blessing. 

In the third compartment is represented the in- 
stantaneous cure of a woman who has fallen head 
downwards -effected miraculously by the Saint, 
white still living, who extends to her his hand. 
(A. D. 1222). 
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In the fourth compartment is seen in the last 
place, another miracle, equally instantaneously ef- 
fected by the saintly missionary, after his death, 
upon the person of Barbara Ferrak, wife of the 
king's butler. 

This picture was formerly attributed to Fi- 
lippo Lippi, others affirm that it is the work of 
Francesco Giorgio Martini, a master of the cele- 
brated School of Siena, who died young in the 
year 1521. It is a valuable gift acquired for this 
Gallery by Gregory XVI of pious memory. 

Benozzo Gozzoli, a Florentine, tvas bom in 1420j 
and died at Pisa in 1473. He teas a pupil of Fra 
Angelico, a faithful cultivator of the Christian Art, 
which had been transmitted to him and his school 
by their' Master. Others affirm that he ivas the pupil 
of a. painter of Ferrara of his day. He is conside- 
red inferior to Masaccio only in vivacity of expres- 
sion. The Campo Santo at Pisa and the Ricciardi 
Chapel at Florence give us a just and full appre- 
ciation of the special merits of this artistic genius. 

Above: 

Spanish School — The Holy Manger. 

{Bartolomeo Esteban Murillo). 

A picture on canvass .painted in, the best 
manner of this celebrated painter. The Virgin is 
seated, and is in the act of presenting the Child 
Jesus for the Adoration of the Shepherds. The 
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Child extends Hs lianda graciously towards the 
two kneeling skepherds, who present to him, as 
an offering a lamb couching upon the ground. 
A country woman accompanied by her son, brings 
offerings in her basket. Near the Virgin is S Jo- 
seph supported on his staff in the act of contem- 
plating the scene. On the right outside the cave 
opens a verdant campaign in the neighbourhood 
of Bethlehem. The composition is lovely, the tints 
harmoniously arranged. This precious gift is due, 
as also the preceding one, and the one below, to 
the unceasing munificence of Pius IX. of ven. mem. 

The Martyrdom of S. Pietro d^Arbues. 

{A Painting by Murillo) 

The saint vested in the robes proper to his or- 
der, and kneeling in worship, during the night 
near an altar, falls pierced by the repeated blows 
of two assassins who attack iiim, and who raise 
aloft their bloodstained daggers, a victim of the 
zeal shewn by him for the Catholic Religion against 
heretics in his oflSlce as Q-rand Inquisitor of Spain. 
He is absorbed in the vision of an angel who holds 
out to him a palm branch and points to Heaven. 

« Third Hall. 

This spacious Hall contains three of the ^eat- 
est masterpieces of Italian Art. It is decorated with. 
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a magnificent pavemenfc formed of ancient coloured 
marbles; ip. the middle are the arms of Q-regory Xm. 
This Pontiff caused this Hall to be embellished 
with fresco paintings by Pasquale Cati da Jesi, or 
by Lorenzino da Bologna, under the able superin- 
tendence of Pomarancio and of P. Ignazio Danti, 
the Papal Oosmographer and director of the deco- 
rations of the Logge. This latter caused to be 
painted in the centre of the ceiling the signs of 
the Zodiac on an azure ground, and on the base- 
ment of a sumptuous portico suj^ported by pillars, 
painted in imitation of variegated marble in excel- 
lent architectural perspective, he had portraits 
painted of the most celebrated geographers, and 
astronomers in various attitudes indicated by their 
names written, above on the arch. 

Boman School — The Transflgnration. 

{Raffaele) 

This picture, the most remarkable and incom- 
parable picture in oil that exists in the world, was 
executed by Raphael for the Cathedral of Narbonne 
in France at the request of Cardinal Griulio de'Me- 
dici, the archbishop of that See. This latter having 
been raised to the Pontifical Throne under the 
name of Clement Vii, not wishing to deprive Rome 
of so great a treasure, left it as a legacy after his 
death to the Church of S. Peter in Montorio on 
the Janiculan, sending instead to Narbonne the 
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« Raising of Lazarus > - a famous picture by Seba- 
stian del Piombo, painted at tbe same time in a 
spirit of rivalry. 

At the end of the last century this picture was 
carried off by the French and placed in the Louvre 
where it remained until 181B. On its return to 
Rome, it was kept in the Palace of the Cancelleria, 
and after having been carefully restored, was after- 
wards placed in the Vatican -the Franciscan Monks 
being compensated for its loss by an annual pension. 
At the death of Raphael, in order to do honour 
to the memory of this great master, it was sus- 
pended over his pillow during the three days that 
his body lay in state, and then was carried in 
procession near his bier at his solemn funeral. 

The picture is divided into two parts or subjects, 
the action in each being distinctly separate, viz 
the Transfiguration on Mount Tabor and the heaUng 
of the demoniac - two solemn events, the one hea- 
venly, the other earthly, in the former of which 
is shewn forth the Divinity of the Father mani- 
fested in His Son, in the second the power of 
Christ over the Spirits of Hell which he had already 
communicated to ffis Aposties, These two subjects 
united in one picture give us a clear idea of the 
source whence aH comfort comes, and of the promise 
of the blessedness which descends from Heaven 
above, to console weak human nature when a prey 
to the sufferings and infirmities of life. 

Li the upper part is the chief subject in which 
Raphael, with all the grandeur of his art, and per- 
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feet sublimity of his pencil, has depicted the figure 
o^ the Saviour aloft above the clouds, in the blue 
expanse of Heaven. His countenance is brighter 
than the sun; His garments whiter than snow, are 
fanned softly, as it were, by a celestial breeze. 
Below he is encircled, on right and left by Moses 
and Elias who, also raised aloft in the air above 
the mount, converse with him about what was to 
happen to Him in His Passion at Jerusalem. 

Admirable are the figures of the three Apostles 
St Peter, St. John, and St. James, who lie prostrate 
on the ground upon the summit of the mount in 
various attitudes with their hands veiling their 
eyes, which are dazzled by the Divine Light, re- 
flected from the transfigured Body of the Saviour. 
On the left of the Apostles are seen, beneath some 
trees the figures of SS. Julian and Laurence in 
the act of adoration by an anachronism, here intro- 
duced as the Patron Saints of the Card. Q-iulio 
de'Medici. 

In the lower portion of the picture, at the foot 
of the mountain, Raphael, depicted the moment 
when the young man possessed by the devil in 
one of his most terrible paroxysms, with his eyes 
rolling wildly is presented to the Apostles by his 
father and sister. These hold him up encircled by 
a throng of people who with uplifted arms eagerly 
implore the aid of the Apostles. These latter are 
nine in number. They are arranged in various 
groups and by their attitudes well express to us 
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at the first glance the pity and astonishment which 
animate them. 

The figure of the young woman kneeling near 
the possessed, representing his sister, is said by 
some to be one of the portraits drawn to the life,. 
which Eaphael has transmitted to us in almost 
all his works, of his Fomarina - though nowhere 
depicted with beauty equal to that here. To this 
figure, and also to that of the fether, and of the 
demoniac himself, the only ones which Raffaele 
left unfinished, the last touches were given by 
G-itilio Romano who shewed himself so worthy a 
scholar of his great Master. 

This celebrated picture is Eaphael' s chief mas- 
terpiece, and is the crowning point of his genius. 
In it he shews how consun^mate was his skill in 
art, for it is all his own work without any sug- 
gestions of or assistance from any of his pupils; 
it is justly considered the finest oil painting that 
exists in the world. 

According to Mengs this work contains greater 
ideal beauty of composition, than all other before 
executed by Raphael. The expression is more 
noble and more delicate. The chiaroscuro is. better. 
The gradation of colouring better designed. The 
drawing finer and more admirable. There is a grea- 
ter variety in the drapery, greater beauty in the 
heads and a greater loftiness in the style. (H. 4. 
m: 5. c. B. 2. m: 78. c:). 

In front of this Picture : 
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Schoal of Bologna 
The Last CommnDiion of St Jerome 

(Pafnftn^ hy Domenichino) 

History. The history of this magnificent mas- 
terpiece is* a standing example of the ingratitude 
of the world towards contemporary genius. Zam- 
pieri executed it at the age of 33 for the Church 
of Aracoeli for the stipulated price of sixty Ro- 
man scudi, (nearly 13 £ of English money). To 
the celebrated Poussin is due its recognition and 
its preservation. He highly declared that this pain- 
ting was of such beauty as to be compared only 
with the Transfiguration. He regarded it as one 
of the four principal pictures of Rome, and was 
accustomed to say that he recognized as his mast- 
ers only RaflFaele and Domenichino, thus placing 
these two in his estimation above all other pain- 
ters. This picture was transferred afterwards to 
the Church of S Jerome della Carita, where it 
became an object of admiration being placed above 
the High Altar. It was carried off to Paris in 1797 
and placed in the Q-allery of the Louvre. It was 
valued at 20,000 £. 

S"* Jerome is represented in his 78*^ year, the 
last of his Ufe, in the act of receiving the Holy 
Viaticum from the hands of S. Ephrem the Syrian 
assisted by a deacon in a dalmatic bearing the 
chalice and by an archdeacon of gracefdl mien, 

12 
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wko bending on his knees supports a book of the 
Holy Gospels. The scene takes place at Bethlehem 
in the chapel of a convent founded there by the 
Saint, and by him entrusted to the care of S Paula, 
a noble Bpman descended from the G-racchi and 
the Scipios, and converted at Rome to the Chri- 
stian Faith. She is a figure marvellously touching 
and expressive, here represented in the act of kis- 
sing the hand of the holy Anchorite. 

The saint, his face and his body emaciated by 
penitential exercises, is the chief figure in the pic- 
ture. It is a perfect marvel of anatomy, and can- 
not possibly be surpassed so &r as regards the 
composition, the colouring, the correctness of the 
drawing, which is pure, well studied wid of lofby 
character. The lion couching at his feet, as also 
the Arab wearing on his head a turban, servo to 
give variety to the effect of the scene by the dif- 
ference of dress, and at the same time indicate 
the place of the action. 

The landscape seen in the background through 
the arch o^the portico is one of tiie loveliest known 
of its kind. Within above the altar hov^r in the 
air four charming angels, who graceftilly pressing 
each others' hands, are the celestial messengers 
of the glory of the Saint. 

This composition full of truth, admirably de- 
signed, replete with dignity, skilfully studied, 
took its idea from a like picture, by Agostino 
Oaracci at the suggestion of Domenichino's ma- 
ster Annibale Caraoci. The perfect unity of the 
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action, the grandeur of the parts, the nobility of 
the figures, all are conspicuous endowments of 
this picture, and are expressed with so much pu- 
rity of taste and truth of drawing that they ren- 
der the disciple superior to the master. At the 
bottom of the right is the signature: dom. zam- 

PEBIVS. BOKON. F. A. M. D. C. X. I. V. 

Domenico Zampieri was horn at Bologna in 1539 
of an obscure family. He was the (companion of 
Ouido Reni, He is known by the surnoMe of Dome' 
nichino by reason of his being the youngest of the 
school of Annihale Caracci. In this school he became 
superior to all his fellow pupils^ both by his dili- 
gence in work and by his perfect imitation of na- 
ture. He died at Naples in 1641 at the age of sixty. 
It is suspected^ on good grounds^ that he died in con- 
sequence of having taken poison administered to him 
by rivals jealous of his fame. 

Boma^ School — The Madonna di Foligno. 

{Painting by Eaffaele) 

History. This celebrated votive picture, une- 
qualled in the history of art, was executed by 
Eaffaele when he was hardly 26 years old, while 
he was occupied in painting the frescoes in the 
Stanza della Segnatura* He was instigated to the 
work by his friend Sigismondo Conti, a native of 
Foligno, a chamberlain and intimate secretary of ■ 
Julius n. It was originally painted as a picture 
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for the HiglL Altax of the Ohurch of S. Maria in 
Aracoeli. Shortly affeer on the 23'* of May 156B 
it was removed thence, carried to Foligno, and 
placed in the convent of Santa Ohiara, called also 
€ delle Contesse > where it was exhibited the 22**^ 
of Augustus 1B65 by the direction of a si3ter of 
the said Sigismondo Oonti, abbess of the said con- 
vent. Afterwards it was carried off to Paris un- 
der Napoleon I in 1797 where it was transfer- 
red to canvass by Sigalon, a work which caused 
great damage to the painting. Soon after it was 
badly retouched, and the right arm of S"** Jorhn 
was painted entirely anew as can easily be dis.ceni- 
ed. On account of the portrait of the donor this 
masterpiece still bears the name of the € Madonna 
del DonatoreT> It has one only rival and that is 
another mast^iece of Saphael himself, the picture 
called the < Madonna del Pesce > now in the Royal 
Gallery of Pictures in Madrid. (H. 3. m: 2. c: 
B. 1. m: 94. c:). 

In the upper part we see the most lovely Ma- 
donna of Eaffaele in a charming attitude, seated 
on the clouds with the Child Jesus standing on 
her knee. She is clad in a sky-blue mantle, and 
is in the midst of a radiant sphere of light sur- 
rounded by a glory of heads of Cherubim. , 

Most sweet is the expression of the Virgin. 
Her countenance of consummate beauty, and re- 
plete with grace tempered with humility and mo- 
desty, reveals her to us as something altogether 
celestial, and depicts her as the true mother of 
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Christ. With, most charming features, and with 
great vivacity of air the Divine. Child is repre- 
sented as playing with the mantle of His Mother. 

In the lower portion on the left of the picture 
Sigiamondo Conti, who commissioned Raphael to 
paint this work, is introduced. He is depicted with 
consummate mastery of drawing in all the truth, 
and naturalness of a portrait. Behind him is S. Je- 
rome his patron saint, in his cardinal's habit, with 
gaze uplifted, and with both hands joined to com- 
mend him to the protection of the Virgin Mother. 
On the right of the picture, somewhat in the back- 
ground, is S*** John the Baptist, th^ patron saint 
of Fuligno, who bears on his person the marks 
of his penitential life, passed far off from the haunts 
of men, in the wilderness. Pointing to the Virgin 
with his right hand he is in his usual attitude of 
preaching. Near him in the foreground is the 
Seraphic of Assisi, the Founder of the order of 
S. Chiara, with a cross in his hand - inflamed with 
love for the Divine Mother and turning his gaze 
towards her. 

In the centre of the picture between these two 
groups of figures, a lovely angel on flowery ver- 
dure, concentrates in his figure all that can be 
conceived of most charming and most graceful 
that characterize the season of youth. He stands 
erect holding in his hands a tablet, on which it 
is said was inscribed, or intended to be inscribed, 
a short inscription recording the name of the Donor 
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and of the Painter who executed the work with 
the date IBIO (1). 

In the distance is seen the city of Foligno with 
an animated landscape traversed by country people. 
In the air above the city is seen a thunderbolt which 
falls on the above mentioned convent of S. Ohiara, 
without harming the nuns while they were officia- 
ting in the choir. In memory of this Sigismondo 
Conti, at the instance of his sister the abbess of 
the Convent, had this votive picture painted. 

From this Hall we pass to the 

Fourth Hall 
Yenetian School — S. Sebastian. 

{Painting hy Titian) 

This is a painting on panel of large dimensions 
with fall figures life size. It is formed of two por- 
tions combined in one whole. Above is -the Holy 
Spirit, now wanting in the picture, who under the 
form of a Dove hovers above the clouds. The "Vir- 
gin is encircled by two Angels who bring a garland 
of flowers. She holds in her arms the Child Jesus, 

(1) Certainly not the following whicli various historians 
aver to have read written in letters of gold, but much too 
long for the small dimensions of the tablet, and which, as 
they will have it, was erased at Florence « This picture 
was painted by order of Messer Gismondo Conti, first se- 
cretary of JuHus n, and was painted by the hand of 
Baphael of IJrbino. Sor Anna Conti, sister of the said Messer 
Gismondo, had it carried from Rome, and placed on this 
altar in 1565 on the 23* day of May. » 
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/who extending Bis Hands bearing the crown of 
victoiy, is in the act of lovingly inviting to himself 
the Saints represented in the lower portion of the 
picture with fine unity of character and of action. 
S. Sebastian (i), the principal and the best figure 
in the picture - his naked body pierced by arrows 
is of singular beauty - the flesh tints mellow - 
the impasto and the harmony of the colouring 
excellent, tiirowing out into fine relief the figures 
of the other Saints also. 

Next to S. Sebastian comes S. Francesco of 
Assisi with a cross, and S Anthony of Padua with 
a lily, the symbol of his angelic purity, S Peter 
is in the middle. S Ambrose clad in his pontifical 
robes holds a pastoral staff in his left hand, an 
open book in his ir^ht. Behind is S Fausta martyr, 
with most charming features, attentively examining 
the book which is held by the saintly Doctor of 
the Church. She bears a palm in her right hand, 
the symbol of her martyrdom and rests one foot 
upon a rook. 

In the middle of the pictujfe we read written 
in Latin upon a scroll the name of the great master, 
the Prince of Italian Colbrists < titian*us faciebat >. 

History. One of the finest works of the great 
native of Cadore.. This picture was executed, for 
the high altar of the Church of S Nicoletto de'Frari 

(1) This figure wMch personifies the Saint in the finest 
manner that art can attain to^ and which rivals nature, was 
styled by Annibale Caracci « a piece of flesh ». So admirably 
does it approximate to natural coloizring. 
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at Venice. Clement XTV bought it at Venice by 
the advice of Hamilton and Volpato. From the 
Quirinal Palace it was brought by Pius Vli to 
enrich the present Collection, adding by its exhi- 
bition, lustre and glory to the Fine Arts. It was 
restored with much care having suffered greatly 
from time in the colouring, which had become 
tarnished and in the lights, which had acquired 
so yellow a tinge that the figures could hardly 
be distinguished. 

Titian Vecelli was bom in 1477 at Capo di Cadorey 
a town not far from the frontiers ofFriuli. He was 
greaUnephew to San Tiziano Bishop of Oder^o, His 
master loas Gentile da FdbrianOj and afterwnrds Qian 
Bellini founder of the Venitian School, whom he soon 
surpassed in excellence of art Under the influence of^ 
his felhuypupil Qiorgione he learnt the power of im^ 
pasto in colouring, and brought it to the highest per^ 
fection of reality. He was certainly the most pleasing 
painter of his School. He spent almost aU his labo- 
rious life in Vernice were, after having acquired vast 
wealth, he died o f the ptague in the Barbarigo Palace 
the 27""*^ of August 1S76 when dose upon the marvel^ 
lous and patriarchal age of 100 years. He had al^ 
ready passed his ninety ninth birth day. 
• 

School of Bologna. — S Margaret of Cortona. 

(A Painting by Ghierdno) 

The Saint, a penitent of the third order of 
S Francis, is kneeling at the foot of an altar. She 
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is in an ecstasy at tine vision of the glory wliioh 
two angels point out to her on liigh. In the back- 
ground the eye of tib.e spectator wanders over a 
lovely clear sky above a wooded hill near a san- 
ctuary. At the foot of the mountain are seen two 
figures, a man and a woman of small dimensions, 
disporting themselves on the banks of a small lake 
accompanied by a festive little dog. Here no doubt 
the painter wishes to allude to the life which the 
saint led in the world before her conversion. 

This picture, painted perhaps by Gennari, ador- 
ned at the end of last century, the Church of the 
Cappuccini at Cesena. Pope Pius IX bought it from 
these monks for otuf Gallery. (H. 2. m: 65. c. 
B. 1. m: 70 c). 

Martyrdom of S. Laurence. 

{Hcture hy Ribera, called lo SpagnuohUo) 

The holy Deacon naked, and on his knees, ex- 
tends his arms towards his executioners, ad turns' 
his gaze serenely towards Heaven. His figure is 
splendid on account of the study of white and 
deliciEtte flesh tints, contraiating admirably with 
those of the executioners who are intent upon 
his martyrdom. Ribera is famed for his colouring 
to the Itfeand for a vigour peculiar to himself, 
a talent which made him say somewhat concei- 
tedly of the incomparable Domenichino : « This 
man is not a painter >, an assertion most false 
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for € the Last Coi^unioii of S Jerome > shews 
plainly ikhat Domenichino was a superb colorist. 
In this figure of S Laurence the cQlouring has 
no equal, but it is now somewhat tarnished. (H: 
2. m. 5. c: B. 1: 60. c:). 

GUtiseppe de Rihera was bom in 1508 at S. Fer 
lipe near Valencia. He died alt Naples his adopted 
country in 1556 having attained to the very height 
of fame^ and wealth fro,m a state of the most abject 
misery. 

School of Bologna — The Magdalene 

(Painting hy Gviercino) 

Li this fine picture devout in composition and 
remarkable for freshness of colouring and nice ef- 
fect of drawing and breadth of style, Q-io. Bat- 
tista Barbieri has designed to confer upon the pe- 
nitent an attitude altogether different from tiiat 
so well known to all, whidb. Correggio depicted 
with all the splendour of his genius. 

The Saint is here represented seated in a sad 
penitential attitude under the shade of a leafy 
tree, supporting her head upon her folded hands 
and contemplating the instruments of the Passion 
of her beloved Lord -the sacred nails, the crown 
of thorns, and the sindon which are^ brought to 
her by the hands of Angels. Her long hair &31n 
upon her shoulders, and a vermillion coloured 
mantle with a grey tunic covers part of her person. 
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The colouring is, as in all the works of Q-ueroino, 
vigorous and harmonious, and the style is sweet 
and pleasing. (H: 2. m: 22. c: B: 2. m: 0. c:).' 

This picture ivas painted for the Church of the 
« Convertite » in the Corso, now suppressed. It was 
brought from the Quirinal to the Vatican and was 
restored with consummate skill hy JPietro Camuccini, 
tvho brought it to its ancient splendour. 

School of Ferngia — The Virgin Crowned. 

(Painting hy PinturicchioJ 

A large picture on panel. In the upper portion, 
adorned with architectural relief in gilt stucco, in 
accordance with the style of this painter and his 
contemporaries, the Virgin carried up into Heaven 
is crowned by her Divine Son who is seated amid 
the clouds attended by a chorus of Angels who 
play on divers instruments. , 

In the lower part among the Apostles on their 
knees, in the act of adoration around the empty 
tomb of the Blessed Virgin, we see the kneeling 
figures of S Francesco d'Assisi, of S Anthony of 
Padua, of S Louis of Toulouse, of S Bonaventura, 
of S Bernardino of Siena, and with these, two 
.holy Bishops. 

The distinguishing characteristics of this cele- 
brated painter which appear especially in this pic- 
ture, are the grace, almost identical with that of 
Perugino, which characterizes the heads (although 
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les9 sweet aad mellow than that of the latter) as 
also the cleverness of the drawing, and of the 
colouring which astonish us so much in his great 
fresco at Siena. This picture comes from the Church 
« delle Fratte > near Pe;rugia (H: 3. m: 29. c: B: 2. 
m: 0. c). 

Bernardino di BuUo or Betti sumamed « H Pin- 
turiccMo > one of the most distinguished painters of 
his day^ had Perugino as a fellbw pupil. He teas 
bom in 1454 and died in 1513. 

Tnsco-Boman School — The Resurrection. 

(A Painting by Perugino) ' 

This is a picture on panel, one of the best 
painted pictures by Vannucci; it is worthy of praise 
by reason of its perfect state of preservation, also 
of the clearness and loveliness of its colouring, 
and the peculiar grace of the heads and of the 
attitude of the figures, all characteristics of this 
celebrated master, the patriarch of the Tusco-Boman 
School. His fault, a common one with all the pain- 
ters of his time, was a certain leanness in the 
style of his figures; in some of his paintings how- 
ever he rivals even Raphael himself. 

To the above mentioned rare excellences of this 
picture may be added another which gives it grea- 
ter importance, and that is the portrait of Raphael 
as a youth done in profile under the likeness of 
a young soldier asleep at the foot of the sepulchre 
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-with his head leaning on his knees-also a portrait 
of Giovanni Santi, Raphael's father, in the soldier 
standing up close by Raphael; also the portrait 
of Pinturxochio standing opposite that of Raphael, 
and also of Perugino himself represented in the 
figure of the soldier who is taking to flight, being 
seized with terror and turning round his head 
towards the Risen Saviour. This latter figure is 
by some erroneously attributed to Raphael. 

The figure of Ckrist is replete with sweetness 
and benignity, it is in a simple and purely reli- 
gious style. 

The picture comes from the convent of S Francis 
« dei Ccnventuali > at Perugia, It was carried off to 
Paris in 1797 and teas restored together with the other 
masterpieces in 1815. {H, 2. m, 27. c. B, 1. m: 67. c.) 

Boman School. 
The Madonna of Uonte Luce. 

{Picture by Giulio Romano and il Fattore) 

A picture on panel. The idea and the design, 
are Raphael's. He left it somewhat more than a 
sketch. Four years after his death it was finished 
in the lower part by Francesco Penni, who also 
left his part of it unfinished in the outlines of the 
drapery wanting in mellowness of' tint, and in 
sweetness. On the whole however it is of such 
beauty that it is deservedly placed among the 
three masterpieces of this Hall. 
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The upper part, representing the Assumption 
of the Virgin and her Coronation, is almost superior 
to the lower one, and finished with consummate 
excellence and pecxdiar care by « il Fattore > as- 
sisted, perhaps by Pierin del Vaga, who had mar- 
ried his sister. Worthy of special attention and 
unspeakably admirable are the figures of the 
blessed Virgin, of the Saviour (1) and of the 
Angels who are in the act of scattering flowers 
by handfuls upon the Apostles, who are gathered 
below around the sarcophagus of the Virgin, itself^ 
full of flowers. 

On one side of the grotto opens a landscape 
with a view of the neighbouring country, and of 
a charming little temple situated in an isolated 
position above a cascade. This view compensates 
for the obscurity of the spot by lighting it up 
with harmoniously distributed l^ht. 

This admirable picture is 3. m: 64. c. in height, 
and 2. m: 31. c: broad. Raphael was commissioned 
to paint it by the nuns of the Madonna di Monte 
Luce for the High Altar of their Church neax 
Perugia. In 1792 it was carried off to Paris and 
on its return it was placed in our Vatican Gkdlery. 

Griidio Pippi a native of Rome was Raphael's 
best pupil. He was born in 1492 and died in 1546 
at Mantua. 

(1) In this figure some think they recognize touches 
of Baphaers hand. 
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Francesco Pennij as being entrusted with the mor 
nagement of Raffade*s private affairs was sumamed 
IL Fattore. On this account on Raphael's death he 
hecame heir to the half of his fortune. 

School of Femgia — The Manger. 

{Painting hy Giovanni Spagna) 

This picture on panel represents the Manger 
at Bethlehem with the Magi on one side, and the 
Shepherds on the other. In this picture are clearly 
displg.yed the good taste and style which distin- 
guished this master. A charming landscape of an 
open country finely harmonizes with the groups 
in producing a religious and contemplative effect. 

This picture of rare excellence was paiuted for 
the « Minori Eiformati della Spineta » near Todi, 
whence also it has derived its denomination. (H. 2. 
m. 22. c. B. i. m, 56. c.) 

GHovanni Spagna was a pupil of Perugino and 
flourished from 1507 tUl 1540. 

Boman School. 
Coronation of the Virgin. 

{Painting hy Raffaele) 

This is a picture on panel painted by Eaffaele 
while stUl young, and therefore all resplendent 
with the lovely and charming style of his first 
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mcmner. It is a real masterpiece of art, and one 
of the chief gems of this Gallery, 

Up on high is the Blessed Virgin glorified by 
her Divine Son. Both are seated on the clouds and 
encircled by Angels playing on various instruments 
in a most lovely clear sky. Below, the Apostles 
are standing ravished in the contemplation of the 
glory of the Virgin; they are gathered around the 
tomb which once held her remains, and which is 
now giving forth a sweet fragrance of lilies and 
roses. S Thomas standing in the centre holds out 
in his hands the girdle of the Virgin which she 
has left on earth. He appears absorbed in the 
beatific vision which spreads over his countenance 
a supernatural light. 

Among all these figures, one which is most re- 
markable for beauty and for elevation of expression, 
full of sweet dignity, is the first on the left hand 
which some suppose to represent Raffaele himself 
at the youthftd age of nineteen, at which age he 
completed this picture. It is worth while to com- 
pare this present picture, one of his firsjt works, 
with that of the Transfiguration, the last pro- 
duction of his pencil, thus one will see what gi- 
ganiac strides Art made in the course of these 
few years, although good judges are (jf opinion 
that his first manner is most perfect. 

In the Second Hall of this Qtillery is seen a 
rectangular picture by Raphael which served as 
a predella to this present picture. It represents 
the Sacred Mysteries of the Annunciation, the 
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AdoratioH of ^e Magi, and il&e Tteseniation in 
the Temple. . ^ 

This picture wad devearly transferred firompaneil 
to oanvass without stistaining any injury in Paris, 
where in 179& ife was placed in the National Mn- 
senm. It comes from the Benedictine Monastery 
of S Pietro dei Cassinesi in Perugia. 

l^iscan School 
Our Lady with four Saints. 

(Pietare hy Pietro Perugino) 

This is a painting on pandl,- one of the best 
and perhaps the masterpieod of Perugino's pain- 
tings, on account of the life and- power ^f 4he 
colouring which is much more different, and of 
better designed efifect than ihat of the picture of 
the Resurrection by the same painter; also on 
aooouht of tib.e elevation, and the truly admirable 
and inspired exqmsiteness of the figures which, 
with heads fall of grace, are arranged in symme- 
trical order in the foreground of ihe picture. 

These figures stand out upon a inost lovely 
horizon which is thrown into greatier relief by its 
well designed contrast with the dark,- and sHghtly 
shadowed tint of ttie simple architecture Which 
adorns the picture. 

The "Virgin is reprissented as seated on a throne 
with her Divine Son in her arms. They are encircled 
by S Laurence the Deacon • the most littraetihg 

13 
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figure of ihe group on acooont of his expressi6n| 
which is replete with sweetness, nungled with 
&rveixt piety; by S Lotiis of Toulose, by S Her- 
colftiias the Bishop, the Patron Saint of Perugia; 
and by S. Constantius* These four Saints form 
a noble retinue around the Mother and her Di- 
vine Son. 

The picture is signed « Hoc Petrus de Chastro 
PlebU Pinxit » that is of the « Oitti della Pieve » 
where Perugino was born, as we stated above. 
This picture 89. c: in height, and 1. m: 65. c: in 
breadth, stood formerly in the Chapel of the Town 
Hall of Perugia &r which it had been painted. 
It was carried off to Paris in 1797. 

Boaiaii School — The Virgin and Child. 

(A Painting by Sassoferrato) 

This is a picture on canvass. It is a most ex- 
cellent production of Salvi, sumamed Sassoferrato. 
This painter, by means of constant study, accu- 
rate, and diligent imitation of the masterpieces 
^ the most oelebrated painters, became himself 
a renowned master. 

The subject of this most noble production is 
the Virgin with her Divine Son, whom she presses 
to her bosom with affectionate caresses. A glory 
of CheruUm, whose heads only of ^ichanting lo- 
veliness are seen, composing as it were, a garland 
of beauty all around. The Virgin has in her hand 
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a Eosary to which is attached a bunch of roses 
whence the picture takes its name. The lower part 
of her form is covered with* an azure mantle, and 
she supports her feet upon a resplendent crescent. 
This picture was acquired for the Gallery by Kus IX 
of sacred memory. It is i. m. 34 c: in height, 
and 96. c: in breadth. 

Oiovanni B<xtti8ta JSalvi was a pupil of his faiker 
Tarquinitts. He was bom at Sassoferrato in the Marca 
of Ancona in 1605 and died at Borne in 1685. 

passing rouind to the left in the centre: 

School of Lombardy — The Fieta. 

{A picture hy Michael Angdo Caravaggio) 

This is a picture on canvas. It is the best ever 
painted by Caravaggio, a paiiiter who learnt his 
art from no other master than nature herself. 
Although he is called by Milizia a man detestable 
in art and in morals, and by Poussin the « Des-^ 
troyer of Painting » yet he succeeded by his own 
unaided skill iii creating, out of his powerful ima- 
gination, a style exclusively his own, not certainly 
without defects, but with figures which, although 
mean and vulgar, yet are fiill of sentiment and 
of character, and which astonish by mesj^a of the 
effect which they produce upon the mind of the 
spectator. Aocotding to the saying of Caracci, 
Caravaggio spread with his brush upon the canvass 
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jiot colours, bat rafiier flest ground down, sot 
trathM is the eflfec* of Ws tinte. 

The present picture is composed of five figures 
who all, in varions jitStudes, take part in the 
Burial of the Body of Jesus. The ^feot produced 
by the light which penettateg through the opening 
in the cave is astonishing, and contributes very 
greatly to increase the tragic nature of the scene, 
giving relief to the iaiits of the figures replete 
with vigour in themselves. 

This picture Was carried from the New Church 
of the Philippines sumamed the « Valltcella » to 
Paris in 1797. It is valued at a price conre^onding 
to 160,000 francs. There is a fine copy of it in 
mosaic in the Chapel of f^ Blessed iSacrament 
in the Vatican Basilica. 

Miehdangd^ Amerighi^ or Mofigi da CdratHxggio 
in the Milanese, was bom in 1569 and died in 1609. 

Near ike mnd&w: 

Yenetlaii School — A Doge, 

(PazTdmff bp TiHan) 

This painter has depicted in life idsse, in half 
figure with noble- and lordly features, in his ftill ma- 
jesty, one of the Supreme Heads of the Velietiaai 
Bepublic. It is bdieved that this is the portrait 
of Andrea GWtti <1) an intimate fSriend of Titian 

(1) Celebrated moreover hy the poets of the RenaJB- 
sance. 
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aaid Im chief patron, for wliom he «xocated many 
works of art. Titian waa beeddds appointed by him 
in preference to his fellow pupil Giorgione, to the 
important o&^ of painting on canvaes the likenes- 
«es of ikB Doges of Venice. 

He wears on his head the antiqne PhrygiaiiL 
€1^ tiid jugn of his office as dilef of the Venetian 
Bepoblie, and is clad in the doak of gold^ cloth, 
which the Dc^es were accustomed to wear in the 
soknm state receptions* He holds his gloves in 
his right hand, and strecthea out his left hand as 
if in kindly greeting. 

The drawing is excellent, the colouring is fresh, 
and well preserved. Pope Leo XII of pious memory 
acquired this picture from the Aldovrandi of Bo- 
logna in whose Gallery it was preserved. (H. 1. 
m: 5. c: B. 0. m: 89. c:). 

On the left: 

TJmbrian Seluool. 

(Niceold AJunno) 

A tnptich on panel representing in various com- 
partments Christ upon the Cross with the figure 
of HxB Virgin, of H. John, and of the Magdalene. 
Two Angels collect in two bowls the drops of 
Blood which flow irom iheSavIour's Hands. Behind 
is seen tibe Jordan, and also a part of Jerusalem* 
In the uper border are nu^ j angels adoring, and 
bewailing the sufi&rings of the Saviour^ Above is 
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Christ risiiLg from the dead with the soldiers half 
dead with terror on the ground. At the sides are 
seen S Porphyrins, and S John the Baptist. 

Below in four medallions are represented David 
and Isaiah; Ss Peter and Yenantius, the latter wii^ 
a banner in one hand, and the city of Gamerino, 
of which he is the patron -saint in the other. This 
picture was acquired, and was presented to the 
OttUery by Pope Pius IX. It formerly adorned the 
Collegiate Church of Camerino. (H. 4. m: 80s o: B. 
3. m: 29. c:). 

Niccolb Alunno of Fuligna flourished in the 14^ 
Century, and also in part of the 15^ as is apparent 
from some of the dates of pictures painted hy him, 

Florentine School — Sixtns IV. 

.{Painting by Melozzo da ForK). 

This most celebrated painting in fresco once 
existed on a wall of the ancient Vatican Library, 
now the Conservatory of the Palace. By order of 
Pope Leo XIJ it was thence cleverly transferred to 
canvass without the slightest damage by Pellegrino 
Succi of Imola. This painting treated by a masterly 
hand, contains figures fall of character, and repre- 
sents to the life, Pope Sixtus IV who, seated in 
a -chair, and surrounded by various personages of 
his court, gives a gracious greeting to Bartolomeo 
Sacchi (better known under the name of Platina) 
who was made by tiiis same Pontiff Prefect of the 
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Vatican Library, and who is on Ms knees, in the 
middle of the picture. At the two sides of the 
Pope on the right hand are represented the Cardinal 
Retro Biario of Savoy, a mcwak, wearing the dress 
of his order- he was renowned for his immificenoe 
and died young -and Julian della Eovere, a young 
man also beardless with lively features . ftdl of 
intelligence, afterwards celebrated under the name 
of Julius n. These two were the first Cardinals 
created by Sixtus IV. 

Somewhat behind are the brothers of tiie Car- 
dinals decorated with gold chains and splendidly 
clad. The latter of the two is Count Q-irolamo 
Eiario, feudal Lord of Forll, and afterwards Q-over- 
nor of the Papal States (1); the other is Q-iovanni 
della Rovere, afterwards Prefect of Eome. All four 
of these were nephews of Sixtus IV. 

The action of the picture takes place in the 
ancient Library which is decorated with splendid 
and noble architecture in the style of those time. 

The Latin epigram which we read at the bottom 
of the picture calls attention to the most memo- 
rable deeds of the Pontiff, and the works executed 
by his orders on behalf of the City of Rome, 
(1471-1484). It is from the pen of Platina himself 
as writer of the History of the Popes, and cele- 
brates the building of iiie Bridge over the Tiber, 
which takes its name from this Pope; also the 
embellishment and restoration of the Sacred Tem- 

(1) Inyolyed in the celebrated conspiracy of tlie Pazzis 
h^ died miserably in the fortress of Forli. 
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streets of the City, tiie repairs of the acqudduct 
c^ tha < Acqua Yexgine » tiie building of the walls 
Tomii. the Vatican Eill» and .tiia removal of tbs 
ancient Vatican Library to a bett^ po^bbion. 

l!here is no doubt that Urn painting is a most 
impori»nt work, as an Ustorical document of Degli 
Ambrogi who was eminent for his portraits* He 
was commissioned to paint it by the Cardinal Biario 
himself, and by his brother Girolamo. It is how- 
ever supposed by others to be the production of 
Pier della Francesca, who was also eminent for 
skiU in perspective and his portraits. (H. 3. m. 88: 
R 3- m: 34. c.) 

Bartohmeo, degli Ambrogi ^umamed Mdoszo da 
ForU was born in 1436 4ind died in 1492. 

Umbriaa SchooL 

(Niccoid Ahmno) 

Ancona or great dossal &r an altar painted on 
pan^, ricb in carvings, and in gilt borders in tha 
gothic style. It is divided into various compartments 
representing the Coronation of the Virgin in tke 
centre; below is the Deposition of Christ from the 
Cross, On the light hand are seen within separate 
niches S Stephen, S John the Baptist, S Paul, 
S. Ambrose, S Augustine, and S Pajicras. Above 
is a series Of female saints, the Blessed Virgin, 
S Catharine of Alexandria^ S Agatha, S John the 
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Evaiigelist, S Mary Magdalene, S Ursula. On the 
predella is an exposition oi tk^ Creed with, portraits 
of the twelve Apostles each in the act of reciting 
one clause. Below is a series of Holy Virgins in 
aoompartment closed in by SS Laurence, Emidius, 
and 'Stephen. At the foot of the compartment. in 
which is the Coronation of the Virgin, we read the 
name of the painter, and the date < Nicholatts Fvlgi- 
nas MCCCCLXUUII. » 

This picture wa^ acquired by Pope Gregory XVI 
from the Church of S. Angelo in Montepace in the 
diocese of Montalto. It was tranferred by order of 
Pius IX from the Lateran Museum. (H. 91: B. 2. 80). 

From tJui we poM to ike, 

Fifth HaU 

TrenclL School — Hartyrdom of SS. Processm 

and Hartiidaiiiis. 

(Pid/a/te by Valentin) 

This is a paintii]^ on canvass. It is the master- 
piece of Valentin, an excellent French artist. He 
studied at Eome and applied himself to the manner 
of the Italian Bchool. He became a riyal of Bibera 
in following the style of Michael Angelo da Ca- 
ravaggio which was then in vogue. He excels the 
latter in grandeur and correctness of drawing, and 
shews himself the most able of his imitators in his 
own peculiar manner although his style is some- 
what gloomy. 
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In tiie present picture he has represented the 
moment when the two jailers of the Mamertine 
Prison, converted to Christianity and baptized by 
the Apostles SS Peter and Paul, who are bound 
beside each other on some planks, are absorbed 
in the vision of the Angels who hold forth to them 
palms of victory, while the executioners in various 
attitudes prepare iio torture them. The President, 
seated on a bench, makes signs for the removal 
of a pious matron, who advances to encourage the 
noble champions of the Faith to suffer Martyrdom. 

Over an altar in the right wing of the transept 
of the Basilica of S Peter, is seen a feithfol c<^y 
of this picture executed in mosaic by the Oav. Cri- 
stofari. This was placed in the position of the 
original when the latter was transferred to the 
Quirinal Palace, whence it was carried to Ptois, 
and thence brought back to adorn our Vatican 
Ghdlery. / 

PietrOy called also Mosi Valentin at first a pu^ 
pil of Simon Vovet was a friend of Poussinj and 
of Lorenese. He was horn at Colomiers in Brie near 
Paris in 1600j and died in 1632, He was much ia- 
loved and esteemed by Pope Urban VIII who expres* 
sly commissioned him to point this picture in order 
to adorn his Chapel in the Quirinal. 
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School of Bologna 
Crnciflxion of S. Peter. 

(Ouida Seni) 

This is a piotare painted on panel by Eeni in 
his second Carayaggesque manner. Oaravaggio was 
first commissioned by the Cardinal Soipio Bor- 
ghese, but the Cav. d'Arpino having succeeded 
in getting it entrusted to Ghiido, this latter exe- 
cuted it with so much ability that Prince Bospi- 
gliosi gave him the commission to paint Hke ce- 
lebrated « Aurora » in his palace on the Quirinal. 

The picture which we see is considered to be 
one of the greatest efforts of his genius. It is fall 
of vigour and force in the colouring, and of cor- 
rectness in the drawing especially in the head of 
S Peter. The holy Apostle is represented as stret- 
ched out by means of ropes by two executioners. 
His arms and his head are hanging downwards on 
the cross, which is placed upside down, while a 
third executioner mounted on the foot of the cross, 
is in the act of driving a nail into his right foot. 
This ^picture originally in the ancient Yatican 
Gallery was carried off thence to Paris in 1697. 
(H. 3. m: 5. c: B. 1. m: 73. c). 

Gruido Rent one of the greatest of artists was 
horn at Bologna in 157 5 ^ and died there in 1642. 
He improved upon the too gloomy style of Caravag^ 
gio with his graceftd pencil. He was the he^t pupil 
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of the Caracci. He acquired great honours and riches^ 
but owing to hii prodigaUty he died poor. 

French School 
Martyrdom of 6 Erasmus. 

{Picture hy Nicholas Poiwsin) 

S. Erasmus bishop of Formio, having* rfefiised 
to sacrifice io Hercules, was coHclemned, by a new 
and most horrible kind of martyrdom, to have 
his bowels drawn out from his body, and wound 
round a wooden cylinder. This is represented in 
the present picture. It is a subject little suited 
for a work of art and which arouses in the mind 
of the humane spectator only intense horror and 
jiain. Otherwise there is a very grand effect in 
the oonnposition of the figures, grouped and €ur- 
ranged with classic aomplicity and unity of action 
aud especially in the figure of the martyi^ who 
is wholly absorbed in the vision of two angels, 
who hold out to him the crown and palm of 
martyrdom. 

"This picture, considered as one of the most 
predous executed by the Raphael of France, as 
Poussin was feumamed, was painted to serve as 
a companion picture to that of Valentin in the 
Ohurch of S Peter. It adorned the ancient Picture 
Gallery of the Tatiean and was carried off toP&r 
ris in 1797. 
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Nicliolas ' Poussin or Pimn as Jie signs himaelf 
in ihe picture « nicholaits pusm fecit » was horn at 
Andely in Normandy in the year 1594. He teas an 
eminent painter, a profound phtlosoplier in his art, 
and a distinguished man of science. He formed his 
style ahnost ivithout a master in the works ofRaffade, 
Leonardo da Vinci, and Tiziano. He frequented the 
schools of the nude of Domenichino and Sarti. He 
perfected himself in perspective hy the study of the 
works of Zuccoliniy and hy the constant andpracti" 
cal study of naiture, which he imitated most admira- 
hly in his celebrated landscapes. He died at Rome 
in 1665 tchere in the Church of S Laurence in Lu- 
cina, a monument was erected to his memory in 1830 
hy Chateaubriand, tcho at that time teas Ambassador 
at the Holy See. 

Boman School — The Annnnciatioii. 

(Picture hy Barocd) 

The oompositioii of this work is very fine. It 
is the best designed and the best finished of all 
the works of Barocci. By connoisseurs it is con- 
sidered his maaterpiede* The figure of the Virgin 
kneeling in her. domestic oratory is very fine on 
account of the simplicity of the attitude, the lo- 
veliness of the features and tiie grace of form. 
Splendid too is the Archangel, one of the most 
lovely crations of the kind. 
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Barocci an imitator of the graceful style of 
Gorreggio, sliews great skUl in the arrangement 
of the drapery and consummate loveliness, though 
not wholly without affectation in the contours 
of the figures; at the same time the colouring is 
less vigorous, and less spirited than that* of his 
master. 

This picture stood formerly in one of the Oha» 
pels of the BasiHca of Loreto. Thence it was car* 
ried off to Paris, and on its restoration to Italy 
it was finally placed for the admiration of lovera 
of art in this Vatican GWlery, Soon after its re* 
turn to Italy, a copy of it was executed in mo- 
saic in the Papal manu&ctory of Mosaic in the 
Vatican Palace; this copy occupies the place of 
the original in the above mentioned Basilica. 

Federico Barocci was born at Urbino in 1528 
and died in 1612. He was a pairUer of sacred aw 
bjects. He abandoned the style of his sublime fellow 
citizen Raffaele Sanzio, and became an imitator of 
Correggio. After imitating for a time the charming 
style of this master, he subsequently adopted one fuU 
of mannerisms and affectations. 

Boman School >— S* Gregory the Great; 

(Picture by Andrea Sacchi) 

A painting remarkable for artistic delicacy 
and for vigour of colouring. 

The holy Doctor is represented in this jwlcture 
as in the act of convincing certain unbelievers, 
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by shewing them the corporal imbued with blood 
after the cansecratiou of the Holy Sacrament, or 
as piercing with a sharp instrument, and Tnaking 
blood flow, from a piece of cloth which had been 
laid upon the tomb of S Peter, according to the 
custom of the primitive Christians, who used to 
place clothes upon the tombs of the Martyrs in 
order to preserve them afterwards as relics ; or 
even a piece of the cloth in which the bodies of 
St. John the Evangelist had been wrapped, with 
which this saint Pope had gratified the Empress 
Constance. There is a copy of this picture in mo- 
saic in S Peter's. (H. 2. m: 86. c: B. 2. m:ll. c:). 
Andrea Sacchi^ a Roman was born in 1600 and 
died in 1661. He learnt the art of painting from 
his father Benedetto and from Albani, Assisted by 
the patronage of Tope Urban VIII, he gained by his 
talents great eminence in his art. The Churches and 
Palaces of Rome contain many samples of his abv- 
lity and talent H^i was the best colourist of the Ro* 
man School that flourished after Raphael. 

Boman School — S Hichelina: 

(Picture by Barocci) 

This is a picture on canvass. It represents 
S Michelina in the habit of a pilgrim, standing 
with her hands stretched out entirely absorbed 
in ecstatic contemplation on Calvary in the midst 
of a tempestous sky, which gives greater force 
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to the scene. Amang tb» clouds are seeii inteiv 
mingled heads of angels and also an arid land- 
scape dimly sketched. This painting may be ocm-. 
sidered as a true masterpiecse of Barocci, and in- 
deed it is wortiiy of all praise both on account of 
the figure of the Saint which is fiill of life, and 
on account of the beauty of the colouring of the 
flesh so true to nature, and also of the sumptua- 
usness of the drapery. It was formerly in the 
Church of S Francis at Pesaro whence in 1797 it 
was carried off to Paris. (H. 2. m : B2. c : B. !• 
to: 71. c:). 

Yenetian Scbodl 

nadoima with SS. Jerome 

aiL4 Bartholomew. 

(Picture by Bonvicino) 

The Virgin clad in a red tunic and green mantle 
is seated on a throne lovingly turning her eyes 
towards S Bartolomew, who is represented with 
a knife, the instrument of his martyrdom, and with 
a book lyiag on his knee. On* the left is S Je- 
rome in a Cardinal's dress with his hand on his 
breast, and a book on his knee. He turns towards 
the Heavenly Infant who, bending from his Mo* 
therms bosom, is beautiftilly represented as giving 
him a pear. From this iJie picture derives its 
name €t7ie Madonna of the Pear.i^ 
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This piottire painted on canvass is considered 
as a fine example of the style of this master. It is 
a notable addition to this G^allery made by Pius IX. 
(H. 1. m: 85, c: B. 1. m: 60. o:). 

A. Bonvicino deito U < Moretto da Brescia » 
distinguished himsdf so remarkably in the study of 
of the cartoons and designs of Raffade that he gap- 
ned the merit of having some of his works mistciken 
for the works of his Masier. 

Yenetian School — S* Helena. 

(Picture by Paul Veronese) 

The saintly Empress is represented in a stri- 
king attitude. She supports her diadem-orowned 
head upon the hand, and is absorbed in the vi- 
sion in which it was granted her to discover the 
spot where the Cross of the Saviour was buried. 
An angel standing by her side is in the act of 
pointing it out to her. A rich mantle of imperial 
drapery covers her finely drawn figure (1). Many 
are the excellences of this glorious work which 
is worthy of the pencil of Rubens, and which 
Guido himself would certainly have envied espe- 
cially on account of the spiritedness of the co- 
louring of the flesh, and the masterly style of 
the chiaroscuro. This. remarkable picture was the 

(1) It is supI)osed tliat in this figure he reproduced 
the features of some noble lady of his day, grandly clad 
in the Venetian fashion of the 16tJ» century, 

14 
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-pTC^erij of ihB noble Hcmse of the Marques 
Sacoliel^ and was acquired from them by Be- 
nedict XIY who presented it as gifb to the C^qpi- 
toline Gallery. It was thence carried off with tine 
other pictures to Paris in 1797. 

Fholo Cagliari wa^ bom at Verona in 1500^ 
and died in 1688, He wa$ a pupU ofkis uncU An* 
toaio BadiU. He was the greask rival of Titian in 
clever intelligence of design^ He was diMnguished 
no less on account of the fecundity and the sweetness 
of his geninsj ikan on accownt of ihe ramarJcdble 
correctness of his manner of life. 

School of Bologna 
The Madomia and Saints. 

(Picture hy Guido) 

One of the finest creations of the pendi of 
Gfuido on his old age in his first manner, not fir 
nished by him. The T'rrgiii is on the clouds with 
the OMld Jesus in her arms surrounded by a 
troop of Angels. She turns her eyes with a cbAT- 
ming expression of love towards SS. Thomas and 
Jerome, both leaning upon a nmrble basam^ifr 
with figures larger than life size, the first wi& 
a carpenter^s square and a book at his feet -the 
second half naked in the attitude of reading at- 
tentively from a volume. The heads Are very fijie. 
The drapery is sumptuous. There is remarkable 
truth in the colouring of the flesh of the Sw 3eT(mi»u 
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A pLctnre on oauvas SL 3. m: 4. o: B« 2^. m: 
11 0, It was brought &om the Catiiedral of Pe- 
saro where it stood until 1796 when it was car- 
ried off to Paris* 

Sehaol dt Lombardy 
The Bedeemer seated on the Bainbow. 

(Picture hy Correggio) 

Christ is seated majestically on a throne of 
rainbow coloured clouds. His arms are outstret- 
ched. His countenance is fiiU of sweetness and 
from it emanates a living glorjr. Lovely angels 
are grouped around Him. The arrangement of 
the bright mantle that covers half His Figure is 
very grand. The brilliant gilt background throws 
into magnificent relief the stupendous colouring 
of the flesh, vhich is replete with vigour and 
transparency. This picture called also « Divinity 
of Correggio » was executed by him for the Cor- 
poration of Correggio in his first youth. By some 
it is attributed to Caracoi (1) in imitation of the 
style of Coreggio, of whom the former used to 
say that in his works was found combined all 
that there is of really truthful, of elegantly 

(1) The celebrated Eoman Academy of S Luke decla- 
red itself on the side of the aut^iticity of this picture, 
assigning as its lessons some corrections in the 'arms of 
the Savioor, ixnlikely to be found in a copy by an artist 
so excellent as Oaracci. 
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exquisite, and af consummately charming that 
exists in nature, aliJiough in this present picture we 
do not meet witii all the peculiar excellences, which 
distinguish his later productions, which reach the 
very height of perfection. It comes from the Gal- 
lery of Marescalchi in Bologna. (H. 1. m: 4. c: 
B. 1. m: 0. c). 

Antonio AUegri or Lieti (as he sometimes used to 
sign his pictures) was bom at Correggio in the Duchy 
of Modena in 1494 and died in 1534. He studied 
at Mantua under the direction of the Mantegna. At 
the age of twenty four he oMained to the very high- 
est point in painting - which hitherto had been rea- 
ched by no other artist in his celebrated < Chase of 
Diana ». The richest production of his pencil is the 
sumptuous fresco of the Assumption in the Cathedral 
of Parma, which was looked upon as a miracle of 
art in those days (1). Mengs places him on an equal 
rank with Raphael and Titian, in an artistic trium^ 
virate of genius. Giulio Romano esteemed him very 
highly alleging that he was the first colourist of his day. 

Above : 

School of Lombardy 
The Madonna of the Cinctnre. 

(Picture by Cesare de Sesto) 

The Virgin, represented with most lovely fea- 
tures fiill of sweetness, is seated as on a Throne on 

(1) Michael Angelo had not yet painted the Last Jud-. 
gement in the Sixtine Ghapel. 
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a bank of dense clouds holding in. her arms the 
Child Jesus. The latter remarkable for his vivaoity 
of expression, displays in mystic symbol the cincture 
of His Divine Mother to S Augustine, who is clad 
in sacred pontifical robes with mitre and pastoral 
stafi^ To the left is S John the Evangelist holding 
a tablet on which is written the name of the ar- 
tist with the date of the picture « cesaeb da sesto 
1521 »• It is a fine picture on panel, round in shape 
Vith a diameter of 1. m: B6. c. It was acquired 
by Gregory XVI. It was brought from a village 
near Milan. 

Cesare da Sesto, called also Cesar e of Milan, was 
one of the most able imitators of the style of his mor 
ster Leonardo da Vinci, althoibgh in some of his works 
Ae shews himself also a follower of Raphael. He died 
in 1524, three years after the complection of this 
present picture. 

Boman School — 8. Bomnaldo. 

(Picture by Andrea Sacchi) 

S Romualdo seated on the left of the picture 
is in the act of recounting to his monks his vision 
of a ladder which, like tiiat of Jacob, reached the 
skies, and by which he saw his brethren clad in 
white, mounting up to Heaven. The latter are 
listening intently in various attitudes of pious 
recollection, their features replete with devotion. 
The scene is depicted in a wild and solitary spot 
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supposed to be represented their original settlement 
at Gamalduli (1). This picture, remaribible for the 
great beaaty of its composition, and for its ao- 
curacy of drawing has a beautiful ^ect of colour 
ring although all the figures are clad in white, the 
colouring is modified with gre^t skill by the shade 
oast upon the figures firom a tree. It is considered 
a masterpiece of Saochi, and one of the four principal 
pictures in Rome. (H: 3. m: 11. o: B: m: 7. c:). 

I$9uingfrom the GaUery the Visitor descends and 
crosses the Third and Second Loggia to the Stanze of 
Raffade. After this he passes to the First Hall of 
the suite of Apartments of 8 Pius V now assigned 
to the 

Gallery of Kodern Pictures. 

The floor of this Hall which follows next to 
that of the Immaculate Conc^tion is composed 
of white and grey marble. In the middle is an 
ancient coloured mosaic discovered at Ostia and 
placed as a decoration of this Hall by command * 
of Pius IX. Around the walls is a fitie series of 
oil paintings, executed by the most celebrated 
Boman painters representing tiioae Saints wbo 
were canonized and beatified by Pope Pius IX and 
his successor the reigxiing Pope Leo XTTT. They 

(1) Prom Campo Malduli, the name of the proprietor 
who assigned to the Saint this piece of ground, in a so* 
litary glea among the Aponnines near Axs/azc^ 
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wete collected togetiier by tiiem, and placed in 
this Hall, in ord^ to fotm a Gallery of modem 
paintings. We YtUl make a brief nMntk>n of each 
in its proper <>rder. 

SoMeski under Vieniia 

1. The deliverance of Vienna, this famous Chri- 
stian deed, which took place on titte 12'** Sept. 1^2 
is here repr^ented on this grand picture, in figures 
larger than life by the skilful artist John Maiiejko. 

The deliverer of Christianity, and the last of 
ihe Christian Cavaliers, the cMe£ figure of the 
painting^ followed by his legendary army, in the 
day following that of the feunous enterprize, in 
which he defeated the most formidable Turkish 
army led by the grand-visdr Cara Mustapha, is 
in the act of consigning to Mcholas Denho£^ a 
canon of Cracow, and Abbot of MogCa, the letter 
which, jointly to the Prophet's banner, he sends 
to the Ven. Pope Innocence XI, in which are 
expressed the memorable words we read inscribed 
abore on the cornice of the grand gilt frame of 
this picture cVenimus, vidimus, et Dens vici±.> 

In the midst of a multitude of figures magni- 
fii^ently and most artisticaUy arranged and dispo- 
sed in all parts of the picture, careers the noble 
figure of Sobieski, mounted on a magnificent Arab 
charger, taken from Hxb grand-vizir, holding the 
golden mace^ the symbol of the Polish royalty. 
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Near him dressed in the French costume of the 
time; is his elder son James Sobieski on horseback. 

On the right hand advances the Austrian Suit 
in order to pay homage to the conqueror. Among 
the principal figures are to be remarked the duke 
Charles of Lorrain general in chief of the Im- 
perial army, Count of Starhemberg, the Com- 
mander of the Garrison, Card. Wilczeck, Bishop 
S^onitsch, Prince Lubormiski, captain of the 
Polish volunteers; Liebenberg, borgomaster of 
Vienna, and Ludovic Marquis of Baden. 

In the foreground is an old Turkish soldier 
made prisoner; an Austrian woman, the victim 
of the above, has Mien backwards to the ground. 
Near this figure is an Arabian sitting on the 
ground, who holds with both hands his head, evi- 
dently horrified at the sight of the Prophet's 
banner conquered by the Christians. 

On the lefk Matczynski, the king's equerry, is 
in the act of making a choice for his sovereign of 
the finest damask swords taken in the booty. 
To the left in the background amid the throng 
of the most illustrious warriors are seen Gteorge 
Kulczychi, an adventurous cavalier, Nicholas Sie- 
niawski and Athanase Mionczynski, both Palatines 
of Yolinia, the latter commander of the light (ca- 
valry; Stanislas Jablonowski; great hetman of 
the Crown. 

Then follow Prince WisniowiecH Palatine of 
Belz, Martin Kontski, General of the Polish Ar- 
tillery, Martin Potenga Cinski, commander of 
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the Hossards, and Prince of Waldeck. Among the 
imperial notabilities are to be remarked the Ele- 
ctor of Saxony and Maximilian Elector of Bava- 
ria, the son-in-law to SobieskL 

The latter is in the act of admiring the mi- 
raculous image of the Virgin of Loreto that Father 
Mark d'Aviano shows him. Near this is Father 
Skopowski, a dominican friar, who at the celebra- 
tion of the mass, served by Sobieski himself in- 
stead of saying < Ite Missa est > pronounced the 
prophetic words « Vinces Johannes ». 

To the right of the observer a portion of the 
City of Vienna, as well as Schombrunn, Hemals, 
Ottakring and as fSar as the slopes of !Kalhemberg 
are to be seen. 

In the air is seen also the Iris and the dove 
hovering over the king's head, as it did during 
e battle. 

All the figures here represented are real por- 
traits, the insignia of war, the armours, the mi- 
litary costumes, the jewels and all objects have 
been faithfully copied from the various monu- 
ments of the epoch and from the antique colle- 
ctions still existing in the Museums, and kept in 
the great Polish &milies« 

Matejko, the celebrated artist who painted this 
picture was to receive 80,000 florins for it. But 
he declined tiie offer and said he would present 
it to the Polish nation, on condition that it should 
be presented to Pope Leo XTTT on the second 
anniversary of the famous event. 
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HMs Pope's portrait as well as that of the Yen. 
Iimocent XI, daring whose pcmtifioate this remark 
kable event took plaoe, bdng its ohief glory, «re 
to be seen painted on the right aad left side of 
tiie grand arohiteotoral frame. 

This piotore & 4. m. 68. c.. high, and d« m. 
long. 

2. Many monks of Tarioos religious orders are 
being stabbed, or hanged to beams in a shed at 
G-orkam in the Netherlands by QalTinists, out of 
hatred to the Oatholio Faith. Bemark especially 
the figure of a young Franciscan who, just about 
to have the rope fastened round his neck, fuU of 
&ith and love stretches out his arms to heaven. 
Eemark also another young monk who, with timid 
mien forms a fine contrast to the form^, pressing 
dose to the side of an aged Jesuit who, fiiU of 
calmness and resignation administers oonfbrt to 
him -This picture may be considerisd tiie master* 
piece of Cesare^Fraoassiai, a Boman painter, who 
died in the flower of his age 27 years cdd, having 
already given the brightest hopes of gaining no 
common superiority above his coniemporaiiaB. 
This work is worthy above every other modetxt 
work to have a place in the QsSl&ry of thB Old 
Masters, and is deservedly taken as a model of 
study by young artists. 1867. 

3. S.* Battista de' Bossi in the habit of 4Si. 
Oanon of B. Maria in Cosmedin is miracoloosly 
elevated into the aar upon the appearaaoe of a 
luminous Gross, which is pointed out to him by 
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an Angel in the presence of maay spectators, who 
are wonderetruck at nach a miracle. (7. Dies. 1861. 

4. Our Lord Jedus Christ appears during the 
night to. S. Michael de'Sanotis - a bare - footed Tri- 
nitarian monk - and exchanges His Divine Heart 
for that of Hib Saint, who ravished in an ectasy 
of love is sustained by an Angel. D. Tojetti. 1862. 

B. The imperial army under the command of the 
Archduke Matthew and of the pious Philip Ema- 
nuel of Lorrain, duke of Mercoeur, assisted by the 
prayers and exortations of St. Laurence from Brin- 
disi, repels in 1601 from the fortress of Royal 
Alba in Hungary the Turkish army commanded 
by Mahomet Pa^ha who, with 50,000 men were 
hilled on the battle-field. 

The Saint the principal figure of the picture 
a glory of the Franciscan order of the Capuchins, 
is seen holding up ^ cross in his hands, whilst 
the sixth horse is falling dead under him during 
tihe famous battle. F. Chrandi. 1881. 

From this Hall we pass to (mother octagonal Hall 
once 

The Chapel of Pope S. Fin8 Y. 

This Chapel of oval form was erected by thiff 
Holy PontifiEl The Cupola is embellished with lo- 
vdly decorations in fresco by Federico Zuccheri 
A ^ory of AngelsT is in the oentre, and bdow on 
the curved walls is represented the Fall of the 
Bebel Angels. These are depicted imder monsti^us 
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human shapes with heads of dragons, indicating 
the seven deadly sins. Transfixed by the sword 
and lances of the same number of ^ archangels clad 
in armour, they are falling headlong into the abyss. 

In the drum of the Cupola are depicted four 
of the principal actions in the life of the Patriarch 
Tobit. i. when he buries the corpses of the Jews, 
who had been killed in the persecution of Senna- 
cherib in Ninive, and succours the poor. 2. when 
his son Tobias is delivered by the Angel - who 
under the form of Azzaria becomes the companion, 
of his journey -from the monstrous fish whoso 
entrails he drews out on the banks of the river 
Tigris - 3. when Tobit is cured of his blindness 
with the gall of the fish by the Archangel Eaphael, 
and lastly when Tobias and his wife Sarah praise 
God for having miraculously delivered her from 
the power of the evil spirit. 

In the ovals over against the windows are 
represented, by two winged figures Eternity and 
Astronomy with the symbols proper to each. - In 
the lunettes of the arches below, sustained (to- 
gether with the stucco cornice) by eight pilasters 
of the Ionic order -were painted by Paoletti the 
four principal Doctors of the Latin Church S Au- 
gustine, S Gregory the Great, S Jerome, S Am- 
brose. These, with those already described, are the 
only figures which remain of so many which 
once decorated this Chapel. An altar of white 
marble with a picture on panel by Vasiairi repre- 
senting the Coronation of the Blessed Virgin, 
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once stood where now is a window fall of rich 
painted glass, with a beautiful border and orna- 
mentation in various colours by Ludovic Gtesta 
of Toulose, with figures of S Gennana Cousin, 
wid portraits of eminent French ecclesiastics, and 
of Pope Pius IX, to whom it was made present 
of it, in commemoration of the Canonization of 
the saintly shepherdess of Pibrac in 1867. 
The first painting^ the 7*^ in the series^ of the 

Second Hall 

of modern paintings represents : 

6. The B, Benedetto da IJrbino, a Capuchin 
Mar, with other missionaries of his Order is pre- 
sented to Pope Clement VIII, who is seated on 
his Throne attended by Cardinals and other perso- 
nages present at the ceremony. Ouido Ouidi. 1867. 

7. Then follows a fine work of the lamented 
Cesare Fracassini representing the B. Pietro Canisio, 
a Jesuit, in the act of solving a controversial que- 
stion for a king of G-ermany, who is drawn in the 
costume of the day, having near him a Cardinal, 
and with a Mthfiil hound crouching at his feet. 
1864. 

8. The Saviour appears to the B. Margaret Ala- 
coque in the convent of Paray le Monial and 
shews her His Divine Heart burning with love for 
men, and urges her to institute the Devotion of 
the Sacred Heart. F. Podesti. 1865. 

9. Some Japanese Princes converted to the 
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Faiih o£ Christ come to pay honour to the bodies 
of three holy Jesuits^ who have been crucified in 
Japan through hatred of the FaitK An Angel 
descends from Heaven with the palm of victory. 
Pietro Gctgliardi. 

10» S, Leonardo da Porto Maurizio of the Re- 
formed Order of S Bonaventura attended by a bro- 
ther of the Arch&aternity called the € Sacconi 
Bianchi > on his knees holding up a Crucifix, full 
of Apostolic zeal proclaims the Divine "Word to 
a dense assembly of hearers gathered together in 
the Foro Agonale, which is easily recognised by 
its principal oi^iament, the celebrated fountain of 
Bernini. Gagliardi. 1834, 

ii. The B, G-iovanni Sarcander, a parish priest 
in the Netherlands, is forcibly dragged to the tor- 
ture of the wooden -horse by order of the calvinist 
sectaries, who are enraged against him on account 
of his invincibile constancy in the Faith. Above 
appear tiiree Angels holding out to him the crown 
and palm of martyrdom. Francefsco Grandi 1854^ 

12. The B. Pietro de Arbues. This is a subject 
already described in the description of the Picture 
Gallery. There is a little variation in the figures 
here from those in the other picture. 

Above the door which leads to the OaUery of the 
Geographical Map» of Italy is a piece of tapeetrif 
draton hy Raphael representing 

S Paul striking with blindness Mymas the 
sorcerer, in presence of the Proconsul Sergius. 

13. S^ Paul of the Cross^ the founder of the 
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Order of the Passionists rapt in an ecstasy is 
pressing close to the side of his Crucified Lord. 
Several Angels present to him the Instruments 
of the Passion causing him at the same time to 
feel their torture. Cogh$Ui 1867. 

14. Solemn promulgation of the dogma of the 
Immaculate Conception held by Pope Pius IX in 
St. Peter's Basilica on the 8'^ Dec. 1864. C. De Pa- 
ris, 1857. 

15. The B. Giovanni Berchmans, a Jesuit, con- 
secrates his chastity -sealing the act with his own 
blood -to the Blessed Virgin who appear to him 
encircled by a glory of Seraphim. P. Oagliar- 
di 1864. 

THE END. 
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HOURS OF ADMITTANCE / 



The Vatican Museum and Gtelleries are open every 
day except Saturdays, Sundays and whole Festivals. 

Prom the IB*** September till 14*^ June from 9 to 3. 

Prom the 15*^ June till 14*" September from 8 to 12. 

Permissions obtained graii% from the oflSciating 
Maggiordomo of His Holiness. Applications to be 
made to the Swiss Guard at the Bronze Door of 
the Vatican, who will direct Visitors to his Office. 
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